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Procentregeln

Konst i offentlig vardmiljé har en lang tradition i Sverige.
Redan 1937 beslutade Sveriges riksdag att en procent av
byggkostnaderna vid offentlig byggnation skulle satsas pa
konstnarlig gestaltning. Procentregeln galler fortfarande
men utgors nuinom Region Stockholm av upp till tva procent.
Tack vare procentregeln har viidag ett av landets storsta och
mest mangfacetterade innehav av konst, som berikar lanets
offentliga vardmiljoer.

The Percent Rule

Artin public healthcare environments has a long tradition in
Sweden. In 1937, the Swedish Parliament decided that one
percent of the costs of public buildings should be earmarked
for artistic decoration. The Percent Rule still applies and in
Region Stockholm it has been increased to two percent.
Thanks to the Percent Rule we now have one of the country’s
largest and most multifaceted collections of art, which
enriches the region’s public healthcare environments.
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Foreword

A new hospital is emerging. Karolinska University Hospital in Solna
will be filled with technology, medicine and knowledge — the result
of human intelligence, ingenuity, persistence, commitment and crea-
tivity. And people will be accommodated — patients, relatives and
co-workers. Here, many will experience some of the most important
moments in life. Children will be born, new scientific advances will
be made, people’s lives will be saved — and others will take theirleave
when life is over. Joy and sorrow. Such an important place also
needs a well-thought-out design.

Karolinska University Hospital in Solna is not only Sweden’s and
one of the world’s most modern hospitals; it is also the location for
one of the largest investments in public art that has been undertaken
in our country. It is an investment for all the patients, relatives and
co-workers who will spend time in the hospital at all hours of the day
and night. It is also an investment in art and culture that will make
visible art practices and create a lasting impression over decades.

A university hospital should be eminently specialised and exceed-
ingly professional. It is huge, impressive and at times overwhelming.
At the same time it must be human. An environment where people
can experience dignity, security, comfort and hope — and where they
can receive the best opportunities to practise their profession and
allow their expertise to come into its own. It is my conviction that the
art in and around the hospital will be a contributing factor.

Anna Starbrink
Commissioner for health, innovation and culture
Region Stockholm



Forord

Ett nytt sjukhus vaxer fram. Nya Karolinska Universitetssjukhuset
i Solna ska fyllas av teknik, medicin och kunskap — resultatet av
manniskors intelligens, uppfinningsrikedom, envishet, engage-
mang och skaparkraft. Och har ska finnas plats for manniskor —
patienter, anhoriga och medarbetare. Hir kommer ménga att upp-
leva nagra av livets viktigaste 6gonblick. Barn kommer att fodas,
nya vetenskapliga landvinningar goras, manniskor raddas till livet
— och andra ta avsked nar livet tar slut. Gladje och sorg. En sddan
viktig plats behover ocksa ha en genomtankt utformning.

Nya Karolinska i Solna ar inte bara Sveriges och ett av varldens
modernaste sjukhus. Det dr ocksa platsen for en av de storsta sats-
ningarna pa konstnarlig gestaltning som gjorts i vart land. Det ar
en insats for alla patienter, anhoriga och medarbetare som kom-
mer att vistasidessalokaler, dygnet runt. Och en insats for konsten
och kulturen, som kommer att synliggora konstnarskap och gora
avtryck som kommer att sta sig i decennier.

Ett universitetssjukhus ska vara hogspecialiserat och hog-
professionellt. Det ar stort, imponerande, ibland 6vervaldigande.
Samtidigt maste det vara manskligt. En miljo dar manniskor kan
fa kanna vardighet, trygghet, trost och forhoppning — och dar
manniskor kan fa de basta mojligheterna att utova sin profession
och lata kompetensen komma till sin fulla ratt. Det ar min over-
tygelse att konsten i och runt sjukhuset ska bidra till detta.

Anna Starbrink
Halso- och sjukvardsregionrad, innovation och kultur
Region Stockholm
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Inledning

AR 2018 INVIGDES det nybyggda Karolinska Universitetssjukhuset
iSolna —etthogspecialiserat sjukhus mittistaden — med konst som
en sjilvklar del av virdmiljon. Den som kliver in genom huvud-
entrén kan knappast undg att fasta blicken pé den stora vialkom-
nande oljemalningen Stenbrottet av Andreas Eriksson. P4 den
véldiga duken framtréder ett vackert, abstrakt naturlandskap i
jordféarger. Kontrasten mellan moérka och ljusa partier skapar en
kinslaavbade djup ochyta, narhetoch avstand. Den hdr mélningen
ar inte bara ett konstverk i sig utan ocksa en viktig del i en rumslig
helhet. Insikten om att konst har betydelse for upplevelsen av ett
vardigt och gottbemdtande dr gammal. Redan nér Karolinska sjuk-
huset for forsta gdngen slog upp sina portar 1940 var det forsett med
konst. Det var ocksé harsom det allra forsta konstverket finansiera-
des genom den av staten inforda enprocentsregeln. Konstverket, ett
helhetsgestaltat doprum av Alf Munthe, 14gianslutning till kvinno-
kliniken. Under 1980-talet tog landstinget 6ver sjukhuset frén
staten och 6kade satsningen pa konsten, frén en till tva procent.

Introduction

2018 SAW THE INAUGURATION of the new Karolinska University
Hospital in Solna, a highly specialised hospital in a city centre
location, featuring art as a natural part of the healthcare environ-
ment. In the main entrance one can hardly fail to notice Andreas
Eriksson’s large, welcoming oil painting The Quarry, featuring a
beautiful, abstract natural landscape in earth tones. The contrast
between the dark and light parts creates a sensation of depth and
surface, proximity and distance. Not just an artwork in itself, the
painting also forms an integral part of the spatial totality. Ithaslong
been known that art contributes to a dignified and welcoming
atmosphere. When the Karolinska University Hospital first opened
its doors in 1940 it was furnished with art. It was also here that the
very firstartwork was financed by the state-sanctioned One Percent
Rule, whereby one percent of the cost of publicly funded construc-
tion projects is earmarked for art. The artwork, a baptismal room
designed in its entirety by Alf Munthe, was located adjacent to the
women’s clinic.

THE REGION STOCKHOLM Culture Administration is responsible
for the artistic interventions. A fundamental intention with the art
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REGION STOCKHOLMS KULTURFORVALTNING driver arbetet med
den konstnirliga gestaltningen. En grundldggande intention med
konsten dr att "konsten ska fa vara just konst” och “att den tillf6r en
humanistisk, estetisk och poetisk dimension som méter vart behov
avkultur” (konstprogrammet for Nya Karolinska Solna 2011). Varje
konstnirligt gestaltningsuppdrag har utlysts offentligt, med resul-
tatet att 6ver 50 konstnirer har arbetat med olika delar av sjuk-
huset, som entréer, korridorer, vintrum, behandlingsrum, patient-
rum, ljusschakt, ute- och innergardar. Konstndrerna har kunnat
skapa med stor frihet samtidigt som de forhallit sig till rumsliga
forutséttningar, sjukvardens behov och regionens hoga miljokrav.
Vid sidan av de platsspecifika gestaltningarna har nya konstverk
kopts in och kombinerats med dldre verk som sedan lange hort till
sjukhuset. Sjukhusets besokare moter darfor en rik och varierad
miljo med ljusinstallationer, ljudverk, skulpturer, fotografier, ror-
liga bilder och méleri.

is that “art is to be art” and that it “adds a humanistic, aesthetic
and poetic dimension that satisfies our need for culture” (the Art
Programme for Karolinska University Hospital in Solna, 2011). All
of the artistic interventions are a result of public open calls, which
have enabled more than 50 artists to work in different parts of the
hospital, including entrances, corridors, waiting rooms, treatment
rooms, patient rooms, light wells, indoor and outdoor courtyards.
The artists have been given great artistic freedom to create while
addressing spatial conditions, the needs of healthcare and the
region’s high environmental requirements. In addition to the
site-specific interventions, new artworks have been purchased and
combined with works already owned by the hospital. As a result,
the hospital’s visitors encounter a rich and varied environment
filled with light installations, sound works, sculptures, photo-
graphs, moving images and paintings.

MANY OF THE NEW ARTWORKS are presented inthisbook. Artwriter
Paulina Sokolow has interviewed all the artists and provides poetic
reflections on the individual artworks. Other voices are also heard.
A hospital priest, a heart surgeon, a receptionist and several other



MANGA AV DE NYA KONSTVERKEN presenteras i den hir boken.
Konstskribenten Paulina Sokolow har intervjuat var och en av
konstnirerna och reflekterar med ett poetiskt anslag 6ver de en-
skilda konstverken. Hir finns ocksé andra roster om konsten. En
sjukhusprist, en lekterapeut, en hjartkirurg, en receptionist och
flera andra personer som arbetar pa sjukhuset, bidrar med person-
liga betraktelser kring nigra av konstverken. Om den historiska
kopplingen mellan konst och hilsa resonerar Ola Sigurdsson, pro-
fessor i tros- och livsaskddningsvetenskap. Dessutom beskriver
gestaltningsansvarig arkitekt Hans Forsmark vilka utmaningar
som funnits med detta stora och komplexa byggprojekt, diar kon-
sten planeradesiniett tidigt skede. Ménga pé kulturforvaltningens
avdelning for konst har medverkat till att gora detta mojligt. Tva av
dem, projektledarna Martin West och Inga-Lill Bickstrém redogor
for arbetet och intentionerna med konsten pé sjukhuset.

DET AR MED STORT ENGAGEMANG, mod och inlevelse som konst-
nirerna tagit sig an de skilda uppdragen pa sjukhuset. Ett arbete
med konst av den hir omfattningen forutsitter ocksé nira och ut-
manande samarbeten mellan olika professioner. Ofta ar det just
iskiarningspunkten mellan olika kompetensomraden —konst, vard,
byggnation, arkitektur, teknik, miljo, tillgdnglighet — som innova-
tioner och nyalésningar skapas. Det dr véar forhoppning att konsten
ska berika manniskors moten med virden under manga decennier
framover.

Elisabeth Wengstrom
Chef, avdelningen for konst
Region Stockholm

hospital employees contribute with personal reflections on the
new artworks. Ola Sigurdsson, professor of Religious Studies and
Systematic Theology, discusses the historic connection between art
and health. In addition, architect Hans Forsmark describes the
challenges of this major and complex construction project, where
the art was planned at an early stage. Many at the Region Stockholm
Culture Administration Art Department have participated in real-
ising this project. Two of them, project managers Martin West and
Inga-Lill Backstrom provide an account of the work and the inten-
tions with the art in the hospital.

THE ARTISTS HAVE APPROACHED the different commissions at the
hospital with great courage, empathy and dedication. An art project
of this scope requires close and challenging collaborations between
different professions. Often it is precisely at the intersection of
different areas of expertise — art, healthcare, construction, archi-
tecture, technology, the environment and accessibility — that inno-
vations and new solutions are created. It is our hope that the art will
enrich people’s encounters with healthcare for many decades to
come.

Elisabeth Wengstrom
Head of Department, the Art Department
Region Stockholm

Stenbrottet av Andreas Eriksson.
The Quarry by Andreas Eriksson.

Alf Munthes doprum.
Baptismal Room by Alf Munthe.



Martin West, samordnare NKS konstprojektet, projektledare avdelningen fér konst, kulturférvaltningen Region Stockholm. | Martin West, coordinator for
Karolinska University Hospital, Solna (NKS) art project and project manager at the Art Department, Region Stockholm Culture Administration.
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Om konsten och dess sammanhang

On Art and its Context

Konstprojektet i Nya Karolinska Solna dr en av de storsta
offentliga satsningarna i Sverige. Hur har ni arbetat for

att fa grepp om helheten?

Viharhaftettvil utvecklat samrad ddar kompetensomradena konst,
arkitektur, inredning, skyltning, tillgdnglighet och vird har kunnat
tillfora olika perspektiv pd de konstnérliga uppdragen. Som projekt-
ledare och samordnare for den konstnarliga gestaltningen har en
viktig uppgift varit att ta tillvara olika aspekter for att uppna en
konstnirlig helhet som fungerar i sammanhanget. En viktig ut-
gangspunkt har varit att forestilla sig besdkarens och patientens
mote med sjukhuset: Hur ser bemétandet ut? Hur kommer man in?
Vad moter man? Hur rér man sig inne i sjukhuset? Kan konsten
erbjuda alternativa sitt att rora sig, kinna sig och orientera sig i
rummen? Och som en konsekvens av dessa fragor ocksa forsoka
besvara hur olika konstverk kan motas, komplettera och forstarka
varandra.

Hur ser processen ut for att fa en konstnérlig gestaltning

pa plats?

Den process som startar vid de forsta skisserna och slutligen leder
till det fardiginstallerade konstverket innehéller bade dialoger och
forhandlingar, som ibland leder till att villkoren for gestaltningar-
na fordndras eller fortydligas.

Konstavdelningen har coachat och varitenlank mellan konstnar
och foretradare for bygget for att hitta ratt i rummen; 6ka forstéel-
sen for konstnédren hos byggarna och 6ka forstéelsen hos konst-
niren for byggnationens villkor. Konstndren provar sig fram
genom att bygga modeller och detaljer i full skala, genom att testa
material och kontakta olika foretag som kan hjilpa till med till-
verkning. Projektets tidsspann har varitlangt med perioder avvin-
tan. Attkunnabibehalla energiiprojektet har vi fatt hjalpas &t med.

Med vilka kriterier har ni gjort det konstnarliga urvalet?
For att konsten ska upplevas som angeldgen pé sjukhuset méste den
reflektera det samhalle viallaleveri. Detta stdller krav pd méngfald
bade med avseende pa vilka som utfor konsten och de uttryck och
tekniker som representeras. Genom vart arbetssitt med utannon-
seringar och intresseanmailningar har vi varit valdigt 6ppna for att
senytt. Lyssnat av omvérlden.

Gestaltningen till andaktsrummet &r ett bra exempel pé hur
kriterierna kan omséttas i det specifika sammanhanget. Irene
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The art project at Karolinska University Hospital in Solna is
one of the largest public investments in Sweden. How did you
manage to get a handle on the whole process?

We have had a well-developed consultation process in which the
areas of art, architecture, interior design, signage, accessibility and
healthcare have been able to provide different perspectives on the
artistic assignments. As a project manager and coordinator for the
artistic interventions, an important task has been to utilise differ-
ent aspects to achieve an artistic whole that works in this context.
An important starting point has been imagining the visitor’s and
patient’s encounter with the hospital: Do they get a kind reception?
How do you enter? What do you encounter? How does one move
around inside the hospital? Can art provide alternative ways of
moving, feeling, and orienting oneself in the spaces? And as a con-
sequence of these questions, we have attempted to understand how
different artworks caninteract, complement and reinforce each other.

Can you describe the process of realising an artistic
intervention?

The process that begins with the first sketches and concludes with
the installed artwork comprises both dialogue and negotiation,
which means that the conditions for the interventions may change
orbe clarified.

The Art Department has coached and constituted alink between
the artist and the representatives of the construction industry in
order to make the best spatial decisions, increase the construction
workers’ understanding of the artistand increase the artist’sunder-
standing of the conditions of construction. The artist proceeds by
trial and error, by building full-scale models and details, by testing
materials and contacting different companies that can provide
manufacturing help. It has been a long process with intervals of
waiting. We have all helped to maintain energy levels in the project.

Which criteria did you employ in selecting the artistic
proposals?

In order for art to be relevant at the hospital it must reflect the soci-
ety in which we live. This imposes demands for diversity both in
regard to those who create the art and to the represented expres-
sions and techniques. Through our working method of public open
calls and applications of interest, we have been open to new things.
We have listened to the world around us.



Agbajes stora viavda strukturer i malade metallband férmedlar i
sin hantverksmissiga metod och sitt abstrakta uttryck ménskliga
varden som loper genom ménga kulturer och trosuppfattningar.
Gestaltningen flatar samman och tar fasta pa det gemensamma
inom oss.

Manga yrkesgrupper har motts i processen att fa till de
konstnérliga gestaltningarna. Har det inneburit nagra
utmaningar?

Vi har haft ett gott samarbete med de flesta. Jag vill alltid att vi ska
utnyttja det faktum att ett konstuppdrag i en byggprocess ar en
udda fagel, att de flesta runtomkring oss, som byggare och hantver-
kare, ska f4 mgjlighet att bidra med kreativitet och eget kunnande
nir de hjélper oss. En nyckel i arbetet med offentlig konst ar att gora
alla involverade aktorer engagerade i resultatet, inte bara konst-
niren, och se hur deras specifika kunnande och kreativitet kommer
att bidra till ett battre resultat.

Ar det nagot specifikt resultat som har éverraskat dig?

Kanske hur fysiskt nira olika konstnirliga gestaltningar kommit
varandra. Paritningar har konstverken inte uppfattats som lika tatt
placerade som i de fardiga rumsligheterna. Men det ir en angeniam
overraskning, motena har varit minst lika bra som jag hoppades.
Maénga olika uttryckssitt har bidragit till en spinnande méngfald,
vi har ljud- och ljuskonstverk, vi har textila uttryck och program-
merade tekniska konstverk likvil som maleri pé duk.

Hur tror du man kommer att se pa konsten om 50 ar?
Jaghoppas och tror att konst, arkitektur och inredning blivit veder-
tagna och sjilvklara delar aven helhet for att skapa bra vardmiljoer,
dir man inte kan se var det ena slutar och det andra borjar.

The intervention for the Multi-Faith Prayer Room is a good example
of how the criteria can be applied to a specific context. The craft-
based method and abstract expression of Irene Agbaje’s large woven
structures of painted metal bands convey human values that flow
through many cultures and beliefs. The intervention interweaves
and focuses on that which we share.

Many professional groups have interacted in the process

of completing the artistic interventions. Has it entailed
challenges?

We have enjoyed a good working relationship with most of them. We
should always take advantage of the fact that an art commissionina
construction process is something of an odd duck — and that the
people around us, such as builders and craftsmen, should be able to
contribute with their creativity and knowledge when they help us.
Key in working with public art is to ensure that all the people in-
volved are engaged in the end result, not only the artist, and to see
how their specific knowledge and creativity will contribute to
achieving a better outcome.

Is there anything in particular that has surprised you?

Perhaps how physically close some of the artistic interventions are
to each other. In the plans, the artworks are not perceived as being
quite so tightly placed as in the finished spaces. But it’s a pleasant
surprise; the encounters have been at least as good as I hoped.
Many different modes of expression have contributed to an exciting
diversity, we have sound and light artworks and we have textile
expressions and programmed technical artworks as well as paint-
ing on canvas.

How do you think the art will be regarded in 50 years?

Thope andbelieve that the art, architecture and interior design have
become accepted and self-evident parts of a whole in order to create
good healthcare environments, where one cannot see where one
ends and the other begins.

Martin West, projektledare.
Martin West, project manager.
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Inga-Lill Backstréom, projektledare avdelningen fér konst, kulturférvaltningen Region Stockholm och ordférande i NKS konstrad. Inga-Lill Backstrom, project
manager for the Art Department, Region Stockholm Culture Administration and chair of Karolinska University Hospital Art Working Group.
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Om konsten som en del i byggprocessen

On Art as a Part of the Construction Process

Projektet Nya Karolinska Solna &r enormt stort och arbetet
har pagatt under lang tid, mer dn 10 ar. Vad har kravts for att
sakra arbetet med konsten over tid?

Vi har behovt utveckla nya arbetssétt och metoder och etablerade
exempelvis ett Konstfunktionsprogram som definierat konstver-
kets specifika plats, dess material och installationsdetaljer, som
sedan koordinerats med projektbolaget Skanskas bygghandlingar.
Ett annat viktigt styrdokument har varit Konstprogrammet dir
projektgruppens alla parter givit uttryck for intentionen med
konsten. I ett tidigt skede upprittades en plan for ett femtiotal ge-
staltningsuppdrag. D4 tittade vi pa verkens placering, och dven pa
forutsittningen att konsten ska kunna fungeraiforhéallande till for-
andrade vardbehov och patientgrupper. Vi har fatt forhalla oss till
byggprocessen, dess tidsplan och ekonomin. Ibland har vi fatt slipa
pé argumenten for att undvika kortsiktiga 16sningar.

Ett sjukhus ar en plats med varierande férutsattningar for
konstnérlig gestaltning. Vilka krav har ni behovt férhalla

er till?

Det har varit manga villkor och krav att ta hansyn till som beror
omraden som milj6, hygien, tillgéinglighet och brandsikerhet. Aven
aspekter pa forvaltning av konsten, exempelvis hur den ska stadas
och underhallas. Och givetvis har vi behovt ta hansyn till byggfor-
utsdttningar som vikt och hallbarhet. I flera fall har just begréans-
ningarna lett till innovation och nya kreativa l6sningar, som exem-
pelvis Miriam Backstroms textila konstverk i aulan. Gobeldngen
har vivts med en brandskyddsklassad trdd som skapar helt
andra mojligheter for textila verk i offentlig milj6 framover. Sjuk-
huset ar Leed Gold-miljocertifierat, vilket gjort att konstnédrerna
behovt styrka sin anvindning av miljévdnliga material och
metoder.

Manga olika perspektiv behéver belysas infor att en stor
gestaltning ska pa plats. Hur har ni varit organiserade?
Detharvarit viktigt att fi med alla perspektivoch samtliga aktorers
reflektioner infor beslut om konstverk. Processens konstitution har
bestattiettberedande Konstrad och en beslutande Konstkommitté
som har haft en sammansittning av representanter for konsten,
varden, bygget, arkitekturen och driften. Konstnirernaisin turhar
iett tidigt skede infor skissuppdrag besokt aktuell plats och vard-
miljo pa sjukhuset. De har haft startmoten och workshoppar till-
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The New Karolinska University Hospital in Solna is a huge
project that has been under development for more than 10
years. What have the requirements for the art commissions
been during this period?

We needed to develop new ways and new methods of working, so we
established an Art Function Programme which defined the art-
works’ locations, materials and installation details, which we coor-
dinated with the project company Skanska’s construction docu-
ments. An additional important guiding document has been the Art
Programme, in which all parties of the project group expressed
their intentions with the art. At an early stage, a plan was drafted.
Welooked at the placement of the works and that the artworks must
function in relation to changing healthcare requirements and
patient groups. We had to take the construction process into consid-
eration, its timetable and financial position. At times we had to
sharpen our arguments in order to avoid short-term solutions.

A hospital is a place with varied conditions for artistic
interventions. Which requirements had to be taken into
consideration?

There have been numerous conditions and requirements to take
into account concerning areas such as environment, hygiene,
accessibility and fire safety, and also aspects concerning the man-
agement of the art, including cleaning and maintenance. Of course,
there were also building conditions such as weight and sustainabil-
ity to be taken into account. In many cases, the limitations led to
innovation and new creative solutions, such as Miriam Backstrom’s
textile artwork in the Lecture Hall. The tapestry was woven with
a fire protective thread, which created new possibilities for
textile works in the public environment in the future. Karolinska
University Hospital in Solna is Leed Gold certified, which means
thatartists have been required to verify their use of environmental-
ly friendly materials and methods.

Claes Hakes skulptur Dephot placeras
i sjukhusparken.

Claes Hake's sculpture Dephot is
being installed in the hospital park.
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sammans med alla projektmedverkande som arkitekter, byggare,
konstkonsulter och verksamhetsansvariga. Hir har de kunnat tain
s& manga detaljer som majligt. For manga konstnérer har dessa
startmoten varit gnistan till den inspiration som darefter fatt ge
form 4t det fullbordade konstverket.

Manga konstnarer har visat intresse for att skissa pa forslag
till Karolinska Universitetssjukhuset i Solna. Hur har ni mott
upp det stora engagemanget?

Intresset har varit enormt och for att hantera det har vi skapat
Konstnérsbasen, en CV-databas dérintresserade konstnirerlagger
upp sin portfolio med lénk till webbsida. Det har varit ett vardefullt
arbetsverktyg for oss. Forutom via ordinarie offentliga kanaler, har
vi via Konstnidrsbasen gitt ut med alla gestaltningsuppdrag.
Hundratals intresseanmilningar har inkommit och med hjélp av
konstkonsulternas gallring och projektledarnas bedémning har ett
mindre urval gatt vidare. Parallella skissuppdrag har varit obliga-
toriska for alla storre gestaltningar diar 2—5 konstnarer tivlat om
uppdraget. Genom Konstnirsbasen har vi fittin en bredd av konst-
niirskap bade nationellt och internationellt. Aven konstnirer som
annu inte dr sd erfarna av att arbeta med offentliga uppdrag har
givits en mojlighet att komma fram. Arbetet med projekten har
verkligen varit omfattande och vi 4r ménga i teamet pd avdelningen
och konstkonsulter som varit involverade i att géra det hela mojligt.

Hur omhéandertas den befintliga konsten pa gamla

Karolinska Universitetssjukhuset?

Den dldre befintliga konsten ar viktig. Vi har valt ut, renoverat och
ramat om konstverk som tillsammans med den nyinkopta konsten

Many different perspectives need to be taken into considera-
tion before a major intervention is installed. How has this
been organised?

It has been important to include all of the participants’ reflections
and perspectives in making decisions about artworks. The consti-
tution of the process has consisted of a preparatory Art Working
Group and a decision-making Art Committee, which has comprised
representatives of art, healthcare, construction, architecture and
operations. Before producing sketch proposals, artists visited the
location for the completed artistic intervention. They held start-up
meetings and workshops together with the project participants
such as architects, builders, art consultants and operations manag-
ers. Here they were able to gather as many details as possible. For
many artists, these start-up meetings provided the spark for the
inspiration that later influenced the completed artwork.

Many artists have shown interest in producing sketch
proposals for the Karolinska University Hospital in Solna.

How have you responded to the great interest?

We received an enormous amount of interest and in order to deal
with it we created Konstnérsbasen, a CV database where interested
artists could upload their portfolios and a link to their websites. It
hasbeen a valuable tool. In addition to our regular public channels,
we have been able to announce public calls for the art commissions
via Konstnirsbasen. We received hundreds of applications, which
were processed and assessed by our art consultants and project
managers, resulting in the selection of a group that progressed to
the next stage of the process. Parallel sketch assignments, including
2-5 artists, were compulsory for all major interventions. Via Konst-

Andreas Erikssons malning Stenbrottet installeras. Andreas Eriksson’s painting The Quarry is being installed.
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kombineras och ger de nyalokalernabéde igenkanning och nyheter.
Konsten pa gamla Karolinska Universitetssjukhuset har ocksa in-
spirerat konstnérer i deras gestaltningar till den nya sjukhusbygg-
naden. Exempelvis lever Prins Eugens muralmélning frén 1939 i
gamla Karolinskas huvudentré vidare i Kristoffer Zetterstrands
pixlade kakelmosaik Ager Medicinae som idag klar det nya parke-
ringshusets fasad i gatuniva. Claes Hakes 15 ton tunga granitskulp-
tur Dephot kom att std i vigen for det enorma bygget och fick
dirfor en ny, faktiskt mycket béttre, placering som riktmarke
mellan gamla Karolinskas vackra sjukhuspark och Nya Karolinskas
behandlingsbyggnad.

Hur tror du man kommer att se pa konsten om 50 ar?

Jag tror att konsten om 50 ar, pd samma sétt som vissa 70-tals-
miljoer pd Karolinska Universitetssjukhuset i Huddinge, kommer
att spegla sin samtid och leva vidare med sin tids specifika konst-
uttryck. Aldre personer glids avigenkinning, yngre personer upp-
fattar konsten som modern igen. Men precis som pa Karolinska
Huddinge kommer négra konstverk troligtvis ha en begriansad livs-
langd, dar exempelvis toviga textilier inte kunde leva vidare. De
konstverk med LED-belysning som idag finns p& Nya Karolinska
kommer kanske att bytas ut eller fi en ny belysningsteknik som vi
idagintekédnnertill. Vissa konstverkibestindiga material fungerar
overtidiall evighet.

nirsbasen we learned about a wide range of artistic activities both
athome and abroad. Also artists who were relatively inexperienced
in working with public commissions were given an opportunity.
The work on the projects was extensive and many members of the
team at the Art Department and art consultants were involved in
making it possible.

How has the existing art at the old Karolinska hospital been
incorporated into the project?

The older existing art is important. We have chosen, renovated and
reframed artworks, which, combined with the newly acquired art,
provide the new premises with both recognition and innovation.
The art of the old Karolinska hospital has also inspired the artists’
interventions for the new hospital building. For example, Prince
Eugene’s mural painting from 1940 in the old Karolinska hospital’s
main entrance lives on in Kristoffer Zetterstrand’s pixelated tiled
mosaic Ager Medicinae, which today covers the facade of the new
car park at street level. Claes Hake’s 15-ton granite sculpture
Dephot stood in the way of the huge building structure and was
given a new and much better placement as a landmark between the
old Karolinska’s beautiful hospital park and the treatment building
of the New Karolinska University Hospital.

How do you think the art will be regarded in 50 years?

Ibelieve thatin 50 years time the art, just as some of the 1970s envi-
ronments at Karolinska University Hospital in Huddinge, will re-
flect its age and survive with its specific expression. Older people
will be happy that they recognise something and younger people
will perceive the art as modern once again. However, just as at
Karolinska Huddinge some artworks will probably have a limited
life span; perhaps some shaggy fabrics will not survive. The
artworks with LED lighting currently at Karolinska University
Hospital in Solna may have been replaced or perhaps a new, so far
unknown, lighting technology will be available. Certain artworksin
durable materials will remain forever.

Inga-Lill Backstrém, projektledare.
Inga-Lill Backstrom, project manager.
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Om konstens roll 1 vardmi

on

On Artin the Healthcare Environment

DEN HISTORISKA LAKEKONSTEN skiljer sig pd manga sétt fran lake-
konsten i var egen tid. Ett av de mer i6gonenfallande exemplen &ar
formodligen att lakaren forvintades ha en ldngt storre repertoar av
botemedel dn vad den moderna medicinen erbjuder. I en medeltida
farmakopé, alltsd en likemedelshandbok, specificeras fyra bote-
medel mot olycklig kirlek: vin av god kvalitet och i stor méngd,
skona berittelser, strangaspel och trevligt sallskap. Nagot liknande
skulle forstas en vaken allminlidkare med sinne for livets realiteter
aven kunna foresla i dag — mojligen med en viss tveksamhet infor
det forstaforslaget — men vi aterfinner inte dessa botemedel i FASS,
Farmaceutiska Specialiteter i Sverige. Daremot pigar dvenidagett
intensivt arbete — béde i klinisk verksamhet och i forskning — med
konst och hilsa, till exempel betydelser av konstnarligt gestaltade
vardmiljoer for de manniskor som vistas dar. Men anvandningen
av konstprogrammet for Nya Karolinska Solna skiljer sig en hel del
fran hur konst anvindes som botemedel i dldre tider. En kort histo-
risk tillbakablick kan darfor fordjupa var forstaelse av konstens
samtida relevans i sjukhusmiljoer.

DEN MEDELTIDA LAKEMEDELSHANDBOKEN ir blott ett exempel pa
hur man tidigare sag pa relationen mellan konst och hilsa. Giovanni
Boccaccios novellsamling Decameronefrén 1351 utspelar sigunder
en verklig pestepidemi som drabbade Florens 1348. Tio unga kvin-
nor och min drar sig undan staden for att fly frin pesten och fordri-
va tiden med att beritta historier for varandra. Men pesten dr inte
bara en inramning for Decamerone. Det verkar som att Boccaccio
tankte sig att hans verk kunde fungera som ett alleopatiskt like-
medel genom att den rekreation som novellerna skianker paverkar
lasaren, inte bara mentalt utan ocksé fysiologiskt. Det later kanske
fraimmande for var egen tid. Skillnaden ligger i att savil den medel-
tida farmakopén som Boccaccio ténkte sig att litteratur och musik
intebara péverkar sinnet utan ocksa kroppen. I detantika Grekland
hirskade humoralpatologin som menade att hilsa bestod i en ba-
lans mellan kroppens vétskor: den gula gallan, den svarta gallan,
slemmet och blodet. Sjukdom var en fréga om obalans mellan vits-
korna; den svartagallan som varkall och torr gavupphovtill melan-
koli, men kunde kompenseras genom humor. Rétt dos av litteratur
eller musik kunde alltsd aterstélla balansen.
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HisTORIC MEDICINE differs in many ways from contemporary med-
icine. One of the more conspicuous differences is probably the fact
that doctors in the old days were supposed to possess a far larger
repertoire of remedies than modern medicine has to offer. A medie-
val pharmacopoeia (a list of medicines and compounds) mentions
four cures for a broken heart: a wine of good quality and in large
quantities, charming stories, string music, and pleasant company.
A contemporary open-minded general practitioner could, of course,
propose something similar, possibly with the exception of the first
remedy. However, these cures are not to be found in the modern
Swedish pharmacopoeia, FASS (Farmaceutiska Specialiteter i
Sverige). Having said that, much workis carried out —bothinregard
to clinic-related activities and to research — in the area of art and
health. One is, for example, looking into how artistically designed
healthcare environments affect people who spend time there. How-
ever, New Karolinska Solna’s art programme is rather different
from how art was employed in medicine in olden days. A brief his-
torical survey may deepen our understanding of art’s contemporary
relevance in hospital environments.

THE MEDIEVAL MEDICAL MANUAL is only one example of the erst-
while view of the relationship between art and health. Giovanni
Boccaccio’s 1351 collection of novellas, Decamerone, relates events
that took place during the plague of Florence in 1348. Ten young
women and men took shelter in a villa outside the city to escape the
epidemic and pass the time telling each other stories. The plague
does not just form the framework of Decamerone. Boccaccio ap-
pears to have imagined that his book should work as an allopathic
treatment, as the recreation provided by the novellas would affect
the reader not only mentally but also physiologically. It may sound
strange to us. The differenceisthat the medieval pharmacopoeia, as
well as Boccaccio, believed that literature and music not only affect-
ed the mind but also the body. Ancient Greek medicine was domi-
nated by humorism, which explained that good health depended on
abalance between the bodily fluids: yellow bile, black bile, phlegm
and blood. Illness was caused by an imbalance of the fluids; black
bile was cold and dry and caused melancholy, which, however, could
be compensated by humour. Thus, a correct dose of literature or
music could restore the balance.
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BILDKONSTEN ANTOGS FUNGERA D4 ett liknande sétt. Fram till re-
nissansen rorde det sig framst om bibliskt inspirerad konst vars
primara syfte var att formana, trosta och ingjuta hopp, men samti-
digt behaga och underhalla. De religiosa motiven ville med andra
ord hjdlpa patienten att bearbetasitt eget lidande. Man tvekade inte
for motiv som skildrade smirta och dod, inte for att man ville f&
patienten att fortvivla utan for att hen skulle kunna konfronteras
med livets #dndliga betingelser. Den tyske malaren Matthias
Griinewalds beromda Isenheimaltare, utfort for ett sjukhuskloster
1512-1516, skildrar i detalj inte bara Kristi skabbiga och férvridna
kropp pa korset utan ocksd en méanniska som lider av antoniuseld.
For de patienter som sokte sig till klostret, som var specialiserat just
pé denna sjukdom med symptom som hudrodnader, sméartor och
kallbrand, méste altarmalningen tett sig alltfor vilbekant och rea-
listisk. Men samtidigt kombinerades konstverket sjukdomsrealism
med djup skonhet och hopp. Ocksa bildkonsten syftade till att dter-
stillabalansen.

Den moderna medicinen har av goda skal tagit farvil av humo-
ralpatologin. Den duger inte som en teori om ménniskans fysiologi.
Det innebér bland annat att medicinen kunnat gora avseviarda
framsteg sedan medeltiden och rendssansen. Ett sldende exempel
pa detta far vi genom beskrivningen av en annan behandling i den
medeltida farmakopé som jag nimnde ovan. Forutom hur olycklig
karlek botas kan vi ocksa ldsa om hur en amputation kan genom-
foras. I brist pd en fungerande anestesi foreslar man &terigen
stringaspel som ett sdtt att distrahera sinnet. Om man for ett 6gon-
blick tanker sig in i mojligheten att fa ett ben amputerat med gitarr-
musik som enda bedovning framstir den moderna medicinens
framsteg som ganska ovedersagliga.

ATT HUMORALPATOLOGIN PASSERAT sitt bast-fore-datum ar med
andra ord inte sdrskilt kontroversiellt. Andra aspekter pa like-
konstens forvandling till modern medicin kan emellertid vicka
eftertanke. Lakaren dr inte lingre en generalist som kan yttra sig
allmént om hur diet, klimat, somn, sex, vila, miljé med mera paver-
kar det personliga vilbefinnandet. Lakaren dr i stillet en specialist
med betydligt mer ingdende kunskaper om en viss del av mannisk-
ans kropp eller psyke, men kanske inte s mycket om det storre
sammanhanget. Konstens roll har ocksé forandrats avsevart i
modern tid. For antiken och medeltiden var det ndrmast sjalvklart
attkonsten skulle tasibruk; dess funktion var att undervisa, berora
och underhalla. I modern tid &r idealet ett annat, nu ligger beto-
ningen snarare pa konstnirens kreativitet och konstverkets inte-
gritet. Konstverkets mél ligger s att séga inte utanfor konstverket
sjalv. Huruvida det ocksa har effekter pa lyssnaren eller betrakta-
rens hilsa ar ovidkommande. Hilsa och konst har med andra ord
sedan ldnge gétt skilda vagar. Lakaren skriver inte ldngre ut konst
pé recept, inte ens striangaspel eller skona berattelser.

Den moderna specialiserade medicinen ar en vinst genom de
framsteg i behandling av sjukdom som blivit en effekt av denna.
Men till viss del 4r den kanske ocksé en forlust, stillvida som den
inte ldngre tar nagon sirskild hansyn till vilbefinnandets roll i den
manskliga hilsan. Varldshélsoorganisationen drinne pa enliknan-
de tankegéng genom sin definition av hélsa frén 1946, namligen att
hilsa ar “ett tillstdnd av fullstdndigt fysiskt, psykiskt och socialt
valbefinnande, inte endast franvaron av sjukdom och funktions-
nedséttning”. Om vélbefinnandet ar en del av hédlsan ar det knap-
past en frimmande tanke att de omstdndigheter som beframjar
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VISUAL ART WAS THOUGHT TO FUNCTION in a similar manner. Until
the Renaissance, one mainly employed Biblically inspired art, the
main purpose of which was to caution, comfort and instil hope, as
well as to delight and entertain. In other words, religious motifs
would help patients deal with their suffering. One did not recoil
from motifs that depicted pain and death; not because one wished
to make patients despair but to confront them with life’s harsh real-
ities. The German painter Matthias Griinewald’s famous Isenheim
Altarpiece, painted for a hospital monastery in 1512—1516, not only
provided a detailed depiction of the crucified Christ’s plague-
afflicted body but also of a person suffering from Saint Anthony’s
Fire. For the patients that visited the monastery, which was special-
ised in this disease whose symptoms include skin rashes, pain and
gangrene, the altarpiece must have seemed all too familiar and re-
alistic. However, at the same time the artwork combined medical
realism with profound beauty and hope. Visual art also aimed to
restore the balance.

For good reason modern medicine has taken leave of humorism.
Tt does not provide an adequate theory of human physiology. Among
otherthings, thishas meant that medicine hasbeen able to progress
considerably since the Middle Ages and the Renaissance. One stri-
king example is furnished by the description of another treatment
in the medieval pharmacopoeia I mentioned above. In addition
of how to treat a broken heart, we also learn how to perform an am-
putation. In the absence of a functioning anaesthesia, one suggests,
again, string music as a means to distract the mind. If, for a mo-
ment, we imagine having a leg amputated with guitar music as the
only anaesthetic, the progress of modern medicine seems rather
irrefutable.

IN OTHER WORDS, the fact that humorism has passed its best-before
date does not appear particularly controversial. However, there are
aspects of modern medicine that may merit consideration. The
physician is no longer a generalist who can comment on how diet,
climate, sleep, sex, rest, environment etc affect a patient’s well-
being. The modern physician is a specialist who has in-depth know-
ledge of a certain part of the human body or mind, but perhaps not
so much of the larger context. Art’s role has also changed radically
in our modern age. In the ancient world and during the Middle Ages
it was almost taken for granted that the arts were employed to edu-
cate, affectand entertain. In our time, theideal is different. Now, the
emphasis is rather on the artist’s creativity and the artwork’s integ-
rity. The aim of the artwork no longer lies outside the artwork itself,
so to speak. Whether it will affect the listener’s or viewer’s health is
largely irrelevant. Thus, health and art have long since parted ways.
The physician no longer prescribes art, not even string music or
charming stories.

With modern specialised medicine we gain something, in the
sense of the improvement of the treatment of diseases. However, we
also lose something, as it no longer takes into account the role of
well-being for human health. The World Health Organisation
demonstrates a similar perspective in its 1946 definition of health:
“Health is a state of complete physical, mental and social well-being
and not merely the absence of disease or infirmity”. If well-being is
part of health, it should entail that the circumstances that promote
well-being also promote health. We probably tend to believe that
this primarily has an indirect effect. A hospital environment that
stimulates my senses and contributes to raising my spirits may



vélbefinnandet ocksé beframjar tillfrisknandet. I vér tid ténker vi
ossnogoftaatt dettaiforstahand drenindirekt paverkan — en sjuk-
husmiljo som stimulerar mina sinnen och bidrar till att héja livs-
andan kan paverka mitt tillfrisknande dven om det inte ar en direkt
bidragande orsak. Samtidigt har intressanta studier gjorts som
visar hurtill exempel korsédng kan paverka syreséttningen avblodet
pa ett positivt sitt. En méngd olika slags forskning, i Sverige och
internationellt, haller pé att undersoka vilken effekt konst har pé
manniskorshilsa. Intesédllan handlar det om att gora vetenskapliga
studier av konkreta, kliniska projekt inom konst och hilsa. Man
forsoker helt enkelt lara sig genom praktisk erfarenhet. Det dr nog
ocksd en framkomlig viag for anvindningen av konst i kliniken.
Konstarterna ar sd ménga och den personliga erfarenheten avkonst
sd mangfacetterad att forhdllandet mellan dem knappast gar att
passainindgon enkel formel.

DEN HISTORISKA LAKEKONSTEN skiljer sig fran ldkekonsten i var
egen tid ocksé vad betréffar konst och hilsa. Humoralpatologins
holistiska ménniskosyn har fatt ge vika for en mer mangdimensio-
nell syn pé den minskliga existensen. Det betyder att lakaren inte
langre maste vara specialist pa allskons konstarter. Dagens konst-
nirliga gestaltningar av virdmiljoer baseras med nédvandighet pa
samarbete mellan virdpersonal, konstnérer, forskare och besluts-
fattare. Samtidigt ar respekten for konstens integritet en forutsétt-
ning. Vi ar ocks& mer medvetna om hur viktig den personliga upp-
levelsen av kultur och konst dr. Mozart eller Chagall kommer aldrig
att passa alla. Men samtidigt har insikten om vardmiljons betydelse
for hilsan kommit att starkas. Miljon — allt fran arkitektur och in-
redning till de erfarenheter av musik, bild och text som erbjuds
— paverkar oss lika mycket nir vi ar sjuka som nér vi ar friska. Hur
denna skall gestaltas kommer vi aldrig kunna sl upp i en bok, en
farmakopé eller annan. I stillet maste vi tillsammans bruka vért
omdome.

Det ar heller inte otdnkbart att det genom historien finns en del
saker som forblivit lika. Aven om bildkonsten i ett virdrum i dag
inte framst gestaltar religiosa motiv, har den dndé en liknande
funktion som pé medeltiden, ndmligen att trosta, uppmuntra och
distrahera. Kanske till och med att konfrontera patienten med san-
ningen om var dndliga existens. Pa senare tid har forskare borjat
intressera sig for hur visuell konst och fargsattning av de rum dar
patienter vistas paverkar tillfrisknandet. Men samtidigt bor vi
ocksa stanna upp infor det faktum att historien alltid burit med sig
insikten om konstens lakande kraft pa det ena eller andra séttet,
inte minst i de miljéer dar patienter och anhdriga vistas. Var
relation till bildkonst har forandrats under historien och varierar
frdn méanniska till manniska. Sd méste det fa vara. Det konstanta ar
snarast att mdnniskan som en aktivt fornimmande och handlande
varelse, och inte bara som foremal for vardens omsorger, hamnar i
centrum. P& ett grundliggande plan syftar den konstnirliga
gestaltningen av vardmiljoer till att erbjuda manniskor som vistas
dir en ménsklig miljo.

affect my recovery even though it may only be a contributing factor.
Having said that, there are thought-provoking studies that demon-
strate that choir singing, for example, may have a positive effect on
the oxygenation of the blood. A wide variety of research, in Sweden
and internationally, is being conducted into the effect of art on our
health. Often it is a matter of scientific studies of concrete, clinical
projects in art and health. Quite simply, one is trying to learn from
practical experience. This is probably also a practicable way for the
employment of art in hospitals. There are so many different
art forms and the personal experience of art is so multifaceted that
the relationship between them is hardly likely to fit into a single
formula.

HISTORIC MEDICINE is also different from contemporary medicine
inregard to art and health. Humorism’s holistic approach has been
replaced by a rather more multi-dimensional view on human exist-
ence. It means that a physician is no longer required to be an expert
in allkinds of art forms. Today’s artisticinterventions in healthcare
environments are by necessity based on the collaboration between
care staff, artists, researchers and decision-makers. Respect for the
integrity of art is a precondition. We are also increasingly aware
of the importance of the individual experience of culture and art.
Mozart or Chagall will never suit everyone. At the same time, the
understanding of theimportance of the healthcare environment for
health has been strengthened. The environment — including
everything from architecture and interior design to the experiences
of music, images and text that are on offer — affects us to the same
degree when we are ill as when we are healthy. How this is to be
depicted can never be described in abook, whetheritis a pharmaco-
poeia or some other kind of manual. Instead, we have to rely on our
judgement.

Needless to say, some things may have remained unchanged
throughout history. Even though today’s artin hospital environme-
nts does not primarily contain religious motifs it still has a similar
function as in the Middle Ages, that is, to comfort, encourage and
distract. Perhaps also to confront patients with life’s harsh realities.
Researchers have lately taken an interest in how visual art and the
colours of patient rooms affect recovery. At the same time, we have
toadmitthat historyhas always nurtured the understanding of art’s
healing powers, in one way or another, notleastin the environments
where patients and their family members spend time. Our rela-
tionship to visual art has changed over the years and it varies from
individual to individual. And that is how it has to be. That which
remains unchanged is that the individual as an actively perceiving
and acting being, and not just as a recipient of the care efforts, is
placed at the centre. The fundamental aim of artistic interventions
in healthcare environments is to offer the people who spend time
there ahuman environment.
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Hans Forsmark, Gestaltningsansvarig arkitekt, White och ledamot i

konstradet. | Hans Forsmark, Design responsible architect, White
and member of the Art Working Group.
L~

Ett sjukhus mitt i staden
A Hospital in the Middle of the City

Beratta nagot om utmaningarnai ett sa stort byggnads-
projekt?

Bade vi pad White och pa Tengbom sig att detta var ett alldeles for
stort och komplext uppdrag for att klara som enskild byré. 2010
bildades darfor White Tengbom Team. Det har varit oerhort virde-
fullt genom att vi kunnat samarbeta s bra.

Storleken har sjélvklart varit en enorm utmaning. Det har hand-
lat mycket om att fa allainblandade att samarbeta och inte ta skilda
beslut om samma sak pa olika hall. Med tiden larde vi oss ett bra
arbetssatt med ratt beslutsvéagar. Det ar vildigt manga yrkeskate-
gorier och ménga experter. Som arkitekt 4r man ju den som ska an-
svara for helheten och samtidigt f& med alla krav pa funktion och
teknik sd att helheten motsvarar de kravsom vi stiller pd en mansk-
lig miljo. Att det ska vara ett miljoklassat sjukhus mitt i staden med
en arkitektur med hoga arkitektoniska och miinskliga virden. Aven
vardens nyatematiska arbetssatt har delvis fatt styra den arkitekto-
niska utformningen. Ett annat betydande krav som &r intressant
ochinspirerande dr att man bygger ihop Stockholm och Solnakring
Hagaplan.

Tell us a little about the challenges of a major construction
project such as this one?

Both we at White and at Tengbom realised that this was a too large
and complex commission for one architectural office. That’s why
we, in 2010, created the White Tengbom Team. It has been extreme-
ly valuable to be able to collaborate so well.

Needless to say, the scope of the project was an enormous chal-
lenge. It has taken much work to get everyone to collaborate rather
than making separate decisions about the same issue. Over time,
we have developed an excellent working method with the right
decision-making paths. Numerous professions and experts are in-
volved. Asan architect, oneisresponsible for fulfilling the specifica-
tions for function and technology so that the final result meets the
requirements for a human environment. It should be an environ-
mentally-rated hospital in the centre of the city with an architecture
boasting high architectural and human values. The new thematic
work approaches in healthcare have also had an impact on the
architectural design. Another significant requirement, which is
both interesting and inspiring, is that Stockholm and Solna are
being merged architecturally around Hagaplan.
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Det dr ett sjukhus som ligger mitt i staden, hur har det
paverkat arkitekturen?

Eftersom sjukhuset star mitt i staden far det inte ha nagra baksidor
utan det ska ha ménga entréer som viander sig utit. Man kan ga in
fran akademiska straket och omgivande gator genom flera entréer.
Inga baksidor — det underléttas av att man har en teknikbyggnad
som tar all godsmottagning. Dar omhéndertas alla leveranser av
AGV:erna, de sjalvgdende robotarna, som distribuerar inkomman-
de och avgdende gods i kulvertar till sjukhusets alla delar. Fordelen
med attsjukhusetligger mittistaden drattdetarnarafor méanniskor
attbesoka, men det gor ocksa att vi tvingats forhélla oss till en stads
regler, med gator, kvartersindelning och bebyggelse runtomkring.
Och allt detta i en enormt stor skala. Mantelbyggnaden, som l6per
runt hela byggnaden, innehéller stéttande lokaler och verksam-
heter och binder ihop vardkarnorna dér den tyngre virden finns.
Den drliteldgre &n de 6vriga byggnaderna och representerar skalan
motsvarande den tidigare intilliggande bebyggelsen och gamla
Karolinska.

Patienten i centrum ar ett av ledorden f6r det nya sjukhuset,
vilket betyder att verksamheten och personalen kommer

att organiseras pa ett nytt satt. Hur har ni arbetat med den
modellen?

Enpatientrummen fanns med som krav i ett tidigt skede och ar ett
exempel pé det. Det finns manga fordelar med dem — hygien, inte-
gritet och sikerhet. Med det nya sittet att jobba kommer varden till
patienten istillet for tvirtom vilket betyder att personalen ska
kunnataditolika typer avvardutrustning for olika undersokningar
osv.[uppdraget harlegat ett tydligt krav pa majlighet till flexibilitet
vilket naturligtvis paverkat manga l6sningar. I valet mellan 16s-
ningar har vi prioriterat patienten.

Hur stort kreativt svingrum har ni som arkitekter haft?

Det har varit en process over lang tid vilket gjort att fordndringar
i gestaltningsstrategin har behovt provas emellanét och dar har
kreativiteten fatt spelrum. Vi har jobbat mycket med material och
utformning i publika utrymmen for att det ska kénnas fint och var-
digt och ocksé for att det ska halla lange. Dar har vi varit mana om
naturmaterial for att de ska kunna &ldras med tiden, sten och tré,
ochiviss man betong. Exempelvis i entréhallen har vi valt traskar-
mar i olika tréslag som insynsskydd till virdmiljéerna och som
akustiskt element.

Trainslagen i entréhallen har lite olika storlek och bredd for att
gora det mer levande och skapa en variationsrikedom. Sedan har
det blivit spdnnande med Andreas Erikssons storskaliga malning i
rummet, som bidrar mycket till helheten. Den ar véldigt pataglig;
ocksé roligt att det &r en mélning som alla kan relatera till. Det syns
att han har tagit till sig rummets forutsattningar.

Vihar mycket aski huset. Det var ténkt att alla fonster invandigt
skulle vara i ask, men det visade sig att det inte gick att fa tag pd sa
stor miangd avmiljogodkand ask, sé vi fick vilja sibirisk lark istillet.

Fargsattningen i sjukhuset, hur har ni tankt dar?

Inspiration till material och fargsattning i virdkarnorna kommer
frdn naturen. Kulorkonceptet utgar fran arstidernas skiftningar
ochviharlagt ned mycket omsorg pd att fa fram varma toner for att
det ska upplevas naturligt. Golven drrelativt friaisina ytor och dar-
for tacksamma att anvdnda for miljogestaltning. De ar ocksé ut-
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The hospital is located in the centre of the city. How has this
influenced the architecture?

As the hospital is located in the city centre it cannot have any rear
parts, instead it has many front entrances. One can enter from
Akademiska stréket and the surrounding streets via several en-
trances. Norear parts — this is facilitated by having a technical buil-
ding that receives all deliveries. Goods are processed by AGVs,
automated guided vehicles, which distribute incoming and out-
going goods to all parts of the hospital. The advantage of a hospital
in the centre of the city is that it is convenient for visitors, but it also
means that we have to take into account the rules of the city, regar-
ding streets, block division and surrounding buildings — all on an
enormous scale. Comprising support facilities and organisations,
thebuilding shell encompasses the entire complex and connects the
treatment cores that contain the heavy care units. It’'s somewhat
lower than the other buildings and its scale is representative of the
previous surrounding buildings and the old hospital.

Patients First is the guiding ethos of the new hospital, which
means that the activities and the staff will be organised in a
new way. How have you worked with this model?

Private patient rooms were a requirement at an early stage and are
an example of the ethos Patients First. The private rooms provide
many advantages from the perspectives of hygiene, patient integri-
ty and security. With this new way of working the care professionals
come to the patient instead of the other way around, which means
that the staff should be able to bring various types of treatment
equipment for examinations etc. The commission included an
unambiguous requirement for flexibility, which, of course, has af-
fected many solutions. While deciding between solutions we have
prioritised the patient.

How much creative freedom have the architects enjoyed?

In a long-term process such as this one, the design strategy has,
from time to time, been re-examined, which has provided scope for
creativity. We have worked a lot with materials and the design of the
public spaces to create a beautiful and dignified environment,
which should also be sustainable. Here our preference has been
natural materials, which can age with time, such as stone and wood,
and to a certain extent, concrete. For example, in the entrance hall
we have chosen screens in various types of wood, to provide privacy
in the care environments and as acoustic elements.

In the entrance hall there are wood features in various sizes and
widths, which is something that animates the space and creates a
richness of variation. Andreas Eriksson’s exciting large-scale pain-
ting, which is installed in the space, contributes greatly to the total
effect. Itishighlyvisible and itis great that it’s a painting that every-
one can relate to. He has obviously paid attention to the conditions
of the space.

We use plenty of ash in the building. The original idea was to
produce the interior parts of the window frames in ash, but it was
impossible to source environmentally qualified ash in the required
quantities, so we had to settle for Siberian larch instead.

The hospital’s colour scheme, what are your ideas in

relation to it?

The inspiration for the materials and the colours in the treatment
cores comes from nature. The colour conceptisbased on the changes



markta markorer for att orientera sigibyggnaden. Férutomi golven
finns kompletterande kulorerikorridorernas nischer for medicinsk
utrustning.

Hur har ni arbetat med att integrera konsten i miljén?
Byggnaden ar ett hogspecialiserat sjukhus mitt i staden. Har ska
man som patient inte stanna linge. Man omges inte av natur och
oppna landskap. Men innergérdarna skapar en fin miljo och har
kommer verkligen konsten in. Redan tidigt tittade vi tillsammans
med representanter frdn regionens kulturforvaltning pa vilka
typer av platser som kunde vara lampliga for konst. Konsten ar
négot som viker av fran allt annat ratvinkligt och effektivt, och som
darfor fatt en stor roll i sammanhanget. Vi skapade ett s.k. KFP,
konstfunktionsprogram, dér vi noga beskrev vilken sorts plats det
var och vilken typ av konstnarlig gestaltning det skulle kunna vara
pa den identifierade platsen. Utifran det formulerades utlysningar
for konstnarliga uppdrag. Det var manga begransningar i relation
till byggnadstekniska forh&llanden som miljokrav, underhéll och
tillganglighet. Vi gladdes och fascinerades av att de konstnirliga
I6sningarna som kom in var véldigt kreativa trots manga génger
valdigt tuffa forutsattningar. Min upplevelse ar att konstnirerna
triggatsavramarnaoch utmanats att géra det biasta utifran de givna
forutsdttningarna. Resultatet, maste jag sdga, har verkligen blivit
bra!

of the seasons and we have taken great care to produce warm hues
that will contribute to an experience of naturalness. The floors are
relatively free and thus suitable for creating environments. They are
also excellent markers by which visitors can orientate themselves.
There are also complementary colours in the corridors’ niches for
medical equipment.

Can you explain the process of integrating the artin

the environment?

Thebuildingisahighly specialised hospital in the middle of the city.
Patients are not supposed to stay here long. One is not surrounded
by nature and open landscapes. The interior courtyards create a
nice environment and are excellent for installing art. Early on, and
in collaboration with representatives from the Region Stockholm
Culture Administration, we explored the various locations suitable
for artistic interventions. Art is something that breaks with the
square and efficient forms, for which reason it plays an important
role in this context. We created a so-called Art Function Program-
me, where we carefully described variouslocations and what type of
art would be suitable there. This formed the basis for the open calls
for artistic commissions. There were many restrictions in relation
to technical building conditions such as environmental require-
ments, maintenance and accessibility. We were very pleased and
fascinated by the submitted artistic proposals; they were incredibly
creative despite the difficult conditions. I think that the artists were
inspired by the tight framework and took up the challenge of produ-
cing excellent work under the given circumstances. [ have to say that
the result is superb.

Hans Forsmark, Gestaltningsansvarig arkitekt.
Hans Forsmark, Design responsible architect.
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Miriam Backstréms gobelang Ready to Tell All i Karolinska Universitetssjukhusets Aula.
Miriam Backstrom’s tapestry Ready to Tell All in the lecture hall of Karolinska University Hospital.

Aulan har en spannande elliptisk form, hur kommer det sig?
Det fanns ett skissforslag pd en mer traditionell aula nir vikomin i
projektet. Vi ville anpassa 16sningen béttre till forutsdttningarna.
Akademiska straket gar 6ver aulan vilket gjorde att det var ganska
lagtitak. Varlosning var da att gora aulan som en urgrépning i gol-
vet och istillet tinka horisontellt och skapa utblickar och ljusin-
slapp genom glaspartier &t tre héll i rummet. Det gor att 4ven nar
aulan dr tom sa fir man in ljus till omgivande foajéer. Nar det pagér
saker ddrinne kan man dra for draperier pa insidan av glaset om
arrangemanget kriver slutenhet. Sa tanken att géra den som en
gropvarattvinnahojd och ocksé att fainljuset. Det &r sammatanke
som ligger till grund for16sningen med kuben i glas som skir genom
hela entrén vid Solnaviigen utanfor aulan. Aven det ar ett sitt att fa
inljus.

Vad kommer man att sdga om detta sjukhus om 50 ar, tror du?
Ja, det dr bra att du séger om 50 ar... Forhoppningsvis dr det en
byggnad som har smiltini, och vixtihop med staden pé ett bra sitt.
Att butikerna i bottenplan &r en del av miljon for dem som bor och
jobbar dar. Att manniskor dter pa restaurangerna. Att de inre vrd-
miljoerna fortfarande ar funktionella och flexibla s& som det ar
tankt. Att man har vant sig vid att det finns ett stort hus dar och om
man gar pé stan s tinker man inte pa det. Att man mest ser gatu-
nivderna. Att torget Hagaplan och hela Hagastaden har blivit en
sjdlvklar stadsdel som sjukhuset &r en del av. S hoppas jag att det
skabli.
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The lecture hall has an exciting elliptical form, what is the
background to this?

When we came onboard there was a sketch proposal for a more tra-
ditional lecture hall. We wanted to better adapt the solution to the
conditions. Akademiska straket passes over the lecture hall which
poses restrictions on the ceiling height. Our solution was to lower
thelecturehallinto the floor and instead think horizontally and cre-
ate visions and light emissions through glass sections in three di-
rections. This means that even when the lecture hall is empty, light
enters the surrounding foyers. When the hall is used, one can close
the curtains to create privacy. The idea of lowering the hall into the
floor provides height and brings in the light. The same idea informs
the solution with the glass cube thatintersects the entire entrance at
Solnaviagen outside the lecture hall. It is also a way of letting light in.

What do you think people will say about the hospital in

50 years time?

It’s good that you say 50 years... Hopefully the building has been
successfully integrated into the city. I hope that the shops on the
ground floor are part of the environment for the people who live and
work here. That the people eat at the restaurants. That the interior
care environments are still functional and flexible, like our idea.
That people are accustomed to the fact that there is a large building
here and that it’s part of the city. That people mostly focus on the
streetlevels. That the Hagaplan and the entire Hagastaden, of which
the hospital forms a part, are completely integrated to the city.
That’s how I hope it will be.
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underifrdn och fran de omgivande publika
utrymmena pa évre vaningsplanet kan gobe-
langens baksida ses. Bildmotivet utgdrs av en
fiktiv publik som tar vid dar aulans fysiska pu-
blik och gradang slutar, men som illusoriskt
fortsatter vidare upp och ut.

Sammanhanget ar hogtidligt: en forelas-
ningssal for modern medicinsk forskning dar
sa mycket kunskap kommer att utbytas éver

tid. Budskapet ar: Du befinner dig nu i héndel-
sernas centrum.
Miriam Backstréms konstnarliga bakgrund

i skala och arbeta med bild som rum. Rida
motiv bestar av ett monster bildat av hundra-
tals avfotograferade féremdl. Den gemen-
samma namnaren for de avbildade sakerna
verkar vara att det handlar om gamla, no-
stalgiska prylar. Sadant som manniskor upp-
funnit och sedan ldmnat bakom sig: vaser,
leksaker, alderdomliga husgerad, prydnads-
objekt, kitsch. Tillsammans bildar de en bro-
kigt stojande bortgldomdhetens och onddig-
hetens parad.

Forverkligandet av Ready to Tell All fick
inledas med jakten pa den ratta traden.

rier. Sokandet forde Miriam Backstrém till ett
spinnerii Como, Italien. Har fann hon slutligen
den perfekta traden, en variant av polyester
med sideneffekter, som lever upp till sjuk-
husets hoga sakerhets- och miljéstandard.

1. Ready to Tell All
Miriam Backstrom

Sune Bergstroms Aula J3:07
Solnavagen 30






» En pdminnelse om allt
som finns kvar att upptacka

under kunskapens yta.«
Bigert & Bergstrém

» A reminder of all that
remains to be discovered
under the surface of

knowledge.«
Bigert & Bergstrém
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Dolt under ytan

Sjukhuset ar sammankopplat med forsknings-
byggnaden genom en forhallandevis liten
passage som &vergarien glaskub. Kanske har
arkitekten valt kuben, en stark geometrisk
grundform, for att understryka symboliken
i intellektets klarhet. Rendssansmdnniskan
Leonardo da Vincivalde en manskropp inritad
i en kub som modell f6r den gudomliga for-
eningen mellan konst, vetenskap och man-
niska. Har avbryts dock den kosmiska perfek-
tionen av ett lysande, bumligt och i hogsta
grad oregelbundet isberg som trénger ige-
nom glaset. Utifran kan bergets topp ses fran
langt hall —som en fyr —medan de som passe-
rar i entrén har den véldiga lyskroppen ovan-
for sina huvuden. En paminnelse om allt som
finns kvar att upptacka under kunskapens yta.

Karolinska Universitetssjukhuset i Solna ar
bade ett av varldens modernaste sjukhus och
samtidigt ett internationellt forskningscen-
trum for de framsta specialisternainom bland
annat hjarnforskning. Efter dekrypteringen av

DNA, utgér nu kartldggningen av den mansk-
liga hjarnan ett sarskilt lockande falt. Forsk-
ning kring de sofistikerade sambanden mellan
kanslor, skapande och inlarning i nervcellernas
natverk har bara inletts.

Naturvetenskapen garsomenrod trad ge-
nom hela Mats Bigerts och Lars Bergstrédms
trettio arldnga gemenskap i konsten. Eller rat-
tare sagt, den naturvetenskap dar manniska
och natur mots och hur det ojamlika sam-
spelet hela tiden utsatter naturen for allt sva-
rare pafrestningar. Tip of an Iceberg blir pa
det sattet ocksa symbol fér vara misstag och
for att kunskap bor anvandas i fornuftets och
6dmjukhetens tjanst.

2. Tip ofanlceberg

Bigert & Bergstrom

BioClinicum entré, Solnavagen 30

Hidden under the Surface

The hospital is connected to the research
building by a relatively small passage that
becomes a glass cube. Perhaps the architect
selected the cube, a strong geometric primary
form, to underline the symbolism of the clarity
of the intellect. The Renaissance polymath
Leonardo da Vinci chose a man’s body drawn
inside a cube to serve asamodel for the divine
association between art, science and man.
Here, however, the cosmic perfection is bro-
ken by a shining, clumsy and highly irregular
iceberg penetrating the glass. The tip of the
iceberg s visible outside from a distance — like
a lighthouse — while, in the entrance, the
enormous shining object hovers above the
heads of the passersby. A reminder of all that
remains to be discovered under the surface of
knowledge.

The Karolinska University Hospital in Solna
is one of the world’s most modern hospitals
as well as an international research centre for
leading specialists in, among other fields,

neuroscience. After the decryption of DNA,
the mapping of the human brain is currently
a particularly attractive field. Research into
the sophisticated relationships between
emotions, creation and learning in the net-
works of nerve cells has just begun.

Scienceis the constantin the 30-year artis-
tic collaboration between Mats Bigert and
Lars Bergstrém. Or rather, the natural sciences
in which man and nature encounter each
other and how the unequal interaction al-
ways exposes nature to increasingly difficult
pressures. Thus Tip of an Iceberg becomes a
symbol of our mistakes and a reminder that
knowledge should be used in the service of
reason and humility.

2. Tip of anlceberg

Bigert & Bergstrom

BioClinicum Entrance, Solnavagen 30




27



28



Skenbar oandlighet

Vi befinner oss i forskningsbyggnaden Bio-
Clinicum och har rader stillhet. Inga snabba
ryck eller forhojd beredskap. Endast koncen-
tration. Konstnarsduon llkka Isaksson och
Inger Bergstrom kommer fran helt olika om-
raden, den ena fran digital kommunikation
och grafisk formgivning, den andra fran den
textila varlden. Har har de forenats i nagot
som blivit ett magiskt trick for 6gat.

Var syn fungerar pa ett satt som gor att vi
instinktivt uppfattar avstand. Hur langt bort
finns nasta gren i tradet att ta tag i? Hur langt
blir det till marken om jag hoppar? Genom
att anvanda speglande ytor och flera skikt
av fargfalt skapas en synvilla. Nar du ser ge-
nom vaggarna som omger ljusgarden tycks

Apparent Infinity

In the BioClinicum research building silence
prevails. There are no rapid movements or
heightened preparedness. Only concentra-
tion. Artist duo llkka Isaksson and Inger Berg-
strom come from completely different back-
grounds, one from digital communication
and graphic design, the other from textiles.
Here they have united in something that has
turned into an illusion.

Oursight functionsinamanner that allows
us to instinctively perceive distance. How far
away is the next branch on the tree to grab
hold of? If I jump, how far is it to the ground?
Reflective surfaces and multiple layers of col-
our fields create an illusion. Gazing through

spektret av farger peka in i en sorts skenbar
oandlighet.

Inspirationen till verket Transkription kom-
mer fran kodningen av DNA-sekvenser och
visualiseras i strecken som upprepas i oandlig-
het i verket. En annan ambition har varit att
utmana arkitekturen och dess begransningar,
skjuta pa perspektiven och skapa ett “bort-
anfor”.

3. Transkription

llkka Isaksson och Inger Bergstrom

BioClinicum ljusgard, plan 3-8 J:11

the surrounding walls of the light well, the
spectrum of colours appears to point to a
type of illusory infinity.

Inspiration for the work Transcription
comes from the coding of DNA sequences
and is visualised in the lines that are infinitely
repeated in the work. Another ambition has
been to challenge the architecture and its lim-
itations, to distort the perspective and create
a “beyond”.

3. Transcription

llkka Isaksson and Inger Bergstrom

BioClinicum Light Well, floor 3-8 J:11

»Vad ar det som kan skapa
optisk forvirring? Speglar
kanske, som pa Lustiga
huset. Vi testade ocksad med
olika och sag hur fargerna
forstarkte varandra pa
ovantade sitt och att
speglingarna forstas tog
med det som syns utifran.«

llkka Isaksson och Inger Bergstrém

»What is capable of creating
optical confusion? Mirrors
perhaps, like fun house
mirrors. We tested some
and saw how the colours
intensified each otherin
unexpected ways and, of
course, the reflections also
included that which could

be seen from the outside.«
Ilkka Isaksson and Inger Bergstrém
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Flickan och havet

Vad har flickor och grodor gemensamt? | sa-
gan lovar den klibbiga grodan att den ar en
vacker prins. Sagoflickan ar till en borjan miss-
tanksam och visar avsmak men later sig 6ver-
tygas med nagra knep.

Vid luftintaget pa innergarden sitter en
niodring i rutig tréja och kikar upp mot sjuk-
husets 6vre vaningar. Hennes blick ar 6ppen
och tankfull. Det ar som om hon befinner sig
pa en helt annan plats, kanske i sina fantasier

The Girl and the Sea

What do girls and frogs have in common? In
the fairy tale, the slimy frog maintains that he
is a beautiful prince. The girl is initially suspi-
cious and displays distaste, but allows herself
to be tricked into believing.

Next to the air intake in the inner patio, a
nine-year-old in a checked jumper sits and
looks up towards the upper floors of the
hospital. Her gaze is open and thoughtful.
It is as if she were in another place entirely.

30

pa sin favoritplats vid havet. En vag rullar in
nagra meter darifran. Dimensionerna ar nagot
uppforstorade, vilket gor att betraktaren kan
uppfatta scenrummet bade fran distans och
hog hojd. Vagor fran havet kan symbolisera
|6fte och forandring. Konstnaren ar fodd i
Skane och har manga ganger suttit och spa-
nat éver Oresund och Kattegatt pa ungefar
samma satt som flickan.

Bianca Maria Barmen ar en skulptér som

Perhaps, in her imagination, she is at her fa-
vourite spot by the sea. A wave rolls in a few
metres away. The somewhat enlarged dimen-
sions allow viewers to experience the scene
both from a distance and from a great height.
Waves can symbolise promise and change.
Born in Skane, the artist would often sit and
look out across the Sound and Kattegat in
much the same way as the girl in the patio.
Recurring themes in sculptor Bianca Maria

haft barnet, dockan och djuret som en rod
trad i sitt konstnarskap. Kanslan av intimitet,
koncentration och sarbarhet ar viktig.

4. Vilande vag

Bianca Maria Barmen

Vardbyggnad innergard, plan 6 hiss D

Barmen’s art have been the child, the doll and
the animal. The feeling of intimacy, concen-
tration and vulnerability is important.

4. Resting Wave

Bianca Maria Barmen

The Care Building Inner courtyard, floor 6
Interior patio




Av papper komna

Alla verk som kommer ur Cecilia Levys hander
ar gjorda av papper. Tussilago, humle, johan-
nesdrt, daggkapa och sémntuta stracker upp
sig under valvda glaskupor i den stora entré-
hallen. Den som har tid att ga runt kan rakna
in 15 olika vaxter, var och en med sin egen
form och sitt eget uttryck: Spetsigt, krusigt,
knubbigt, skirt, kraftfullt, graciost, blommigt,
bladigt. Insikten om att allt detta ar gjort for
hand vacker bara dnnu mer hdpnad dver natu-
rens odndliga rikedom.

Papper, alltsa vaxtfiber som finférdelats
och blandats med en sammanfogande massa
till ett ark, ar en riktigt gammal och utom-
ordentlig uppfinning. Sa starkt, sa tunt men
héllbart har pappret kunnat anvandas till sa

Of Paper Made

All the works that come from Cecilia Levy's
hands are made of paper. Coltsfoot, hops,
SaintJohn’swort, lady’s mantle and California
poppy wind their way up under curved glass
covers in the large entrance hall. Those who
have time can count 15 different plants, each
with its own form and expression: pointed,
curled, chubby, sheer, powerful, graceful, flo-
ral and leafy. The realisation that they are all
handmade gives rise to amazement at the
endless wealth of nature.

Paper, that is to say plant fibre that has
been pulped and mixed with a synthesising
mass into a sheet, is an extremely old and
extraordinary invention. Strong, thin and
durable, paper has been used for so many

mycket, till gladje for oss manniskor. Livsviktiga
bocker om hur man botar sjukdomar, heliga
skrifter, karleksdikter, dagstidningar och serie-
tidningar. Vad som férmedlats i dessa och alla
andra typer av texter har férandrats 6ver tid.
Idag havdar en del att den ldnga eran av text
pa papper gar mot sitt slut. Varje vecka skickas
nu tonvis av bocker till férbranning. Men inte
alla. Nagra av dem, sarskilt de vars sidor hun-
nit bli vackert aldrade, tas om hand av Cecilia
Levy. Hon foérvandlar dem till ndgot annat.
Efter att det levande materialet en géng
for lange sedan brutits ner, har Cecilia Levy
modosamt, talmodigt och karleksfullt latit
dem ateruppsta annu en gang. Nu som medi-
cinalvéxter. [dag anvands de inte i sjukvarden,

things — for important books on how to cure
diseases, holy writings, love poems, news-
papers and comics — much to our delight.
What has been conveyed in these and all other
types of texts has changed over time. Today,
some would claim that the long era of text on
paper is about to end. Every week, tons of
books are incinerated. But not all of them.
Some of them, especially those whose pages
have been beautifully aged, are taken care of
by Cecilia Levy. She transforms them into
something else.

After the living material has long since bro-
ken down, Cecilia Levy laboriously, patiently
and lovingly resurrects them as medicinal
plants. Today, they are not used in healthcare

men de ar en god paminnelse om varifran
lakekonsten en gang kommit. Manniskor upp-
tackte hur olika vaxter kunde lindra plagor
genom att lagga dem uppblotta direkt pa
saren eller genom att koka te pa de torkade
bladen. Ovanpa ytterligare fem podier star
koppar och tekannor. Spréda monument éver
varldens kanske dldsta medikament. Och kikar
man in i tittskapen vantar fler Gverraskningar.

5. In Fusion — Contemplation Pieces

Cecilia Levy

Huvudentrén Eugeniavagen 3

but serve as a reminder of where medicine
originated. People discovered how plants
could alleviate afflictions by placing them
directly on the wounds or by boiling the dried
leaves. Installed on top of a further five podi-
ums are cups and teapots. Delicate monu-
ments to the world’s perhaps oldest medica-
ment. And if you take a peep at the dioramas
more surprises await.

5. In Fusion — Contemplation Pieces

Cecilia Levy

Main entrance Eugeniavagen 3
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Konstreflektioner | ArtReflections

L

Ritva Nevalainen Olsson
Sjukhusprast
Ljus - Veckad himmel - Ljusinsldapp. Konstnar: Irene Agbaje (s 35)

Vid narmare betraktande kan man urskilja monster och farger som
bildar en grupp lagor eller kanske droppar pé den guldfargade va-
ven. For mig for det tankarna till ett tempel, en forgard till ett heligt
rum. Nagonting ar bekant, ndgonting kinns frimmande. Rummet
finnsjutill f6r alla, oberoende trosriktning, religion eller livsdskad-
ning. Och dnda kdnner man intuitivt igen ndgonting. Ljuset, 1agor-
na och guldet. Ljuset skingrar morkret. Det beradttar om hopp och
godhet — pdminner om Gud som &dr nara. Guldet nimns i Bibeln i
olika ssmmanhang, till exempel guldet som renats i eld. En bild for
nagonting rent och heligt. Men ocksa for den process som mannisk-
an genomgar nir livet drabbar en. Mitt i krisen kan man uppleva
hur livet blir avskalat: Det viktigaste framtrader tydligast. Relatio-
ner. Karlek. Livet. Manniskan dr en varelse som har forméga till det
gransoverskridande. Vi tanker, kdnner, brottas med ansvar och
existentiella fragor. Konsten ger oss ett sprak och en kanal for bear-
betning av ménniskans livsvillkor bortom orden.
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Ritva Nevalainen Olsson
Hospital Chaplain
Light - Folded Sky - Light Openings. Artist: Irene Agbaje (p 35)

On closerinspection one can discern patterns and colours that form
a group of flames or perhaps drops on the gold-coloured tapestry. I
associate to a temple, a vestibule for a sacred room. Something is
familiar; something feels unfamiliar. The room is intended for
everyone, it is interdenominational. However, intuitively one still
recognises something. The light, the flames and the gold. The light
disperses the darkness. It speaks of hope and goodness — it reminds
us of God who is close. In the Bible gold is mentioned in different
contexts, including the story of the gold that was purified in fire. An
image representing something pure and holy as well as the process
that one undergoes when life throws you a curve ball. In the midst of
the crisis one experiences how life is stripped to its core: that which
is most important is brought to the fore. Relationships. Love. Life.
Humans are a species capable of transgressing boundaries. We
think, feel and wrestle with responsibility and existential issues.
Art provides us with a language and a channel for processing the
human condition, beyond words.



”Konsten ger oss ett sprak
och en kanal for bearbet-
ning av manniskans
livsvillkor bortom orden.”

“Art provides us with a
language and a channel
for processing the human
condition, beyond words.”



»Jag utgar fran vad jag sjalv
skulle vilja mota i ett rum for
kontemplation. Att form, farg
och material skapar bade enhet
och spanning sinsemellan.
Den barande idén ar ljuslagan,
vars form associeras till tiren,
droppen och bladet. Droppar
vattnar det som vaxer. Ljuset
loser upp morkret i ett evigt
kretslopp.«

Irene Agbaje
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Tarar for ditt guld, guld f6r dina tarar

Under den tid i Europas historia som vi kallar
bysantinsk forekom en sarskild konststil, en
konvention, for att framstélla heliga personer.
For att markera personernas status lat man
inte avbilda dem i nagon miljo, utan mot den
dyraste fargen som gick att kopa: lapis lazuli,
en djupbld himmelsk farg. Sa smaningom byt-
tes den dyrbara bla fargen ut mot en annu
dyrare: guldgrund. Att uppleva en guldkupol
med bibliska scener och flammande tanda
ljus, rokelse och kanske en stamkor, var da en
speciell upplevelse, och ar det anidag.
Sjukhusets andaktsrum &r inte kopplat till
nagon enskild religion. Nar gransen mellan liv
och dod ar tunn som en flugas vinge ar vi alla
samma. Smarta och forlust ar stérre an vi kan
bara och vi har mer behov an nagonsin av
att kunna vara ensamma tillsammans. Irene
Agbaje har skapat en universell guldgrund av
lagor eller droppar. Med hjalp av en uraldrig

vavteknik, ikat, har hon lagt tva ménster ovan-
pa varandra, det ena med guldgrund och
droppformer i pastellfarger, och det andra pa
motsatt satt, pastellbakgrund med droppar i
guld. Monstret ar sedan delat i remsor som
vavs in i varandra och skapar ett suggestivt
monster.

Andaktsrummet har inget fonster, dare-
mot en vavimilda bla och blagra nyanser dar
kopparvarpen ger ett djup och ett skimmer.

6. Ljus (vantrum)
Veckad himmel (andaktsrum)
Ljusinslapp (fonster)

Irene Agbaje

Rum for stillhet D3:58, Eugeniavagen 3




Tears for your Gold, Gold for your Tears

During the period of European history we call
Byzantine a particular art style emerged, a
convention for representing sacred people. In
ordertoshow the people’s status, rather than
being depicted in an environment they were
portrayed against the most expensive paint
that could be purchased: lapis lazuli, a deep
celestial blue. In time, the precious blue paint
was replaced by an even more expensive
paint: gold-ground. Experiencing a gold dome
featuring biblical scenes and flickering can-
dles, incense and perhaps a choir, was a spe-
cial experience, and remains so today.

The hospital’s prayer room is non-denom-
inational. When the boundary between life
and death is as thin as the wing of a fly, we are
all equal. Pain and loss are greater than we
can bear and the need to be alone togetheris
more urgent than ever. Irene Agbaje has cre-
ated a universal gold-ground of flames or

drops. Using an ancient weaving technique,
ikat, she has placed two patterns on top of
one another; one with a gold background
and pastel-coloured drop shapes, and the
other in reverse: a pastel background with
gold drops. The pattern is then divided into
strips which are woven together, creating a
suggestive pattern.

The multi-faith prayer room has no win-
dows; instead a pale blue tapestry with blue-
grey nuances and copper warps provides
depth and shimmer.

6. Light (waiting room)
Folded Sky (prayer room)
Light Openings (window)

Irene Agbaje

Multi-Faith Prayer Room D3:58
Eugeniavagen 3

» My starting point is what
I would like to encounter in a
space for contemplation. That
forms, colours and materials
create both unity and tension
between each other. The main
idea is the candle flame, whose
form is associated with tears,
drops and leaves. Drops water
that which grows and the light
dissolves the darkness in an

eternal cycle.«
Irene Agbaje
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» Nar jag malar, tanker jag
aldrig pa en bild, bara
en struktur. Malningen
behover ha en rymd i sig.«

Andreas Eriksson

» When I paint, I never think

of a picture, just a structure.

The painting needs a space
within itself.«

Andreas Eriksson
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Kansla for gront

Den stora katedralliknande entréhallen med
sina varma trajalusier domineras av ett gigan-
tiskt konstverk. Andreas Erikssons 11 meter
hoga oljemdlning ar inte bara sjukhusets
storsta verk, utan troligen den stérsta olje-
malning som ndgonsin gjorts i Sverige.

Liksom alla verk av Andreas Eriksson ar
naturen grundmotiv, inte sallan ar det land-
skapet runt hemtrakten Kinnekulle med sin
bordiga gronhet som star som forebild. | flera
ar har han arbetat med malningen i sin spati-
Osa ateljé, en fore detta stansfabrik, strax
utanfor Lidkdping. Duken har varit utrullad
pa ett lika stort podium och konstnéren har
fattklivaruntiden och med ett odandligt antal
penslar tacka bit for bit. Som ett okontrollerat
landskap som fatt véxa, multna, gro igen och
utvecklas har duken gradvis férvandlats till
en levande organism. Liggande blev den
mark, vertikalt hdngd paminner den om ett
stort kyrkfonster forflyttat till nutid. Eller en
enorm vav.

Den har malningen boérjade en sensom-
mar, darav kanske de saftiga tonerna som

Feeling for Green

A giant artwork dominates the large, cathe-
dral-like lobby with its warm wooden shutters.
Andreas Eriksson’s 11 metre high oil painting is
not only the hospital’s largest work but prob-
ably the largest oil painting ever produced in
Sweden.

Like all works by Andreas Eriksson, the
basic motif is nature; often modelled on the
fertile and verdant landscape of Kinnekulle
where he lives. Eriksson has spent several
years working on the painting in his spacious
studio, a former punch press factory just out-
side Lidkoping. After rolling the canvas out
onto a large podium, the artist has walked
around on it and, using an countless number
of brushes, covered it piece by piece. Like an
uncontrolled landscape that has been allowed
to grow, multiply and develop, the canvas has
gradually been transformed into a living or-
ganism. Horizontally it becomes the ground,
hung vertically it is reminiscent of a large
church window transported to the present.
Or a huge piece of woven fabric.

The painting was begun one late summer,
hence the rich tones that turn into moulder-

overgdr i multnande klanger med inslag av is
och sno6. Den grona fargen, eller snarare de
tusen nyanserna av den, utgdr ndgot av ett
signum for Andreas Eriksson. Fargen han an-
vander ar pigmenttat och ganska torr, vilket
g6r den skrovlig som sandpapper

Andreas Eriksson har malat sa lange han
kan minnas. Uppvuxenien liten stad blev alter-
nativet till fotboll en studiecirkel i maleri med
aldre damer. »De andra deltagarna berémde
mig och nagon berattade att man kunde bli
konstnar, sa da ville jag bli det.« Som sjutton-
aring sokte han in pa Kungl. Konsthégskolan
och blev antagen. Idag ar han en av de mest
efterfragade svenska konstnarerna interna-
tionellt och hans verk stélls ut pa museer och
prestigefulla gallerier 6ver hela varlden.

7. Stenbrottet

Andreas Eriksson

Huvudentrén, Eugeniavagen 3

ing shades with elements of ice and snow.
The green colour, or rather the thousand
shades of it, is something of a trademark for
Andreas Eriksson. The paint he uses has a high
density of pigment and is rather dry, making it
rough as sandpaper.

For as long as he can remember Andreas
Eriksson has painted. Brought up in a small
town, the alternative to football was a study
circlein painting with older ladies. “The other
participants praised me and someone told
me that one could be an artist, so | wanted to
become one.” At the age of 17 he applied to
the Royal Institute of Art in Stockholm and
was admitted. Today, he is one of the most
internationally sought-after Swedish artists
and his works are exhibited at museums and
prestigious galleries throughout the world.

7. The Quarry

Andreas Eriksson

Main entrance, Eugeniavagen 3
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En strimma sol, ett minne

Stunden mellan djup sémn och uppvaknande
ar sarbar och kan vacka forvirring. Att vakna
upp med medicin och smarta kvar i kroppen
pa en ny och okand plats kan forsatta en
manniska i obalans och oro. Mia Andrées
konstverk moter upp just dessa kanslor for att
lindra.

Bilderna riktar sig inte till dem som gar och
star, utan till dem som ligger ner. De 16 foto-
grafierna ar fasta horisontellt i taket och latta
att se for dem som befinner i en patientsang.
Motiven ar ansprakslosa, tidlésa ting, saker
som nastan inte radknas som saker, men som
anda har namn. Ett ludet blad mot soligt tr,
enklarbla frisbee mot en kyligvarhimmel eller
ett gulnande blad mot en yllekofta. Alltsam-
mans sadant som bade ar generellt och oper-
sonligt, men som har en férmdga att vacka

A Strip of Sun, a Memory

The moment between deep sleep and awak-
ening is a vulnerable time, which can cause
confusion. Waking up with medicine and
pain still lingering in the body in a new and
unfamiliar place can make a person unbal-
anced and cause anxiety. Mia Andrée’s art-
works address these feelings in order to pro-
vide relief.

The images do not address those who can
walk and stand; instead they are intended for
those who are lying down. Attached horizon-
tally to the ceiling, the 16 photographs are
easy tosee for patientslyingin bed. The motifs
are unpretentious, timeless things, objects
that almost do not count as objects, but still
they have names. A hairy leaf against sunny
wood, a light blue Frisbee against a cool
spring sky or a yellowed leaf against a wool

specifika och detaljerade minnen. Kanske
fungerar de som sma effektiva signaler eller
orienteringspunkter for livet om man sa vill.
Plotsligt ar det inte vilka foremal som helst,
istallet valdigt viktiga for det uppvaknande
6gonblicket.

Bilderna har ytterligare en funktion: var
och en av dem hor ihop med en séngplats.
Det forenklar ocksa for vardpersonalen som
inte behodver kommunicera en siffra, utan ex-
empelvis kan saga, "patienten vid fjadern”.

8. Bilder franvinden

Mia Andrée

Vardbyggnad B7:12 och B7:18

cardigan. General and impersonal, these ob-
jects also possess the ability to awaken specific
and detailed memories. They may act as small,
efficient signals or orientation points for life,
as it were. Suddenly, they are not just any old
objects, they are extremely important for the
moment of awakening.

The images have an additional function:
they are each assigned a bed. This makes
life easier for the care staff that do not need
to communicate a number; instead they can
say, for example, “the patient at the feather”.

8. Images from the Attic

Mia Andrée

The Care Building B7:12 and B7:18
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168 nyanser av varlden

Den stora huvudentrén pa Karolinska Univer-
sitetssjukhuset i Solna bjuder pa farger, vidun-
derlig rymd, naturmaterial och stora konstverk
som tar for sig av arkitekturen. Invid restau-
rangen blir det omgjligt att missa Johan Scotts
malning.

De 168 pannaerna monterade pa vaggen
bildar en stor liggande fyrsiding. Varje del ar
malad i en enda farg, utom en som ar lamnad
omalad. Det ar konstnarens palett. Oblandade
farger, sa som de férpackas och tillverkas en-
ligt gamla recept, med manga hundra ar pa
nacken. Deras namn, som kan ldsas pa etiket-

168 Shades of the World

The large main entrance at the Karolinska Uni-
versity Hospital in Solna provides colours, fan-
tastic space, natural materials and huge art-
works that hold their own in relation to the
architecture. Adjacent to the restaurant, it is
impossible to miss Johan Scott’s painting.
The 168 wall-mounted panels form a large
horizontal quadrangle. Each panel is painted
in a single colour, except one which is left
unpainted. It is the artist’s palette. Unmixed
pigments, as packaged and manufactured
according to old formulas, going back hun-
dreds of years. Found on the labels, their

terna—verona, umbra, kobolt, magnesiumbla,
kingsblue, koboltturkos, vermillon, aureolin
och magenta — paminner om deras historia
och ursprung. Fér en malande konstnar som
Johan Scott, beskriver de hela hans varld, fran
gryning till skymning. Ddmmerung star for
bada begreppen.

9. Noérdliche Dammerung

Johan Scott

Restaurangen, Eugeniavagen 11

names — verona, umbra, cobalt, magnesium
blue, royal blue, cobalt turquoise, vermillion,
aureolin and magenta — remind us of their his-
tory and origin. For a painter such as Johan
Scott, they describe his entire world, from
dawn to dusk. Dammerung means just that,
twilight.

9. Nordliche Dammerung (Northern Twilight)

Johan Scott

The Restaurant, Eugeniavagen 11










Vaxande liv i vatten

Ibland nar vi far tillfalle att begrunda naturens
urformer, forsjunka i dess storartade varia-
tionsrikedom utan att satta namn pa det vi
ser, kan det handa att skalorna borjar forskju-
tas, former inverteras och spela oss perspek-
tiviska spratt. En cell i mikroskop kan se ut
som en himlakropp och bilden av en galax far
pl6tsligt sldaende likheter med jordiska livsfor-
mers minsta och abstrakta delar. Naturens
ateranvandning av monster ar kanske ett av
de méaktigaste mysterierna 6ver huvud taget.
Sadant kan man komma att tanka pa vid mo-
tet med Kico Wigrens skirtunna aluminium-
membraniettav de fyraljusschakten. Darinne
bakom glaset kan man, om man stannar upp,
se hur de bgjliga och sviktande planen ror sig
sakta som om schaktets luftpelare vore fylld

Growing Life in Water

When we have the opportunity to contem-
plate nature’s original forms and immerse
ourselves in its magnificent variety of varia-
bles without naming what we see, the
scales may begin to dislocate; forms become
inverted and play pranks with our perspective.
A cell under a microscope may appear as a
celestial body, and the image of a galaxy sud-
denly has striking similarities to the smallest,
abstract parts of earthly life forms. Nature's
recycling of patterns is perhaps one of the
most powerful mysteries of all. Something
one may be reminded of when encountering
Kico Wigren's gossamer-thin aluminium
membranes in one of the four light shafts.
If one stays for a while one can discern the
rippling and bending surfaces behind the
glass, slowly moving as if the shaft were filled

av vatten. Associationerna gar till ndgot vax-
ande. Inspirationen till membranens form och
monster har Kico Wigren fatt fran ett organ
som aterfinns hos &ldre abborrar. Vid horsel-
gangarna har de ett sarskilt utvecklat ba-
lansorgan, otolit, som i likhet med trad, har
tydliga arsringar. Sa har naturen formgett en
sinnrik funktionalitet som kombinerar ljusin-
sldpp med férmagan att kunna addera lager
pa lager. Vi manniskor har narbesléktade or-
gan, men inte lika tydligt som hos dessa fiskar.

10. Arsringar

Kico Wigren

Vardbyggnad ,plan 8-11 B8:19-B11:19

with water. We associate to something grow-
ing. The inspiration for the form and pattern
of the membranes came from an organ thatis
found in older perch. They have a specially
developed balance organ located in the ear
canal, an otolith, which, like trees, has visible
annual rings. Nature has designed an ingen-
ious functionality combining the transmis-
sion of light with the ability to add layer upon
layer. We humans have closely related organs;
however, they are not as distinct as those of
the perch.

10. Annual Rings

Kico Wigren

Light Courtyard, floor 8-11 B8:19-B11:19

»Jag ville leka med ljuset och
samtidigt undvika att tacka
det ljus som anda hittar ned i
ljusschaktet. Det ska kdannas
som att det 4r en annan tyngd-
kraft som verkar darinne.
Tiden bromsas upp avde
fordrojda rorelserna inne i
ljusschaktet nar skivorna
atergar till jamviktslage.«

Kico Wigren

»I wanted to play with the light
while simultaneously avoiding
covering the light that manages
to enter the shaft. My idea is
that it should feel like there is
another gravity at work in
there. When the discs return
to a state of equilibrium the
delayed movements inside the

light shaft slow down time.«
Kico Wigren
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"Dokumentationen ar som en

hyllning till vardpersonalen,

vart dagliga arbete.”

“The documentation is a
tribute to the healthcare staff,
to our daily work.”




Konstreflektioner | ArtReflections

Anders Franco-Cereceda

Tema Hjarta och Kérl. Overlakare, hjartkirurg.

Institutionen for molekylar medicin och kirurgi

Those Who Seek My Help. Konstnar: Dryden Goodwin (s 46)

Tecknandet 4r en handens arbete i direktkontakt med de delar av
hjarnan som utfor de mest avancerade och kénsliga rorelserna. Tu-
sen saker ska i varje 6gonblick tas i berdkning. Sinnena star 6ppna
med just detta hiar och nu. Samma géller for kirurgi. En dag blevjag
tillfrégad av en konstndr om han kunde f& vara med pa en av mina
operationer. Det var inte alldeles sjdlvklart, men det gick. Miljon
maste vara helt steril och det drinte en sarskilt gidstvanlig plats. Alla
harsin givna och koncentreraderoll. Déblir detlite speciellt nar det
kommer in nagon i ett helt annat syfte. Konstnéaren ville i realtid
aterge operationen, registrera allt vad vi gjorde med sin penna. Det
lustiga var att han placerade sig helt ratt pa en ging, vid fotandan.
Han blevsom en i teamet. Jag skulle pastd att kirurgi ar tio procent
hénder och nittio procent hjarna, precis som for konstniaren. Vad
hjarnan formar handerna att gora. Vi gor samma sak! Jag opererar
pé manniskor, han pé papper. Jag vill inte verka forméten, men det
blir som att kirurgi kan bli som konst och konst som kirurgi. En
annan aspekt som beror mig med verket ar att NKS-projektet brytt
sig om oss och bjuder in konstnirer for att dterspegla vad vii perso-
nalen gor. P4 de sjukhus jag jobbat pa tidigare har det varit fina verk
med naturbilder eller liknande, men hir avbildar man det vi gor!
Dokumentationen ar som en hyllning till virdpersonalen, vért
dagliga arbete.

L

Anders Franco-Cereceda

Head of Department, Heart Surgeon.

Department of Molecule Medicine and Surgery

Those Who Seek My Help. Artist: Dryden Goodwin (p 47)

Drawing is the hand working in direct contact with the parts of the
brain that carry out the most advanced and sensitive movements. A
thousand things must be taken into account in each moment. The
senses are focused on the here and now. It is the same with surgery.
One day an artist asked me if he could attend one of my operations.
The answer was not a straightforward yes but it was possible. The
environment must be completely sterile and it is not a particularly
hospitable place. Everyone has their specific and concentrated
roles. When someone comes in with a completely different purpose
it creates a special situation. The artist wanted to reproduce the op-
erationinreal time, record everything we did with his pen. The fun-
ny thing was that he placed himselfin the correct position immedi-
ately, at the foot of the bed. He became one of the team. I would
argue that surgery is ten percent hands and ninety percent brain,
just as it is for an artist. That which the brain induces the hands to
do. We do the same thing! I operate on people, he on paper. I do not
want to sound presumptuous but it seems like surgery can be like
art and art like surgery. Another aspect that touched me about the
artworkis that NKS has taken usinto consideration and invited art-
ists to reflect what we, the staff, do. In the hospitals I have worked at
before there were nice artworks with images of nature or the like,
but here the art depicts what we do! The documentation is a tribute
to the healthcare staff, to our daily work.
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Ljuset under jorden

Inget dagsljus hittar till byggnadens kulvertar.
Forbindelserna finns under markytan, dar
personal vistas fore och efter sina arbetspass.
Eftersom det ar ett sjukhus géller det saval
vanlig kontorstid som mitt i natten. Har byter
vardpersonalen om till arbetsklader, laser in
sina privata tillhérigheter och duschar efter
arbetsdagens slut.

Omtanken om manniskorna som arbetar
pa sjukhuset star i fokus for Dryden Good-
wins verk. Ur flera aspekter. | en blandning av
traditionell teckning och skissteknik éverférd
till film i storformat, levandegér han inte bara
vaggytorna, han satter dessutom ljuset pa
det som faktiskt dger rum pa sjukhuset varje
sekund, dygnet runt, alla dagar pa aret: om-
vardande arbete.

Dryden Goodwin tecknar eller malar bilder
pa vita pappersark samtidigt som en film-
kamera, monterad pa hans teckningsblock,
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dokumenterar hans tecknande. Filmerna visar
hur hans verk vaxer fram. Som ett rorligt por-
trattavsjukhuset och det arbete som sker dar.
Ljuset fran projektionerna, den levande han-
den och bilderna som utformas, skapar en
kansla av mansklig narvaro och av att vara
omgiven av energi och skapande.

De olika skissfilmerna om arbetet som pa-
gar pasjukhuset vaxlar med ett parallellt tema
som skildrar livet runt om i Stockholm. Aktivi-
teter som forknippas med en tillvaro langt fran
allvaret, vardagsliv som dger rum i varlden ut-
anfor sjukhuset. Dryden Goodwins penna
skulle lite poetiskt kunna liknas vid den auto-
matiska skrivare som foljer hjartslagen i en
EKG-matare. Sa lange linjen ror sig an hit, an
dit, sa lange pulserar livet fram och skriver sin
innehallsrika och allomfattande historia.

Verkets titel, Those Who Seek My Help, ar
ett citat hamtat fran den sista raden i den

moderna hippokratiska eden “Ma jag alltid
agera for att bevara de finaste traditionerna
av mittyrke och majaglange uppleva gladjen
att laka de som séker min hjalp”. Citatet kom-
mer fran en sentida omtolkning av den ed
som ursprungligen skrevs ned av Hippokrates,
"lakekonstens fader” i antikens Grekland. Han
levde pa 400-talet fore var tiderdkning och
anses vara féregangare till den professionella
lakaren i vastvdrlden. Idag svars inte eden i
Sverige, men det gorsivissaandralandersom
exempelvis England.

11. Those Who Seek My Help

Dryden Goodwin

Kulvert C2 till F2 och A2 till D2




The Light under the Earth

There is no daylight in the building’s base-
ment corridors. The connecting walkways are
located underground, where staff spend time
before and after their shifts. Asitis a hospital,
staff work both regular office hours and
around the clock. Here the healthcare staff
change their clothes, store their personal
belongings and shower at the end of the
working day.

Consideration for the people working at
the hospital is the focus of Dryden Goodwin's
work. In more sense than one. Blending tradi-
tional drawing and sketching techniques
transferred to large-format films, he not only
animates the wall surfaces but he also high-
lights that which actually takes place in the
hospital each second, around the clock, every
day of the year: nursing work.

Dryden Goodwin draws or paintson white
sheets of paper while a film camera mounted

on his sketch pad simultaneously documents
his drawing, showing how the work develops.
Like a moving portrait of the hospital and
the work that is carried out there. The light
from the projections, the living hand and the
images that are formed create a feeling of
human presence and of being surrounded by
energy and creativity.

The various films documenting the artist’s
sketches of the work at the hospital alternate
with a parallel theme that depicts life in and
around Stockholm. Activities associated with
an existence far from the seriousness of the
hospital environment, everyday life that takes
place in the world outside. Dryden Good-
win's pen could poetically be compared to
the ECG machine’s automatic printer that re-
cords the heartbeat. As long as the line is
moving, life pulsates and writes its rich and
comprehensive story.

The title of the work, Those Who Seek My
Help, comes from the last line of the modern
Hippocratic Oath: “May | always act so as to
preserve the finest traditions of my calling
and may | long experience the joy of healing
those who seek my help”. The quotation is
from a late reinterpretation of the oath that
was originally written down by Hippocrates,
the “father of medicine” in ancient Greece.
He lived in the 5th century BC and is regarded
as the precursor to today’s professional doc
tors in the west. Today the oath is no longer
sworn in Sweden but continues to be used in
other countries, including Britain.

11. Those Who Seek My Help

Dryden Goodwin

Corridor C2 to F2 and A2 to D2
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Ostorda tankar, boljande ytor

Stora, blankande och massiva ar Birgitta Bur-
lings tva objektsom star utplaceradeidenlilla
restauranggarden, beldagen mellan de enorma
huskropparna invid huvudentrén. Hit ndr so-
lens stralar ner under vissa arstider och bara
den taligaste vaxtligheten trivs har. Men det
betyder inte att det ar kalt eller torftigt. Tvart-
om —har hénder det saker.

De tva boljande kropparna — en klotfor-
mad, den andra uppatstravande — kan upp-
levas som helt abstrakta blankande volymer.
Det mjuka och kroppsliga férvandlar metallen
till tunn och silkeslen ljusreflekterande vav-
nad. Sa tungt och pd samma gang sa levande.
Med sin spegeleffekt tvingar de ocksa ner
himlens ljus. Kropparna hor ihop, det ser vi,

men de skiljs ati uttryck och av distansen mel-
lan dem. Betrakta de abstrakta kropparna.
Ogatvill réra dem och félja deras inre rérelser.
De later sig inte definieras och bestammas,
utan flyter och vibrerar och blir pa en gang helt
konkreta och abstrakta. Som ostorda tankar
saknar de skarvar. Som tva som hér ihop van-
tar de in varandra.

12. De tva - avsamma

Birgitta Burling

Innergard vid restaurangen
Eugeniavagen 11

Undisturbed Ideas, Rippling Surfaces

Birgitta Burling’s two huge, shiny objects are
installed in the small restaurant courtyard,
located between the enormous buildings at
the main entrance. Only the hardiest vegeta-
tion thrives here, where the rays of the sun
penetrate only during summer. But this does
not mean that it is bleak or barren. On the
contrary —things are happening here.

The two rippling bodies — one spherical,
the other upward-striving —may be perceived
as completely abstract shiny volumes. Their
softness and corporality transform the metal
into thin, silky smooth light-reflective tissue.
So heavy and at the same time so full of life.
Their mirror effect pulls down light from the
sky. We realise that although the bodies
belong together the distance between them

and their expressions differentiate them. Con-
sider the abstract bodies. The eye wants to
touch them and follow theirinner movements.
Resisting definition and determination, they
flow and vibrate, becoming at once concrete
and abstract. Like undisturbed ideas they are
seamless. Like two who belong together,
they wait for each other.

12. The Two — Of the Same

Birgitta Burling

Restaurant Courtyard, Eugeniavagen 11

»Alla vali gestaltningen har
varit medvetna och jag har
sjalv rent fysiskt utfort
skulpterandet och inte Gver-
lamnat en liten prototyp som
nagon kunde forstora digitalt,
till exempel. Jag har som infor
en stor malning med kénsla
i fysisk kontakt och 6ga format

figurationens mjuka helhet.«
Birgitta Burling

» All the selections pertaining to
the commission have been
conscious and instead of hand-
ing over a small prototype for
someone to enlarge digitally
I physically executed the sculp-
ture myself. As when faced with
alarge painting, I have formed
the soft whole of the sculpture
with great sensitivity, in the

physical contact and the eye.«
Birgitta Burling
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» Det pastas att det verkar
uteslutande pa sjilen. Men
det ar visst inte sa. Det
verkar pa kroppen ocksa.
Hur litet vi 4n vet om hur
vi paverkas genom form,
farg och ljus, sa vet vi
atminstone att de har

avgjord verkan pa kroppen.

Det ar inte fantasier.«

Florence Nightingale, Anteckningar
om sjukvarden (1860)
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En resa i vardandets konst

Tidlosan, Colchicum autumnale, har fatt ge
namn till verket i taken i tre dagvardsavdel-
ningar och dialys. Namnet anspelar pa sjuk-
husets olika tidscykler: patientens dagvistelser,
personalens dterkommande arbetspass och
byggnadens fasta bestandighet.

Motivens organiska skirhet kontrasterar
mot utférandets tekniska framtoning ochiillus-
trerar de tva varldar som méts pa ett sjukhus:
de exakta vardena och de mjuka vardena;
medicinens vetenskap och vardandets konst.

De graverade skivorna aterger i detalj en
rad olika arter av medicinalvaxter. Blad, veck,
kapslar, blommor och taggar. En paminnelse
om lakekonstens resa fran traditionella de-
kokter till moderna lakemedel. Ett exempel &r
piltradet vars smartstillande egenskaper har
nyttjats i dver 3 000 ar och som gett upphov
till bland annat acetylsalicylsyra som finns i

bland annat magnecyl och aspirin. Dessa vax-
ter, varav manga ses som ogras, har skankt
lindring till manniskan genom tiderna. Tidlésa
blir en hyllning till naturens generositet, dess
skdnhet och mangfald, kéllan till saval veten-
skapen som konsten.

| forarbetena infor sitt konstverk stotte
Karin Sunvisson pa ett citat av en férgrunds-
gestalt inom sjukvarden: Florence Nightingale
(1720-1910).

13. Tidlosa

Karin Sunvisson

Vardbyggnad, plan 6, 7, 9 och 10 D:51




A Journey in the Art of Caring

The autumn crocus, Colchicum autumnale,
haslentits name to the work on the ceilingsin
three day care departments and dialysis. The
name of the plant (in Swedish, literally
“timeless”) refers to the different time cycles
of the hospital: patients’ daystays, the recur-
ring shifts of the staff and the permanent
durability of the building.

The organic delicacy of the motif contrasts
with the technical execution and illustrates
the encounter of the two worlds of a hospital:
the exact and the soft values; the science of
medicine and the art of caring.

The engraved boards reproduce in detail a
variety of species of medicinal plants. Leaves,
folds, capsules, flowers and thorns. A remin-
der of the journey of medicine from traditio-
nal decoctions to modern drugs. An example
is the willow tree whose pain-relieving pro-

perties have been used for more than 3,000
yearsand has given us acetylsalicylicacid, also
known as aspirin. These plants, many of which
are regarded as weeds, have provided people
with relief throughout the ages. The Autumn
Crocus is a celebration of nature’s generosity,
its beauty and diversity, the source of science
aswell as art.

In the preparatory stages of her artwork
Karin Sunvisson came across a quotation of a
prominent figure in healthcare: Florence
Nightingale (1720-1910).

13. The Autumn Crocus

Karin Sunvisson

The Care Building, floors 6, 7, 9 and 10 D:51

» People say the effect is only
on the mind. It is no such
thing. The effect is on the
body, too. Little as we know
about the way in which we
are affected by form, by
colour, and light, we do
know this, that they have
an actual physical effect.
This is no fancy«

Florence Nightingale, Notes on Nursing:
What itis, and What it is Not (1859)
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» P4 ett satt skulle man
kunna jamfora den har
formleken med musik
och toner, klattrande och
sokande at olika hall.«

Pasi Vélimaa

» You could compare this
way of playing with
forms to music and
tones, ascending and
searching in different
directions.«

Pasi Vélimaa
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En underbar réra

Pasi Valimaa ar utbildad inom textil och en av
landets framsta textilkonstnarer. Anda blev
hans |6sning for det ljusschaktet utfort i ett
material med helt andra egenskaper, namli-
genitra.

Somom en jatte fatt for sig att spela plocke-
pinn ar ett tjugotal stora, fargglada svarvade
tréstavar pavag att stérta ner mot marken. len
kaotisk virvel pekar de at olika hall, trotsar
friskt arkitekturens ratvinklighet. De bildar en
frusen rorelse fulladdad med s& mycket energi
attde nastan hotar att krossa glaset och orsa-
ka ett dronbeddvande dunder. Men det finns
inget hotfullt éver Pasi Valimaas verk. Snarare
ardet gladje och lekfullhet. Karleken till hant-
verket och traditionell snickargladje gar inte
att ta miste pa. Varje balk &r omsorgsfullt och
unikt profilerad i vad som maste vara en svarv
av imponerande format. Balkarna paminner

A Wonderful Mess

Educated in textiles, Pasi Valimaa is one of the
country’sleading textile artists. Nevertheless,
his solution for the light shaft was executed in
a material with completely different charac-
teristics, namely wood.

It is as if a giant had decided to play jack-
straws; some 20 large, colourful, turned
wooden poles are on the verge of falling to
the ground. In a chaotic vortex they point in
different directions, defying the rectangularity
of the architecture. They form a frozen move-
ment loaded with so much energy that they
almost threaten to crush the glass and cause a
deafening thunderclap. But there is nothing
threatening about Pasi Valimaa's work. In-
stead there is joy and playfulness. There is no
mistaking his love of the artisanship and
traditional “gingerbread” ornamental work.
Each beam is carefully and uniquely profiled
in what must be a lathe of impressive format.

vagt om stolsben och stolsryggar, sadana
som det finns ett 6verfléd av i detta land. De
blir till en paminnelse om det hemvanda,
omaka och udda, glimtar av det som egentli-
gen inte hér hemma i en standardiserad hy-
gienisk sjukhusmilj®. Detta stk av pigmen-
terat tra sprider en varme och humor som ar
svar att varja sig infor.

Det som dr alldeles sékert ar att Pasi Vali-
maa maste ha bestamt sig for att bemota det
ratvinkliga och kliniska med farg och kanslan
av trd mot hud.

14. Mellanrummen mellan rummen

Pasi Valimaa

Vardbyggnad ljusgard, plan 8-11 B8:09

The beams are vaguely reminiscent of chair
legs and chair backs, of which there is an
abundance in this country. They serve as a re-
minder of the homely, the ill-matched and
the odd, providing glimpses of that which
does not really belong in a standardised, hy-
gienic hospital environment. This chaos of pig-
mented wood spreads warmth and humour
that are difficult to resist.

There is no doubt that Pasi Vélimaa must
have decided to address the right-angled and
the clinical with colour and the sensation of
wood against the skin.

14.The Spaces between the Spaces

Pasi Valimaa

The Care Building Light Well
floor 8-11 B8:09
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Natur och vetenskap i fokus

Det var ett konstnarligt slaktskap som forde
dem samman. Tillsammans har Cecilia Aaro
och Matilda Fahlsten sedan manga ar haft ett
tatt samarbete. | deras konst gar det inte att i
efterhand avgéra vem som har bidragit med
vad. Naturen star i fokus. De arbetar med ljus
och skugga i en abstraherad vaxtlighet. Under
det uppenbara finns dolda lager och under
det vackra finns ett morker.

Till Karolinska Universitetssjukhuset i Solna
har de gjort ett verk i salar avsedda for barn
som antingen ska in till eller just har vaknat
upp fran operation. Utgangspunkten i moti-
ven ar naturvetenskapliga planscher medillu-
strationer av organismer fran djur-, svamp-

och véxtriket. Med inspiration utifran dessa
planscher har de gjort malningar i flédande
akvarell. En organism ar en levande varelse
som ar uppbyggd av celler med forutsatt-
ningar att leva ett sjalvstandigt liv och féroka
sig. Madlningarna har kvar den associativa
kopplingen till kroppens bestandsdelar, bak-
terier och det mikroskopiska livet, sadant vi
séllan tanker pa, men som plotsligt kan fa livs-
avgorande betydelse.

15. Organismer

Cecilia Aaro och Matilda Fahlsten

Vardbyggnad, plan 6 F6:72-74

Nature and Science in Focus

Brought together by an artistic kinship, Cecilia
Aaro and Matilda Fahlsten have collaborated
closely for many years. In their art, itis impos-
sible to determine who has done what. The
focus is on nature. They work with light and
shadow in abstracted vegetation. Beneath
the oblivious there are hidden layers and be-
neath the beautiful there is darkness.

Their contribution to Karolinska University
Hospital in Solna is an artwork in the wards
designated for children who are about to have,
or have just regained consciousness after, an
operation. The starting point for the motifs
is scientific wall charts with illustrations of
organisms from animals, fungus and vegeta-

tion. Taking the charts as inspiration they
have created watercolours. An organism is a
living creature that is made of cells and is
capable of living an independent life and
multiplying. The paintings retain the associa-
tive connection to the body’s constituents,
bacteria and microscopic life, things we rarely
think about, but which can suddenly play a
vital role.

15. Organisms

Cecilia Aaro and Matilda Fahlsten

The Care Building, floor 6 F6:72-74

» Formerna vi valt ar inga
enkla, igenkannbara objekt.
De ar inte heller nagra
fantasifigurer utan for-
kommer overallt och
har inspirerat konstnarer,
designers och arkitekter i

alla tider.«
Cecilia Aaro och Matilda Fahlsten

» The forms we have chosen
are not simple, recognisable
objects. Neither are they
fantasy figures. These forms
exist in our world and
throughout time they have
inspired artists, designers

and architects.«
Cecilia Aaro and Matilda Fahlsten
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”“Aldrig har jag sett en liknande
satsning pa andra sterilcentraler.

Jag tycker nog det ar det finaste

pa hela Karolinska.”

“I have never seen such an
approach at other sterile centres.
For me this is the best artwork
in the hospital.”



Konstreflektioner | ArtReflections

Camilla Lagerfors
Chef, Steriltekniska centralen
Wash up! Stream. Konstnar Kristina Matousch (s 58)

Redan péidéstadiet, nir det presenterades for oss, f6ll jag for verket
Wash up! Stream. Annu bittre blev det i verkligheten. D4 visste vi
inte att vi inte skulle f& in ndgot dagsljus alls i vara lokaler. Nu blev
det istillet mycket himmel och hav. Vart arbete kraver mycket kon-
centration: instrumenten maste kontrolleras visuellt och aterstal-
las och dd méste omgivningen vara lugn. En annan sak viinte visste
var att sterilcentralen skulle hamna i huset med de gula golven och
da blir det niastan som en sandstrand! Man kan stanna upp ibland
ochtittapd havet, dromma sigbort. Ibland tdnkerjag pd masen som
flyger pdnégraavbilder. Jaghar ocksa sett att det finns ett sjomérke
pavarje bild, men att man inte ser det hela tiden for att havet ar lite
oroligt. Det ar fantastiskt att vi har fatt ett sé fint konstverk. Vi job-
barjuinteindgon publik miljo, inga besokare eller patienter. Aldrig
harjagsettenliknande satsning pd andra sterilcentraler. Jag tycker
nog att det ar det finaste pa hela Karolinska.

L

Camilla Lagerfors
Head of Department, Sterile Technical Unit
Wash up! Stream. Artist Kristina Matousch (p 59)

Even at the idea stage, when it was first presented to us I fell for the
work Wash up! Stream. In reality it is even better. At that point
we didn’t know that there would be no daylight in our working
areas. Instead we got a lot of sky and sea. Our work requires a lot of
concentration: the instruments must be controlled visually and re-
calibrated and the environment must be calm. Another thing we
were unaware of was that the Sterile Technical Unit would be locat-
ed in a building with a yellow floor, which could almost be a sandy
beach! Sometimes one can take a break; look at the sea and dream
of being somewhere else. Occasionally I think of the flying seagull
that appears in some of the images. I have also noticed that each
image bears a navigation mark; they are not visible all the time as
the seais alittle choppy. I thinkit’s fantastic that we have such a fine
artwork in our working area. We do not work in a public environ-
ment; there are no visitors or patients. I have never seen such an
approach at other sterile centres. For me this is the best artwork in
the hospital.
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Komna ur havet

Vatten och livingar i ett oupplosligt férbund.
Kristina Matousch har fotograferat havet
fran sitt sommarland vid Hanébukten i norra
Skane. Tillsammans bildar fotografierna en
rinnande flod av bla nyanser. De som arbetar
vid steriltekniska enheten har de stora bilder-
na omkring sig i sitt dagliga arbete. Utsikts-
platsen, darfotografierna tagits, ar alltid den-
samma. Endast sma detaljer avslojar dagars
och arstiders skiftningar. Ibland skymtar en
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fagel, ibland suddar diset ut gransen mellan
himmel och hav. Vattnet, med alla dess levan-
de skiftningar, ramar mjukt in det antiseptiska
rummet. Det var den ungerske l&karen Ignaz
Semmelweis, som genom observationer och
anteckningar, kunde leda i bevis att hand-
hygien och strikta rutiner gjorde att dodlig-
heten pa hospitalen och barnbérdshusen
sjonk. Dygnet runt hors skoljljudet fran de
reng6rande apparaterna, tusentals liter. For

personalen som arbetar har ar vattnet ett livs-
viktigtinstrument. Bland rostfria rena stalytor
paminns de om det eviga kretsloppet och
varifran vattnet en gang kommit.

16. Wash Up! Stream

Kristina Matousch

Steriltekniska enheten F3:75




Born of the Sea

Water and life form part of an insoluble union.
Kristina Matousch has photographed the sea
from her summer house at Hanobukten in
Northern Skane. Together, the photographs
create a flowing stream of varying shades of
blue. The large images surround the staff of
the Sterile Technical Unit in their daily work.
The viewpoint from where the photographs
were taken is always the same, only small de-
tails reveal the changing days and seasons.

Sometimes a bird is perceived and at times the
mist erases the border between sky and sea.
The vibrant fluctuations of the water softly
frame the antiseptic space. It was the Hungar-
ian doctor Ignaz Semmelweis, who discov-
ered that hand hygiene and rigorous proce-
duresdecreasedthe mortality rate at hospitals
and obstetrical clinics. Here, the noise of thou-
sands of litres of water rinsing from the clean-
ing devices is heard 24 hours a day. For the

staff water is a vital instrument. The clean
stainless steel surfaces remind them of the
eternal cycle and from where the water once
came.

16. Wash Up! Stream

Kristina Matousch

Sterile Technical Unit F3:75




»Jag vill ge hjirnan en
omgang med svart humor
och det surrealistiska.

Forst kanske man skrattar,
sedan kanske fundersam.
Missforstand, samforstand,
tolka eller misstolka. Sant ar

livet. Jag accepterar bada.«
Guangjuan Zhang

Flickor, mikrokosmos och minnen

| byggnadens forskningsdel rader stilla kon-
centration och det ar nagot glesare mellan
konstverken jamfort med i de publika delarna.
Sa lite som mojligt far distrahera. Nar en ny
idé snuddar vid medvetandet hos en forskare
ska risken vara s liten som mgjligt att nagot
goratt den garforlorad. Platsen domineras av
Guangjuan Zhangs atmosfariska verk, som
ror sig over flera vaningar.

Glasvaggarna ar dekorerade med vitasilhu-
etter, som formationer av liv. Alltifran djur,
flickor, biologiska naturformer till trad med
yppiga kronor och tussilago. Du finner dven de
sinnrika och intrikata livskedjorna, som ingen
har sett med blotta 6gat, men som vi numera
lart oss att kanna igen som DNA. Starka sym-
boler som framtrader som minnen eller for-
nimmelser i hjdrnbalken. Den som synar verket

60

noga ska inse att det inte férekommer en enda
exakt upprepning. Tema med variation, lager
pa lager, precis som i vart universum, fran
makroperspektivet till nanovarlden.

Mitti byggnaden finns en spiraltrappa, den
vertikala forbindelsegangen mellan vanings-
planen. Vartannat stag till trappracket, utgors
av en plexistav med dioder, vars farg standigt
varierar. Fargspelet ar programmerat for att
folja arstidens ljus och for att tjdna som en ars-
lang fargsymfoni med underteman for varje
veckodag. Intrikat och subtilt.

Guangjuan Zhang kom till Sverige fran Kina
som vuxen. Da var hon redan framgangsrik
konstnar i sitt hemland. Hennes skicklighet
som skulptor gjorde att hon fick manga offi-
ciella bestéllningar pa stora monumental-
skulpturer. Bristen pa konstnarlig frihet kring-

gick hon genom att vrida till detaljer pa ett satt
som bara hon och andra mycket observanta
6gon kunde I&sa av. | Sverige fick hon bérjaom
fran borjan. Den ensamma och utsatta tillva-
ronidetnyalandet dteruppvackte ett minne ur
barndomen. Den lilla flickan, som dyker upp
paolika platser pa glasvaggarna, och aterkom-
mande i hennes évriga konstverk, ar en bade
sjalvbiografisk och allméangiltig paminnelse
om sjalvlakning och 6verlevnad.

17. The Light Dragon Well

Guangjuan Zhang

BioClinicum trapphus, plan 4-8




Girls, Microcosmos and Memories

In the research section of the building, an
atmosphere of calm concentration prevails.
Compared to the public parts of the building,
here the artworks are more spread out, so as
to cause as little distraction as possible. When
a researcher has a new train of thought, the
risk of it disappearing should be minimised.
Moving across several floors, Guangjuan
Zhang's atmospheric works dominate the
area.

The glass walls are decorated with white
silhouettes, like formations of life, including
everything from animals, girls and biological
natural forms to trees with luxuriant crowns
and coltsfoot. There are also the ingenious
and intricate life chains, which nobody has
seen with the naked eye and which we now
recognise as DNA. Strong symbols that ap-

pear as memories or sensations in the corpus
callosum. A closer look at the work reveals
notonesingle repetition; instead they are var-
iations on a theme, layer upon layer just as in
our universe, from the macro perspective to
the nano world.

In the middle of the building a spiral stair-
case connects the floors. Each rail of the ban-
ister is a Plexiglas rod with diodes, the colours
of which are constantly varying. They are pro-
grammed to follow the shifting light of the
season. The colour scheme serves as a year-
long colour symphony with sub themes for
each weekday. Intricate and subtle.

Already a successful artist in her own
country, Guangjuan Zhang moved to Sweden
from China as an adult. Her skill as a sculptor
ensured she received many commissions for

» [ want to give the brain a
dose of black humour and
the surreal. At first perhaps
one laughs, then maybe
one becomes pensive.
Misunderstanding, under-
standing, interpretation
or misinterpretation. That’s
life. T accept both.«

Guangjuan Zhang

monumental sculpturesin China. She circum-
vented the lack of artistic freedom by turning
her attention to detail in a way that only she
and other very observant eyes could decipher.
In Sweden she had to start over from the be-
ginning. The lonely and vulnerable existence
in a new country reawakened a childhood
memory. The little girl who appears in differ-
ent places on the glass walls, and is repeated
in her other artworks, is both an autobio-
graphical and universal reminder of self-heal-
ing and survival.

17. The Light Dragon Well

Guangjuan Zhang

BioClinicum Stairwell, floor 4-8
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Nagot som bara ar sig sjalvt

Innergdrdarna gar som ett tema genom bygg-
nadernas arkitektur. Varje sekvens utgér sin
egen varld. Matilda Haritz Svenson var nyut-
examinerad fran HDK i Géteborg nar hon fick
sitt allra forsta offentliga uppdrag. En gestalt-
ning som skulle existera lange, utomhus i
vader och vind, placerad just utanfor forsk-
ningsbyggnaden. Den som vistas inomhus
och tittar ner pa garden far syn pa hennes
Tradgard.

Tradgarden bestar av foremal i keramik,
stengods som formats for att sedan bréannasi
den vedugn hon installerat vid sin hemateljé i
Dalarna. De former man kan notera pa den
|&tt kuperade grasplatten ar ett antal spetsiga
flikar som kan likna stiliserade vagor eller
fagelfotter. En upprattstdende konstruktion
pa jarnsockel med "rér” och nagra laga via-
dukter uppbyggda av tegelliknande delar.
Alltihandbearbetad lera, med tydliga spar av

konstnarens fingrar och kraft. De lekfullt ut-
spridda och enkla delarna paminner om en
lang dag pa stranden, da nagon haft tid att
samla pa sig allehanda fynd for att sortera
och betrakta dem ilugn ochro. Satanker hon
att forskarna ska uppleva konstverket upp-
ifran. Att de ska fa en mojlighet att ta en paus
fran det abstrakta, teoretiska perspektivet
ochistélletiaktta nagot som bara ar sig sjalvt.
Ndagot som ocksa &r abstrakt men har kropp
och vars levande yta och tyngd kan omfattas
och méatas med dgonen. Sjalvklara objekt som
anda ar omojliga att artbestamma. De kan
vara olika varje gang.

18. Tradgard

Matilda Haritz Svenson

BioClinicum innergard, plan 5

Something that is just Itself

The inner courtyards run like an architectural
theme throughout buildings. Each sequence
constitutes its own world. Matilda Haritz
Svenson was a recent graduate of HDK,
Academy of Design and Crafts in Gothenburg
when she received her first public commis-
sion for an artistic intervention; the remit
was that it be durable, installed outdoors, ex-
posed to the elements, next to the research
building. Looking down into the courtyard
from the inside, one has a view her Garden.
The garden comprises ceramic objects,
stoneware modelled and fired in a wood
oven in her home studio in Dalarna, Sweden.
Visible on the slightly undulating lawn are a
number of pointed lobes resembling stylised
waves or birds' feet. A vertical construction
on an iron plinth with “tubes” and some
low viaducts made of brick-like parts, all in
hand-processed clay, bearing distinct traces
of the artist’s fingers and power. The playfully
scattered, simple pieces are reminiscent of a

long day at the beach, when one has had the
time to gather all manner of things, organise
them and contemplate them in peace and
quiet. This is how she wants the researchers
to experience the artwork from above. It
should provide them with an opportunity to
take a break from abstract theoretical per-
spectives and observe something that is only
itself. Something that is abstract but possesses
a body and whose living surface and weight
can be comprehended and measured with
the eyes. Obvious objects that are never-
theless impossible to determine. They can
be different each time.

18. Garden

Matilda Haritz Svenson

BioClinicum Inner courtyard, floor 5

» Jag ville att det skulle leva
darnere, befolka platsen
med form och att det slutna
rummet som man inte kan
betrada dnda kan fa liv. Min
bearbetade lera bar pa kemi
och fysik. Den ar ett stycke
ganska okontrollerad natur
bredvid den stora sjukhus-
kroppen. Tanker att vi nog
ibland har ett behov av det
som skevar.«

Matilda Haritz Svenson

» I wanted there to be life down
there, to populate the place
with forms, animating the
closed space that one cannot
enter. My processed clay
bears traces of chemistry
and physics. It is a piece of
uncontrolled nature adjacent
to the large hospital building.
I think we sometimes need
things that are uncomfortable.«

Matilda Haritz Svenson
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» Den maktiga stenen
stracker sig mot himlen
som ett monumentalt
tecken, ett torn eller en
uraldrig stenstod med
okanda magiska krafter.«

» The mighty stone reaches
upwards to the sky like a
monumental sign, a tower
or an ancient stone pillar
possessing unknown
magical powers.«
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Magiska krafter

Det &r inte bara ny konst som flyttar med in i
den nya sjukhusbyggnaden. Konst har lange
varit en naturlig del av vardmiljén och det ar
en enastaende samling befintliga konstverk
som har fatt nya placeringar och lever vidare.
Omkring tvatusen verk fran gamla Karolinska
renoveras och flyttar med till det nya sjukhu-
set dar de far ingad i nya sammanhang. Den
storsta skulpturen bland de aldre verken ar
konstnaren Claes Hakes Dephot som fatt en
ny placering invid sjukhusparken.

Den maktiga stenen stracker sig mot him-
len som ett monumentalt tecken, ett torn el-
ler en urdldrig stenstod med okanda, magiska
krafter. Den skulle ocksa kunna liknas vid en
portal. Den atta meter hdga skulpturen vager
15 ton och &r utférd i roéd vangagranit, som

Magical Powers

It is not only new art that is moving into the
new hospital building. Art has long formed a
natural part of the care environment and now
an outstanding collection of artworks are be-
ing relocated and given a new lease of life.
Some 2,000 works from the old Karolinska
hospital are being overhauled and transfer-
red to the new building where they will form
part of a new context. The largest sculpture
among the older works is Claes Hake's
Dephot, which has a new location adjacent to
the hospital park.

The mighty stone reaches upwards to the
sky like a monumental sign, a tower or an an-
cient stone pillar possessing unknown magi-
cal powers. It can also be likened to a portal.
The eight-metre high sculpture weighs 15 tons
and is made of red Vanga granite, which is

fatt namn efter var i Sverige den férekommer
rikligt, i Vanga, Skane.

Granit forekommer 6ver stora delar av jor-
dytan och den kannetecknas av att vara be-
standig och hard. Gatsten ar for det mesta
gjord av granit men trots dess gnistrande
skdnhet har den aldrig fatt samma hoga aris-
tokratiska status som marmorn, dven om de-
lar av pyramiderna i Egypten ar gjorda av
granit. Nu star den har, som en trygg och be-
skyddande jatte.

19. Dephot

Claes Hake

Sjukhusparken, Anna Steckséns gata

named after the place in Sweden in which it
occurs in abundance, Vanga, Skane.

Granite is to be found in large areas on the
face of the earth and is characterised by its
durability and hardness. Paving stones are
primarily made of granite but despite its
sparkling beauty it has never received the
same aristocratic status as marble, even
though parts of the pyramids in Egypt are
made of granite. Now it stands here, like a
safe and protective giant.

19. Dephot

Claes Hake

The Hospital Park, Anna Steckséns gata
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“Jag moter det har konstverket
varje dag. I mina ogon ar det
sagolikt. Det ar vackert och
abstrakt och jag glommer bort
att jag vistas pa ett sjukhus.”

“T encounter this artwork
everyday. I think it’s fabulous.
It’s beautiful and abstract

and makes me forget that I

am in a hospital.”




Konstreflektioner | ArtReflections

Carolin Ivarsson
Lekterapeut och ateljerista
Without Boundaries. Konstnar Fredrika Linder (s 68)

Jag moter det har konstverket varje dag. Imina 6gon dr det sagolikt.
Det arvackert och abstrakt och jag glommerbort attjag vistas pa ett
sjukhus. Det ar som att konstverket ropar pa barnen. I sina vita
sjukhusskjortor, med eller utan droppstéllning, ser jag ibland barn
sittandes framfor glasschaktet med sina hander placerade mot ru-
tan for att dromma sig bort, sd dar som bara barn kan. Det hdnder
att barnen far syn pa varandra pa andra sidan glasschaktet. D& blir
de som en del av konstverket. Ibland har konstverket uppmanat
dem att springa. D4 springer de runt, runt. Jag tror att konstverket
avdramatiserar sjukhusmiljon och Gppnar upp for fantasi och
ocksa for processandet och bearbetningen av det man som mann-
iska gar igenom. Jag forundras 6ver detta oradda konstverk som
inspirerar till s& manga majligheter. Jag upplever att konstnaren
litar pa oss betraktare, att vi kan hantera det icke-forestéllande och
fantasifulla.

L

Carolin Ivarsson
Play Therapist and Atelierista
Without Boundaries. Artist Fredrika Linder (p 68)

Iencounterthisartwork everyday. Ithinkit’s fabulous. It’s beautiful
and abstract and makes me forget that I am in a hospital. It is as if
the artwork is calling the children. In their white hospital shirts,
with or without a drip stand, I sometimes see them sitting in front of
the glass shaft with their hands placed against the pane dreaming
they are somewhere else, as only children can. Sometimes when I
see the children standing and marvelling, they also catch sight of
each other on the other side of the glass shaft and then they become
partoftheartwork. Sometimes the artwork encourages them to run
and they run around and around. I think the artwork dedramatises
the hospital environment and allows their imagination to run free
and it also enables them to process what they are going through. I
marvel at this fearless artwork that inspires so many possibilities. I
feel that the artist trusts us viewers that we can handle the non-rep-
resentative and the imaginative.
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Allt sitter ihop

Vad har slumpen haft for betydelse for hur
varlden ser ut?

| det 40 meter hdga schaktet svavar 24
objekt. Formationerna gar inte direkt att satta
namn p&. Ogat kanske associerar till gren-
verk, marina livsformer eller mikroskopforsto-
ringar av organismer. Glasobjekten har for-
mats i upphettat tillstdnd da materialet ut-
gjort en mjuk massa. Konstnaren har utgatt
fran balkar som pressats och trycket har ska-
pat de slumpartade formerna. Darefter har
delarna fogatsihop. Ljusetide dolda dioderna
stralar genom glasmassan och gér formernaii
det transparenta glaset mer synliga, de far
volym, samtidigt som ljuset ger upphov till
omgivande skuggor och reflexer. Resultatet
ar en luftburen skog av lekfulla figurer som
triggar igang fantasin. Sag de forsta livsfor-

Everything is Connected

What role has chance played in the way the
world is?

24 objects hover in the 40 metre high shaft.
The formations are not easily named. The eye
may associate to branches, marine life forms or
organisms magnified by a microscope. The
glass objects were formed in a heated state
when the material was a soft mass. The artist
began with beams pressed together, which
created the random forms. Later the parts
were joined together. The light in the hidden
diodes shines through the glass mass and
makes the forms of the transparent glass more
visible, giving them volume while the light
creates shadows and reflections. The result is
an airborne forest of playful characters that
trigger the imagination. Is this what the first
life forms looked like? In the beginning there
was chaos —and chance.

merna kanske ut sd har? | bérjan var kaos —
och slump.

Det &r som om Without Boundaries vill pa-
minna oss om hur allt sitter ihop: Kroppen,
naturen, slumpen och tiden som samspelar i
sémlds enhet, utan bérjan och slut. Vi man-
niskor ar bara en tillfallig gast i handelse-
forloppets eviga fard mot det vi kallar framtid.

Idén till verket féddes vid konstnaren
Fredrika Linders dagliga skogspromenader i
Nacka. "Det finns nagot okontrollerbart som
man inte trottnar pa. Naturen ar stokig och
det ar skont.”

20. Without Boundaries

Fredrika Linder

Ljusgard, plan 5-12

Itis as if Without Boundaries wants to remind
us that everything is connected: our bodies,
nature, randomness and time interact in a
seamless unity, with no beginning or end. We
humans are only temporary guests in the
eternal journey towards that which we call
the future.

The idea for the work arose during artist
Fredrika Linder's daily walks in the forest in
Nacka. “There is something uncontrollable
that you don’t tire of. Nature is messy, which
is nice”.

20. Without Boundaries

Fredrika Linder

Light Well, floors 5-12

» Jag tycker om glasets
temperament, det ar
det icke-materiella

materialet.«
Fredrika Linder

» I like the temperament
of glass, it’s the non-

material material.«
Fredrika Linder
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»Det finns forskning som
visar att en sjuk som vistas
nara en skog eller en sjo har
lattare for att aterhamta sig

an invid en parkering.«
Mats Hjelm
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De kom fran fyra vaderstreck

Utsattheten i en cancerdiagnos och den dar-
pa foljande behandlingen har fatt sta i fokus
for Mats Hjelms stillsamt poetiska filmslingor,
placerade sa att patienten kan se dem under
stralbehandling. Sekvenserna, som lika garna
kan beskrivas som rorliga fotografier, visar
vattenkallor fran fyra olika platser i varlden.
Platserna ar beldgna i de fyra vaderstrecken.
Sakta och med en drémsk férdrojning och
fortatad nérhet kan den behandlade folja alla
faserirorelsemonstretienkrusning, ett torkat
|6vs guppande segelfard eller en flugas utflykt
bland narliggande véxtlighet. Ljudsparen be-
star av naturligt porlande och &r kalibrerade

pa ett satt sa att det maskerar det dova ljudet
fran stralningsapparaten.

Som utgangspunkt till verket ville Mats
Hjelm lata sitt konstnarskap, sa langt det gar,
tjdna helandets process. Bland annat utgick
han fran intervjuer med patienter som haft
erfarenhet av stralbehandling.

21. Healing Flows

Mats Hjelm

Acceleratorrum G3:08 och G3:05
Behandlingsbyggnad plan 3




They Came from the Four Corners of the World

The vulnerability that follows a cancer diag-
nosis and the subsequent treatment has been
the focus of Mats Hjelm’s serenely poetic film
loops, installed so that patients can see them
when undergoing radiation therapy. The se-
quences, which may also be described as
moving photographs, show water sources
from the four corners of the world. Moving
along slowly, with a dreamy delay and a close,
tight intimacy, the sequences enable the pa-
tient to follow all the phases of the movements
of a ripple, the bobbing sailing journey of a
dried leaf or a fly’s excursion into nearby veg-
etation. Comprising natural gurgling sounds,

the soundtrack is calibrated in such away as to
mask the dull noise emitted from the radiation
machine.

Mats Hjelm’s starting point was for his art
to support the healing process, as far as possi-
ble. Among other things, from interviews with
patients who had undergone radiotherapy.

21. Healing Flows

Mats Hjelm

Accelerator Room G3:08 and G3:05
Treatment Building, floor 3

»There is research showing
that it is easier for a sick
person who is in proximity
to a forest or a lake to
recover than a person in

proximity to a car park.«
Mats Hjelm
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| taket sitter [Gven

De fyra taken i acceleratorrummen bestar av
upp-och-nervanda ekgolv, allamed olika sma
variationer. Det ar prefabricerade trélamell-
golv som istallet for att vara golvbeldggning
har utgor taket. Vad som ocksa ar ovantat ar
de prismatiska, sexkantiga ljusdppningarna
som ger en upplevelse av att ndgot annat kan
finnas dar bakom. Inte en annan vaning pa ett
sjukhus, utan nagot mer fantasifullt och vack-
ert. Prismorna ar belysta inifran och bemalade
med |évformer. Det ar eklév, av samma slag
som finns utanfor i sjukhusets park. De malade
eklovsformernas farger varieras ocksa rum

for rum i fargstédmningar som foljer arstids-
vaxlingar: Caput mortuum (brunlika), umbra
(qulgrd) med accenter i isblatt och violett. |
nasta rum: intensivt gront, ljusgront och bla-
gratt. Och savidare. Under sjalva stralbehand-
lingen, nar rummet blir morkare, framtrader
fargerna tack vare det dolda ljuset.

For konstnaren ingar det har verket i ett
stérre sammanhang som tar sin utgangs-
punkt i en bok skriven av den berémde bota-
nikern Carl von Linné, Philosophia botanica,
utgiven 1751. Det &r den forsta boken som
systematiserar vara vaxter, vilande pa sin tids

The Leaves are in the Ceiling

The four ceilings in the linear accelerator
rooms consist of upside down oak floors, all
with small variations. Instead of making up
the flooring, the prefabricated lamella wood-
en floors constitute the ceiling. Also unex-
pected is the prismatic, hexagonal, light open-
ings that evoke a feeling that there could be
something else behind them. Not another
floor in the hospital, instead something al-
together more imaginative and beautiful. The
prisms are lit from inside with painted leaf
forms, oak leaves, the same type that can
be found outside in the hospital’s park. The
colours of the painted oak leaf forms vary
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from room to room and follow the changing
of the seasons: Caput mortuum (brownish),
umbra (yellowy-grey) with accents in ice blue
and violet. In the next room: intensive green,
light green and blue-grey. And so forth. Dur-
ing radiation treatment when the room is
darkened, the colours appear thanks to the
hidden light.

For the artist, this work forms part of a
larger context that takes its point of depar-
ture in a book written by the famous botanist
CarlLinnaeus, Philosophia Botanica, published
in 1751. This, the first book to systemise our
plants, is based on the knowledge and science

samlade kunskap och vetenskapssyn. Boken
inleds med orden: "Allt som finns pa jorden
tillhér antingen elementen eller naturen”.
Den som ar bekant med Annette Sennebys
arbete kan tanka att de orden skulle kunna
vara hennes egna.

22. A conVERSEation with Trees /ekar, blad
och tanda lyktor

Annette Senneby

Acceleratorrum, G3:07 och G3:03
Behandlingsbyggnad

of the time. The book begins with the words:
“All things that are found on the earth go by
the names of elements or natural [bodies]”.
For those who are familiar with Annette
Senneby’s work, these words could easily be
her own.

22. A conVERSEation with Trees/Oaks, Leaves
and Lit Lanterns

Annette Senneby

Linear Accelerator Rooms, G3:07 and G3:03
Treatment Building




| avskedets gransland

| anhérigrummet finns en bild, ett utsnitt av
ett landskap som representerar det pagaende
livet. | rummet innanfér, dar motet med den
dode sker, uppstar en imaginar aterspegling
av utsnittet genom en lins, som vore hela
rummeten kamera, en camera obscura. Bilden
som lyser ut fran vaggen &r suddig och upp-
och-nedvand for att reflektera det kaos som
rader. Men ocksa for att paminna om att
livet och verkligheten letar sig in i det morka
rummet, vad som an hander. Ovanfor baren
skimrar den med horisontella strak i milda

jordfarger, brunt violett ovanfoér och himmels-
bla toner nedtill. Det &r dédens och avskedets
rum. | sitt gemensamma verk har Maria Hurtig
och Ewa Stackelberg gestaltat smartans och
avskedets gransland.

23. Camera Obscura

Ewa Stackelberg
Maria Hurtig

Avskedsrum C4:33

In the Borderland of Farewell

In the family room there is an image, a section
of alandscape that represents ongoing life. In
the room beyond, where the encounter with
the deceased occurs, an imaginary reflection
of the section appears through alens, as if the
whole room were a camera, a camera obscura.
The image radiating from the wall is indistinct
and upside down in order to reflect the pre-
vailing chaos, and also to remind one that
whatever happens, life and reality find their
way into the dark room. Horizontal stripes in
mild earth colours, brownish violet above,

and sky blue tones below, shimmer above the
bed. This is the space of death and farewell.
In their joint work, Maria Hurtig and Ewa
Stackelberg have given form to the border-
land between pain and farewell.

23.Camera Obscura

Ewa Stackelberg
Maria Hurtig

Farewell Room C4:33
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»Jag ville att det ska vara
lekfullt och att det skulle
vara skapat tillsammans
med andra konstnarer sa
att det kunde inbegripa
manga sprak som spelar

mot varandra.«
Katya Sander

»] wanted it to be playful
and I wanted it to be
created in collaboration
with other artists so that
it could include many
languages that play

against each other.«
Katya Sander
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En skattkista

Det mest interaktiva arbetet bland den nya
konsten pa sjukhuset ar formodligen Katya
Sanders digitala konstverk. De flesta patient-
rum pa sjukhuset ar utrustade med skarmar
och tillhérande fjarrkontroller. Vid skarmen
kan patienter och besokare fordriva tiden
med att se pa TV eller fa information fran sjuk-
huset. Valjer du alternativet konst och kultur
pa fjarrkontrollenkastas duiniettannorlunda
virtuellt universum som vantar pa att bli upp-
tackt.

Det forsta du mots av ar ett mangfargat
och roterande klot. Klotet &r tecknat fér hand
ochsidorna har olika farger. Klotet har analog
karaktar trots att det ar en digital bild och man
kommer att tanka pa gamla uppfinnares skis-
ser och modeller fran forr i tiden. Med peka-
ren kan man snurra och vrida pa formen.
Undersdka dess tredimensionalitet. Det ar
bara borjan. For den som drivs av nyfikenhet
finns ytterligare portaler att upptacka.

Stannar du till och klickar pa nagon av de
farglagda fasetterna fors du vidare pa nytt.
En film inleds. Den kan vara tecknad eller in-
spelad och pagainagra fa minuter, upp tillen

A Treasure Chest

The most interactive of the artworks at the
hospital is probably Katya Sander’s digital
artwork. The majority of the patient rooms
are equipped with screens and accompany-
ing remote controls. The patients and visitors
can pass the time watching television or re-
ceiving hospital information. If one selects
“Art and Culture” on the remote control one
is transported to a different virtual universe
which is waiting to be discovered.

The first thing you encounter is a multi-
coloured rotating sphere. Drawn by hand,
each side has a different colour. Despite being
a digital image the sphere has an analogue
character that one may associate to and one
associates to inventors’ sketches and models
from the past years. Using the remote control,
one can rotate and twist the sphere and in-
vestigate its three dimensionality. And that's
just the beginning. For those who are curious
there are additional portals to discover.

If you pause and click on one of the brightly
coloured facets you will be transported some-
where else. A film begins. It may be animated
or a film with actors, lasting anywhere from a
few minutes up to a quarter of an hour. Short,

kvart. Korta ldagmalda berdttelser som utspe-
lar sig i en fiktiv varld, emellanat sker nagot
igenkdnnbart och stundom dven nagot pa
sjukhuset dar man befinner sig. Episoderna
kan forstas av bade barn och vuxna, dven om
andemeningen kan uppfattas olika, beroende
pa erfarenheter. Flera av filmerna &r skapade
av Katya Sander, men merparten ar gjorda av
andra inbjudna konstnarer.

Konstnarerna som Katya Sander bjudit in
att delta i skapandet av konstverket har for-
hallit sig fritt till uppdraget. De har alla sett
varandras filmer och instruktionen har varit
att plocka ut ett element, ett ljud, en figur
eller en logik och lata det ateruppsta i den
egna berattelsen. Som i en stafett.

24.Den langsamma vérlden

Katya Sander med Fglsom Front, Hanne
Dagmar Raaberg, Janna Holmstedt, Karin
Wegsjo, Kirsten Astrup, Misja Thirslund
Krenchel, Mo Maja Moesgaard, Niki Lindroth
von Bahr och Thomas Elsted.

Vardrum

unobtrusive stories that take place in a ficti-
tious world. Now and then, events in the film
take place at the hospital where the work is
installed. The various short films can be under-
stood by both children and adults, although
the essence may be understood differently
depending on the experiences of the viewers.
Katya Sander has created several of the films;
however, the majority were produced by
other artists who Katya has invited to join the
project as collaborators.

The artists Katya Sander invited to partici-
pate in creating the artwork have had no re-
strictions in how they relate to the assignment.
They have all seen each other’s films and have
been instructed to select an element, a sound,
a figure or some logic and let it resurface in
their own story. Like in a relay race.

24.The Slow World

Katya Sander with Fglsom Front, Hanne
Dagmar Raaberg, Janna Holmstedt, Karin
Wegsjo, Kirsten Astrup, Misja Thirslund
Krenchel, Mo Maja Moesgaard, Niki Lindroth
von Bahr and Thomas Elsted.

Carerooms







»Jag har komponerat
formerna i ett pulserande
crescendo som stiger
upp och ner i sekvenser.
Ju narmare ingangen,

desto storre.«
Renate Wolff
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Till rytmen av violett, rott, gront och blatt

Om det gamla Karolinska sjukhuset nar det
byggdes pa 1930-talet ansags placerat i sta-
dens utkant utgér nya Karolinska Universitets-
sjukhuset idag en sjalvklar del av stadsrum-
met. Sjukhusgaraget blir fér manga besokare
deras forsta kontakt med byggnaden och hur
miljon moter oss blir i hogsta grad viktig for
upplevelsen.

Under markytan pa plan 2 ar det upplyst
och det enorma utrymmet domineras av en
varm gul ton som arkitekterna redan bestamt
paforhand. Forkonstnaren Renate Wolff blev
utmaningen férutom att forhalla sig till den
gula fargen att ge garaget det som saknades,
namligen de nédvandiga intuitiva markérerna
for att uppfatta avstanden och orientera sig.
Langs vaggarna under promenaden pa drygt
200 meter har hon latit gulheten f& utgéra

fond for lekfulla pelarformer i olika hojd och
muntra kontrasterande farger: mjuka och
skiftande nyanser av rétt, blatt, gront och vio-
lett. Former som kan liknas vid impulser som
|6per horisontellt likt noter i ett musikstycke.
Ett fargtema pa 50 meter for varje ingang. Och
detarjustdet. Dukaninte uppleva konstverket
i sin helhet utan det stracker sig linjart utirum-
met och tiden som en melodi - eller en rytm —
och féljer med dig upp och utisjukhusbyggna-
den. Memorera din farg och du hittar latt
tillbaka till ursprungsplatsen.

25. Impuls

Renate Wolff

Garage




To the Beat of Violet, Red, Green and Blue

Built in the 1930s, the old Karolinska hospital
was located on the outskirts of the city, but
as the city has grown the new Karolinska
University Hospital forms an integral part of
the cityscape. For many visitors the hospital
garage is their first contact with the building,
and how we react to the environment is para-
mount for our experience of the hospital.
The subterranean level 2 is illuminated
and the huge space is dominated by a warm
yellow tone determined by the architects.
For artist Renate Wolff, the challenge, apart
from relating to the yellow tone, was to give
the garage what it lacked, namely the neces-
sary intuitive markers that we use to perceive
distances and orientate ourselves. Along the
walls throughout the 200 metre walk, the
yellowness forms the backdrop for playful

pillar-like forms of differing heights and
cheerful contrasting colours: soft and varying
shades of red, blue, green and violet. Forms
that can be likened to impulses running hori-
zontally like notes in a music score. Each en-
trance has its own colour scheme of some 50
metres. And that's it. You cannot experience
the artwork in its entirety as it extends linear-
ly in space and time like a melody — or a
rhythm —and accompanies you upwards into
the hospital building. If you memorise your
colour you will easily find your way back to
the starting point.

25. Impulse

Renate Wolff

Garage

»] have composed the forms
in a pulsating crescendo
rising up and down in
sequences. The closer to
the entrance, the greater

they are.«
Renate Wolff
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Bara och buret

Sjukhusbesdkare som kommer in via Akade-
miska straket moter Anna Astrands konstverk
Support System. Vagtigenkannbara vardags-
objekt liksom klamrar sig fast vid vaggar och
pelare. Rep, madrasser, kartong. Sjukhuset
har, precis som manniskorna som vistas dar,
en kropp. Den bestar av ett intrikat system av
stal, glas, isoleringsmaterial, gips, betong,
luftintag, ljusinslapp och signalsystem. Med
alla som standigt anlander och lamnar huset
genom nagon av entréerna uppstar till och
med nagot som kan liknas vid andning. En
hypermodern byggnad skiljer sig pa alla tank-
bara satt fran aldre tiders. Men grundprinci-
pen maste alltid vara densamma: Helheten
utgors av barande respektive vilande delar.
Rep, madrass och kartongdelar ar féremal
som alltid finns till for ndgot annat och “blir till”
i forhallande till nagot. Hjdlpmedel. Emballera,

Wear and Worn

Visitors entering the hospital via Akademiska
straket encounter Anna Astrand’s artwork
Support System. Vaguely familiar quotidian
objectsappearto cling to the walls and pillars.
Ropes, mattresses, cardboard. The hospital,
like the people who spend time here, has a
body. It consists of an intricate system of steel,
glass, insulation material, plaster, concrete,
air intakes, light-emitting and signal systems.
The constant influx of people arriving and
leaving the building via any of the entrances
creates something resembling breathing. A
state-of-the-art building differs in all possible
ways from those of previous times. However,
the basic principle must always be the same:
the whole consists of supporting as well as
resting parts.

Ropes, mattresses and pieces of cardboard
are objects of support that “come to life” in

halla samman, utgéra mjukt underlag for na-
gon som behdver vila. Det ar som om Anna
Astrand velat uppméarksamma sjukhuskrop-
pen som en annan sorts existensi tillvaron. En
organism som tas for given och som enkom ar
skapad for att tjdna andra. Vem tar hand om
byggnaden? Med sina installationer ar det
som om konstnaren tillfér en mansklig aspekt
till den hart rationaliserade arkitekturen. Na-
gon paminner oss om att se pa byggnaden
med ett 6gonblick av 6mhet.

26.Support System

Anna Astrand

Norra entréerna, vardbyggnaden

relation to something else. Things that aid us.
Packing, holding together, providing soft
bedding for someone who needs to rest. It is
as if Anna Astrand has chosen to highlight
the body of the hospital as another kind of
existence. An organism that is taken for gran-
ted and is created solely to serve others. Who
looks after the building? With her installa-
tions, it is as though the artist adds a human
aspect to the highly rationalised architecture.
Someone reminds us to look at the building
with a moment of tenderness.

26.Support System

Anna Astrand

The North Entrances of the Care Building

»Jag ser mina kompositioner
som stiliserade skraphogar.
Jag tycker om skrap och
laget mellan att brukas och
vara forbrukat.«

Anna Astrand

» I regard my compositions
as stylised rubbish heaps.
I like rubbish and the state
between being used and

used up.«
Anna Astrand
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Konstreflektioner | ArtReflections

L

Caroline Viebke
Onkologisjukskoterska
Rivers and Dreamers. Konstnar Albin Biblom (s 82)

Bilderna dr s fina! De dr valdigt latta att relatera till och jag tror att
det ar pé grund av naturen. Alla har upplevelser och minnen fran
naturen och den hér fotoblandade konsten far nog ménniskor att
kinna sighemma hér pa négot sétt. En bra sak ar att bilderna kom-
mer att fa igdng samtal p8 ett enkelt sitt. Allt blir mycket battre om
man kan prata. Jag tror att mdnga kommer att reagera, kanske inte
forsta men andra géngen. Har finns en igenkdnnande rod trdd som
gar genom alla rum, samma skog och natur. Aven om man forflyttar
sig kdnner man igen temat. Samma varme i behandlingsrummet
som i uppvakningsrummet. Jag tycker s mycket om den avsagade
tridstammen, man vill gd fram och ta p& den. Aven om den ir glasad
kan man kdnna precis hur det kinns i fingertopparna med det stra-
va. Den ar sa enkel. Har finns ocksé flamingon och apan i skogs-
dungen. Jag ar sjalv uppvuxen med skog, men jag tror att det kom-
mer att vicka minnen fran resor och upplevelser hos de flesta.
Bilderna sticker inte ut, inget som ropar pa uppméarksambhet eller
varderingar. Bara lugn.
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Caroline Viebke
Oncology nurse
Rivers and Dreamers. Artist Albin Biblom (p 82)

The images are so beautiful. They are very easy to relate to and I
think it is because of the nature. Everyone has experiences and
memories from nature and I think this photo-blended art somehow
makes people feel at home here. One good thing is that the images
will kick start conversations in an easy manner. Everything is much
betterifyou one can talk. I think many people will react, maybe not
atfirst glance but definitely the second time around. There is a com-
mon thread running through all the spaces, the same forest and na-
ture. Even if one moves from one space to another, one recognises
the theme. There is the same warmth in the treatment room as in
therecoveryroom. Ireallylike the sawn-offtree trunk, one wants to
touch it. Even if it is behind glass, one can feel its roughness on the
fingertips. It’s so simple. There is also a flamingo and an ape in the
grove. I grew up in proximity to a forest, and I think the art will
trigger memories from journeys and experiences in most people.
The pictures do not impose themselves; there is nothing that
demands your attention or judgment. Just calm.



”En bra sak ar att bilderna
kommer att fa igang samtal pa
ett enkelt satt. Allt blir mycket
lattare om man kan prata.”

“One good thing is that the
images will kick start
conversations in an easy
manner. Everything is
much better if you can talk.”
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Glimtar av aventyr

Detaljer kan géra stor skillnad. Albin Bibloms
serie fotografiska verk kan ses som ett fantasi-
fullt fonster mot andra varldar. En paminnelse
om attlivet ocksa kan utspelasig pa heltandra
och aventyrliga platser. Drémmen om djung-
eln med sin vaxande kraft och variationsrike-
dom framtrader har som sjalva sinnebilden
fér nagot langt borta. En fristad for tanken,
en jordman for mojligheter och en flykt fran
sakernas tillstand.

| en del av gestaltningen har Albin Biblom
valt att ata ett tvarsnitt av en stor tradstam ta
plats i behandlingsrummet. Har ar naturen
hdmtad direkt fran verkligheten och med
krafttrangerdeniniden kliniska miljon i stral-
behandlingsrummet. Barken och stammen

Glimpses of Adventures

Details can make a big difference. Albin Bib-
lom'’s series of photographic works may be re-
garded as an imaginative window onto other
worlds. A reminder that life can also take place
in completely different and adventurous plac-
es. The dream of the jungle with its growing
power and variety appears here as a symbol
for something far away. A sanctuary for ideas,
a breeding ground for opportunities and an
escape from the normal state of affairs.

As part of the artistic intervention, Albin
Biblom has installed a cross section of a large
tree trunk in the treatmentroom. Here, nature
is taken directly from reality and powerfully
penetrates into the clinical environment of the
radiation treatment room. The bark and the

med alla dess arsringar ger betraktaren en
fornimmelse av skog och att vistas i naturen.

Naturen som inspiration och idégivare gar
aven som en rod trdd genom vetenskaps-
historien, vilken ockséa inkluderas i konstver-
ket genom citat av nobelpristagaren Marie
Curie (1867-1934), som upptackte stralningen
och dess medicinska anvandningsomraden.
Har och var i konstverket férekommer Curies
trosterika ord, som andas hoppfullhet och
framatanda.

27. Rivers and Dreamers

Albin Biblom

Brachyterapi, G5:02 och G6:04

trunk with its annual rings give the viewer a
sensation of a forest and of being in nature.
Nature as inspiration and innovator runs
like a common thread through the history of
science, which is also included in the artwork
in the form of quotations by Nobel laureate
Marie Curie (1867-1934), who discovered radi-
ation and its medical uses. Here and there
Curie's consoling words appear in the art-
work, breathing hopefulness and ambition.

27. Rivers and Dreamers

Albin Biblom

Brachytherapy, G5:02 and G6:04

» I konstverket ville jag skapa
en miljo som ar kontemplativ
och distraherande och som
baddar in en nar man kommer
in som patient. Vid en aterkomst
hit ska det finnas fler lager att
uppticka, som de insmugna

citaten av Marie Curie.«
Albin Biblom

»In the artwork I wanted to
create an environment that is
contemplative and distracting
and in which one is enveloped
upon entering. When one
returns there should be more
layers to discover, such as
the inserted quotations of

Marie Curie.«
Albin Biblom

83



84



Livets farger

Vimanniskor har forsetts med flera olika satt
att se. Dels med vara 6gon och dels genom
att forestalla oss en inre verklighet. Nar vi
blundar gar det annu lattare. Tankar som
dessa kan vara en ingdng till Tobias Sjébergs
sdregna malningar.

Hela avdelningen &r ljust fargsatt, vitt och
rosa. Malningarna dr sa stora att de nastan blir
somendelavarkitekturen. Med sin storlek och
sitt gatfulla skimmer fascinerar de samtidigt
som de verkar frammande. Hur vi uppfattar
farg och struktur beror pa hur ljuset faller.

Konstnaren har inte malat med vanliga far-
ger som akryl eller olja. De "farger” vi ser ut-
gérs av honung, glimmer och dggvita. Amne-
nas olika egenskaper tjanstgor inte bara som
farg, utan dven som tid, ljus och rum. Honung
och &ggvita ar levande materia som kommer
att forandras i struktur och nyans éver tid.

The Colours of Life

We have been endowed with the ability to
see in different ways. We see partly with our
eyes and partly by imagining an inner reality.
When we sleep, it's even easier. Ideas like
these canserve as an entry to Tobias Sjéberg'’s
singular paintings.

The ward has been painted in bright col-
ours, white and pink. The paintings are so
large that they almost become part of the
architecture. Their great dimensions and mys-
terious shimmer fascinate us while at the same
time they appear somewhat strange. How
we perceive colour and structure depends on
how the light falls.

The artist has not painted with normal
paintsuch as acrylicor oil. The “paint” we see
is composed of honey, mica and egg white.
The characteristics of the materials serve not
onlyas paint, butalso astime, light and space.
Honey and egg white are living materials

Pigmenten blir barare avsymbolik. Glimmern,
ett mineral som aterfinns i berget, star for
det eviga. Honungen ar den forkroppsligade
overgangen fran solljus till vaxtlighet och en-
ergi. Och sa aggvitan, slutligen, som star for
aterfodelse och utveckling.

Substanserna har Tobias Sjoberg éverfort
direkt pa glaset med sina hander. Eftersom
det slutliga resultatet ska ses spegelvant kan
han inte helt kontrollera effekten av hand-
rorelserna. Resultat ser man efterat. S& som
livet sjalvt.

28.En kosmologi

Tobias Sjoberg

Gammakniven B3:19, Gavlegatan 43

whose structures and nuances will change
over time.

The pigments are bearers of symbolism.
Mica, a mineral found in rocks, represents the
eternal. The honey is the embodied transition
from sunlight to vegetation and energy. And
finally we have egg white which represents
rebirth and development.

Tobias Sjoberg has applied the substances
directly on the glass with his hands. As the final
result will be seen reversed he cannot entirely
control the effects of the hand movements.
The result may be seen afterwards. Like life
itself.

28. A Cosmology

Tobias Sjoberg

Gammakniven B3:19, Gavlegatan 43

» Mitt verk har kanske mycket
med sjalva handlingen att
gora — levande fargaimnen
i omvandling och férvand-
ling, i ett med handen — har

och nu.«
Tobias Sjoberg

» My work has perhaps much
to do with the actual action,
living paint materials in
transition and transformation,
as one with the hand — here

and now.«
Tobias Sjoberg

85



som estetiskt. For luftrummen i sjukhusets
skyways mellan tva byggnadskroppar och i
vantloungen till garaget, har tonsattaren Kim
Hedas skapat ett fem timmar och tjugoatta
minuter langt musikstycke, eller ljudverk om
man sa vill. Verket ar komponerat och instal-
lerat pa ett satt som mojliggor ett rorligt ljud.
Rorelser, placeringar och riktningar ar inkom-
ponerade i fraserna. Ljudbilden finns dar
manga manniskor hela tiden passerar, natt
som dag.

finnsientrérummen —roster, fotsteg och hiss-
ljud. Tanken &r att musiken ska upplevas som
mansklig och taktil, som en vidareutveckling
av det som redan finns i dessa rum.”

Verket spelas dygnet runt, aret om och
fungerar inte som ett traditionellt musik-
stycke eller en symfoni, dar det finns intron,
hojdpunkter eller slutackord. Har finns inga
melodier i vardaglig mening, utan musiken
utvecklas 6ver tid och ror sig som ett fritt och
rorligt skeende. Strukturen bestar av faser

29.1n

Kim Hedas

Behandlingsbyggnaden G7:00 skyway till F7
Akademiska straket 13




be broken where the art is allowed to be
characterised by its time, both technically and
aesthetically. For the airspace in the hospital’s
skyways between two buildings and in the
waiting area adjacent to the garage, composer
Kim Hedas has created a five-hour, twenty-
eight minute long piece of music, or a sound
work. The work is composed and installed in

such a way that makes possible a moving
sound. Movements, placements and direc
tions are incorporated into the phrases. The

movement patterns of different speeds, dif-
ferent directions and different formations.
The movements merge with the sounds that
naturally exist in the entrance areas — voices,
footsteps and sounds from the lifts. The idea
is that the music should be experienced as
human and tactile, as a development of what
pre-exists in these spaces.”

Played around the clock, all year round,
the work does not function like a traditional
piece of music or a symphony, in which there

displaced and after a very long time the pat-
tern is repeated. In this way, each 24-hour
period is unique as it takes several weeks
before the pattern is repeated.

29.1In
Kim Hedas

The Care Building G7:00 skyway to F7
Akademiska straket 13



» Med nasdukarna vill vi tillfora
nagot taktilt och mjukt till
platsen. Man kan sla sig ner,
lata handen folja ytan, prag-
lingen, vecken, formen. Har
kan man ta skydd nar det
blaser. Vi vill upphoja det
ansprakslosa och vardagliga
till ndgot vackert.«

Karin Lindh och Mats Karlsson

» With the handkerchiefs we
wanted to give the place some-
thing tactile and soft. One can
sit down, run one’s hand along
the surface, the embossment,
the pleats, the form. Here one
can shelter from the wind.

We want to elevate the unpre-
tentious and everyday into
something beautiful.«

Karin Lindh and Mats Karlsson
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| den gréna passagen

Gang- och cykelstraket norr om vardbyggna-
den |6per som en groén passage i ett fortatat
stadsomrade. Har far inga bilar kora. Allman-
het, besdkare och vardpersonal kan déaremot
rora sig fritt danda fran gamla Karolinskas
vackra sjukhuspark till Karolinska Institutets
gronomrade. Forbindelsen heter Akademiska
straket. Har pagar ett standigt mote mellan
varden, utbildningen och forskningen. Ett
slags kunskapsmassig in- och utandning.

Det forsta man lagger marke till &ar tre
oregelbundet vita objekt — forstorade nas-
dukar som tycks ha blivit fangade av en rejal
vindpust. P4 en annan plats finns en enkel
struktur pa vilken ett hundratal glaskupor far
symbolisera de mikroskopiska fuktbubblor
som framkallas i en utandning. P& kvéllen

In the Green Corridor

The pedestrian and cycle track north of the
care building runs like a green passage
through a densified urban area. Here there
are no cars, instead, the public, visitors and
healthcare professionals can move freely from
the old Karolinska Hospital's beautiful hospi-
tal park to the green area of the Karolinska
Institute. The connecting walkway is called
Akademiska straket. Here, an ongoing en-
counter between healthcare, education and
research takes place —a kind of inhalation and
exhalation of knowledgeable.

Thefirst thing one notices s three irregular
white objects, enlarged handkerchiefs that
appear to have been caught by a strong gust
of wind. In another location there is a simple
structure on which some hundred glass covers
symbolise the microscopic moisture bubbles

lyser de med ett milt sken som sakta skiftar
beroende pa luftfuktigheten.

Konstndrernas tredje bidrag till Akadem-
iska straket finns pa en liten kulle. En stor rund
skiva pa pelare, vinklad ner mot vaxtligheten.
Reflexerna glimmar i blatt, rott och gront.
Ljuset skimrar och skiftar. Skivans baksida &r
spegelblank och fangar en glimt av himlen.
En alldeles unik och specialgjord ljuskalla for
vaxterna.

30. Andetag

Karin Lindh och Mats Karlsson

Akademiska straket 1-14

that develop in an exhalation. In the evening
they shine with a mild gleam that slowly shifts
depending on the humidity.

The artist's third contribution to Akadem-
iska straket is installed on a small hill. A large,
round disc on pillars, angled down to the veg-
etation. The reflexes glow in blue, red and
green. The light shimmers and shifts. The re-
verse side of the disc is shiny and captures a
glimpse of the sky. A quite unique and spe-
cially made light source for the plants.

30.Breath

Karin Lindh and Mats Karlsson

Akademiska straket 1-14
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Stjarnor och manniskor

Att titta upp mot de tindrande stjarnorna
pa himlavalvet har méanniskan gjort sedan
urminnes tider. Imodern tid har viivastvarlden
fatt veta att den synbara variationen av stor-
lek visar att stjdrnorna befinner sig pa olika
avstand fran jorden. Darmed forkastades &ven
idén om att ljuskallorna var fastade painsidan
av ettvalv. Historiskt sett &r denna insikt gan-
ska ny, bara omkring 500 ar. | andra delar av
varlden var detta kant langt tidigare.

De nyvunna kunskaperna i vast vackte nya
fragor och férandrade manniskans forstaelse
av sig sjalv och sin tillvaro. Var egen himla-
kropp, jordklotet, visade sig vara det som ror-
de sig medan himlavalvet holl sig stilla. Stjarn-
skadarnas studier kunde tjana som stod for
sjoman pa havet och som kalender vid plane-
ring av jordbrukets olika faser. De har urgamla
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kunskaperna &ar utgangspunkt i de tre verken
av Kazuyo Nomura.

Det forsta verket utgors av 12 cirkuldra
"manadsplattor”. Genom perforeringarna
|6per en trdd som bildar ett nytt monster
baserat pa stjarntecknens positioner. Aret ar
2050 och varje bild visar stjarnhimlen &ver
Stockholm fran januari till december. De
ljusaste representerar sommarmanaderna.

Astronomi och broderi

Detandraverketienannan del av korrido-
ren bestar av fargstarka lador perforerade
och trddade med ett stjdrntecken for varje
lada: Cassiopeja, Lilla Bjérnen, Tvillingarna,
Orion och nagra till.

Det tredje verket bestar av en sex meter
bred mjukt boljande vav dar betraktaren ge-
nom vertikala morka och ljusa band kan folja

ljusets skiftningar 6ver ett ar. De morkbla ny-
anserna dominerar i bérjan och slutet och de
ljusaste i naturvitt tar plats i mitten.

31. Konstellation

Kazuyo Nomura

Behandlingsbyggnad
Vantrum G3:05
Anna Steckséns gata 41




Stars and People

Since the beginning of time people have
looked up at the twinkling stars in the firma-
ment. In modern times, we in the west have
learned that the visible variation in size demon-
strates that the stars are located at different
distances from the earth. Thus the idea that
the light sources were attached to the inside
of avast solid dome was rejected. Historically,
this insight is quite new; it is only about 500
years old. In other parts of the world this was
known much earlier.

The incorporation of this new knowledge
in the west gave rise to new questions and
changed people’s understanding of them-
selves and their existence. We understood
that it was our own celestial body, the earth,
that moved while the sky remained still. The
astronomers’ studies served as an aid for sail-

ors at sea and as a calendar for planning the
various phases of agriculture. This ancient
knowledge is the starting point for Kazuyo
Nomura's three works.

The first work comprises 12 circular
“month discs”. Through the perforations, a
thread forms a new pattern based on the
position of the star sign. The year is 2050 and
each image shows the starry Stockholm sky
from January to December, with the brightest
representing the summer months.

Astronomy and embroidery

The second work, located in another part
of the corridor consists of colourful boxes,
each one perforated and threaded with a
zodiac sign: Cassiopeia, Ursa Minor, Gemini,
Orion and others.

The third work consists of a six metre wide,

softly billowing fabric. Through vertical dark
and light coloured ribbons the viewer can fol-
low the variations of the light during a year.
The dark blue nuances dominate at the be-
ginning and the end and the lightest off-
white nuance appears in the middle.

31. Constellation

Kazuyo Nomura

The Treatment Building
Waiting Room G3:05
Anna Steckséns gata 41
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Bladimir Hjertberg Vazquez
Utvecklingssjukskoterska. Radiologi bild och funktion
Ager Medicinae. Konstnar Kristoffer Zetterstrand (s 94)

Kristoffer Zetterstrands kakelkonstverk illustrerar konstens ut-
veckling under de senaste 3500 aren. Ormen som ringlar kommer
fran berattelsen om Kleopatra som lit giftormar doda henne nar
hon blevlamnad av den romerske politikern Marcus Antonius. Jag
parkerar ofta min bil hiar och varje gang ser jag nagot nytt.

Nar man har ett sé stressigt och intensivt arbete ar det avkopp-
lande att se det har konstverket. Att fa stanna upp och uppleva nya
farger, nya kombinationer och idéer som mosaiken framkallar. Det
lyfter hela omradet som dr morkt och trakigt med sin anonyma ar-
kitektur. Har ar det fantastiskt att stanna upp efter en arbetsdag.

Jag kan bestimma mig for att bara titta pa en liten bit i taget.
Varje platta har s manga detaljer. Hur plattorna forhaller sig till
varandra blir en spdnnande blandning av konst, medicinsk kun-
skap och teknik. Det &r si totalt fascinerande hur konstnaren har
skapat QR-kod av plattorna. Otroligt. Ibland framstar tekniken
som motsatsen till konst. Men det har intresserar mig verkligen och
jag stannar upp varje gang.
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Bladimir Hjertberg Vazquez
Developmental nurse. Radiology, functional imaging
Ager Medicinae. Artist Kristoffer Zetterstrand (p 95)

Kristoffer Zetterstrand’s ceramic artwork illustrates the develop-
ment of art during the past 3,500 years. The writhing snake comes
from the story of Cleopatra who allowed poisonous snakes tokill her
when she was abandoned by the Roman politician Marcus Antonius.
I often park my car here and each time I discover something new.

When one has a stressful and intense job, it is very relaxing to
contemplate this artwork. One can pause and experience the new
colours, combinations and ideas that the mosaic gives rise to. Itlifts
the entire area, which is so dark and boring with its anonymous ar-
chitecture. At the end of a working day it’s a fantastic feeling to
spend some time here.

I can decide to look at just a small part at a time. Each tile has so
many details. How the tiles relate to each other is an exciting combi-
nation of art, medical knowledge and technique. It is absolutely
fascinating how the artist has created QR codes from the tiles. In-
credible. Technology sometimes seems to be the opposite of art.
However, I find this really interesting and I stop and look at it each
time I pass by.



”Varje platta har sa manga
detaljer. Hur plattorna forhaller
sig till varandra blir en spannande
blandning av konst, medicinsk
kunskap och teknik.”

“Each tile has so many details.
How the tiles relate to each
other is an exciting combination
of art, medical knowledge and
technique.”



Lakekonstens pixlar

Muralmalningar, konstverk utférda direkt pa
en husfasad, var tidigt ett av de finaste upp-
drag en konstnar kunde fa. En skapelse inte
bara for evigheten, utan ocksa ett perfekt
tillfalle att sprida kunskap och bildning. I sam-
ma tradition brer Kristoffer Zetterstrands pris-
beldnta kakelmosaik ut sig dver tva sidor av
sjukhusets garage. En fantasifull encyklopedi
fordelad 6ver 27 500 mosaikplattor. Eller pix-
lar om man sa vill. Kristoffer Zetterstrands
moderna symboler, hamtade fran internet och
sedan manipulerade och bearbetade fér den
nya tidens symbollexikon, har gjort att hans
verk har en sjélvklar plats i succédataspelet
Minecraft.

Det stora verket Ager Medicinae, latin for
"det medicinska faltet”, tar upp ett helt kvar-

94

ter utmed Gavlegatan och Framstegsgatan
och innehaéller en rad rebusartade symboler
som for tankarna till kunskap om kropp och
natur: celler, en vulkan, ett manskligt hjarta,
landskap och vaxtlighet. Bilderna framtrader
ungefarsom ndr man googlar bilder: storlekar
och skalor kommer huller om buller sa att en
cell t ex inte &r mycket mindre &n en stor vul-
kan. En av de bildelement man lagger marke
till extra &r den gréna ormen som ringlar sig
kring en stav, den klassiska symbolen for
lékekonsten. Samma som pa Prins Eugens
vaggmalning inne i huvudentrén i den gamla
sjukhusbyggnaden. Mitt i det har digitala
kakeluniversumet syns ett abstrakt svartvitt
maonster, en QR-kod. Genom den 6ppnas en
portal som kan ta dig vidare nagon helt annan

stans. Ta fram din mobil, ladda ner QR-appen.
Hall sedan skarmen mot ménstret och nu navi-
geras du fram till olika medicinhistoriska artik-
lar. Forflyttning har skettitid och rum. Kanske
har du tagit dig till sjukhuset med bil, som nu
star i garaget. Du star och ser pa den stora
muralen och skdrmens avlasning kodar dig
vidare till nasta dimension, den virala, men
ocksa den cerebrala.

32. Ager Medicinae

Kristoffer Zetterstrand

Parkeringshuset, Framstegsgatan/
Gavlegatan




Medicine’s Pixels

Mural paintings, art works executed on the
facade of a building, have always been one of
the finest commissions an artist could receive.
A creation thatis not only for eternity but also
provides a perfect opportunity to disseminate
knowledge and education. In the same tradi-
tion, Kristoffer Zetterstrand’s award- winning
tile mosaic extends across two sides of the
hospital’s garage. An imaginative encyclo-
paedia distributed over 27,500 mosaic tiles.
Orifyou prefer, pixels. Kristoffer Zetterstrand’s
modern symbols, retrieved from the internet,
manipulated and processed for our time's
symbolic lexicon, have ensured that his work
enjoys an integral position in the successful
video game Minecraft.

Zetterstrand’s major work Ager Medicinae,

Kopparormen av Prins Eugen i gamla Karolinska sjukhusets huvudentré.

The Bronze Serpent by Prince Eugen in the main entrance of the old

Karolinska Hospital.

Latin for “the field of medicine”, takes up an
entire block along Gavlegatan and Framstegs-
gatan and comprises a series of rebus-like
symbols that reflect knowledge of the body
and nature: cells, a volcano, a human heart,
landscapes and vegetation. The pictures ap-
pear in the same way as when you google
images: sizes and scales are jumbled so that,
for example, a cell is not much smaller than a
large volcano. One of the elements that you
especially notice is the green snake twined
around arod, the classic symbol for medicine.
The same symbol adorns Prince Eugene'’s
mural in the main entrance of the old hospital
building. In the centre of this digital tile
universe appears an abstract black-and-
white pattern, a QR code. It will open a portal

that will take you on a journey to a completely
different place. Get your mobile, download
the QR app, then hold the screen against the
pattern. Now you can navigate to historical
medical articles. Dislocation has occurred in
time and space. Perhaps you came to the hos-
pital by car, which you parked in the garage
and now you are contemplating the huge
mural and the screen’s scanning transports
you to the next dimension, the viral and also
the cerebral.

32. Ager Medicinae

Kristoffer Zetterstrand

The Car Park, Framstegsgatan/Gavlegatan
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Tradar av liv

Tank dig livet som en lang racka av handelser
utstrackta i tiden och att det gestaltas i form
av ett band. Hur skulle bandet ligga? Livet gar
kanske i olika omloppsbanor och varje gang
har banan forskjutits lite. Kanske skulle ett
vanligt genomsnittligt liv lagga sig ungefar
som slingorna i Katrine Helmerssons brons-
skulptur Ariadne och Labyrinten. Som &glor
ovanpa varandra som bildar en sorts pyramid
och sedan en ny sadan intill, och en till och en
till i olika hojd beroende pa hur lange just den
tillvaron pagar. Till slut har formen blivit lik en
snackas.

Att skapa former och volymer genom att
stapla band av lera dr en mycket gammal tek-

Threads of Life

Imaginelifeasalongseries of eventsstretched
over time, represented by a ribbon. How
would the ribbon lie? Perhaps life takes place
in different orbits that shifts slightly with each
revolution. Perhaps a normal average life could
resemble the loops of Katrine Helmersson'’s
bronze sculpture Ariadne and the Labyrinth
— coils piled on top of each other, forming a
kind of pyramid, and there is another one next
to it, and another one and another one in dif-
fering heights depending on the duration of
that particular existence. In the end, the shape
resembles a shell.

Creating forms and volumes by stacking
ribbons of clay is an ancient technique that

nik, som aterfinns i de flesta kulturer, fran
Mali till Grekland, fran Kina till Mexiko. Fram
till dess att drejtekniken uppfanns anvéndes
sd kallad coiling for att producera de livsviktiga
karlen som kunde fyllas med vatten och géra
det mojligt att forflytta sig.

Skulptéren Katrine Helmersson har till-
bringat mycket tid i Mali, dér hon intresserat
sig for landets traditioner och arkitektur.

33. Ariadne och Labyrinten

Katrine Helmersson

Behandlingsbyggnaden, utomhus

exists in most cultures, from Mali to Greece
and from China to Mexico. Until the pottery
wheel throwing technique was invented, so-
called “coiling” was used to produce essential
vessels that could be filled with water, which
made it possible to move around.

After spending long periods of time in Mali,
sculptor Katrine Helmersson has become in-
terested in the traditions and architecture of
the country.

33. Ariadne and the Labyrinth

Katrine Helmersson

The Care Building, exterior

»Jag har alltid varit intresse-
rad av den har urgamla
tekniken. Man kanner igen
den och den forenar oss.
Ariadne-myten har ocksa
fascinerat mig. Jag tanker
pa att vira egna hand-
lingar skapar en sorts
livsarkitektur.«

Katrine Helmersson

»] have always been inte-
rested in this ancient
technique. One recognises
it and it unites us. The myth
of Ariadne has also fascina-
ted me. I believe that our
actions create a type of life
architecture.«

Katrine Helmersson
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Ollio — den fore detta graffitikonstnaren

Vaxte du upp i Géteborgislutet av nittiotalet?
Dé kan du ha sett eller passerat graffitikonst-
naren Ollios malningar. Idag &r de flesta verk
borta av det enkla skalet att de var olagliga.
For Ollio, eller Jonathan Josefsson som &r hans
riktiga namn, gick det betydligt battre. Graf-
fitins estetik, uttrycket och energin i sig ar ju
inte forbjudet. Man kan s&ga att han bidragit
till att pa mer synliga platser och mer lang-
siktigt, ha ompositionerat graffitin och berett
plats for den i det offentliga och lagliga rum-
met. Trots att Josefsson utvunnit sin stil ur ett
samtida urbant bildsprak med ursprung i New
Yorks tunnelbanemiljé i borjan av sjuttiotalet,
sa aterknyter han samtidigt till det svenska
sextiotalets explosion i barnboksillustration,
som till exempel Poul Stroyer, “Fibben” Hald

eller Stig Lindberg. Pa sjukhuset finns inte
mindre an elva av Jonathan Josefssons verk.
Alltifran barnavdelningens busiga djur i hus
till avancerade abstraktioner som leker med
6gats egenhet att hitta logik. Nagon sddan
finnsinte i dessa bilder. Har finns bara labyrin-
tiska fantasier dar djup och yta &r nagot
mycket relativt. Forsok bara att ta en prome-
nad och hitta hem i den gula staden, dar en
sparv 6vervakar alla de osynliga ménniskorna.
Som ramsor och poesi med ovantade rim.

34.Dagdrommarnas stad

Jonathan Josefsson

Pedagogiskt resurscentrum C3:34

Ollio: The Ex-Graffiti Artist

If you grew up in Gothenburg at the end of
the 1990s you may have seen or passed by
graffiti artist Ollio’s paintings. Today most of
the works are gone, for the simple reason
that they were illegal. Ollio, whose real name
is Jonathan Josefsson, has fared much better,
because the aesthetics of graffiti, the expres-
sion and the energy per se are not prohibited.
One could say that Jonathan Josefsson has
contributed to the long-term repositioning of
graffiti in more visible places and paved the
way for its entry into public and legal spaces.
Forging his style on contemporary urban im-
agery with its roots in the early 1970s New
York subway environment, Josefsson recon-
nects to the 1960s Swedish explosion of chil-
dren’s book illustrations, including names

such as Poul Stréyer, “Fibben” Hald and Stig
Lindberg. No less than eleven works of his are
on display at the hospital, from the mischie-
vous animals in houses, on the children’s
ward, to advanced abstractions that play with
the eye's singular ability of finding logic. In
these images, there is no such thing. Take a
walk in the yellow city, where a sparrow mon-
itors all the invisible people, and try to find
your way back home. Like songs or poems
with unexpected rhymes.

34.The City of Daydreams

Jonathan Josefsson

Educational Resource Centre C3:34
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Nu kommer vi!

"Halla dar! Ja, du som star och gaspar. Kom
narmare!” De som ropar pa dig ar kaninen,
giraffen, roboten, buffeln och deras kompisar
algen, noshoérningen och draken. Upphovs-
mannen ar konstnaren Mattias Adolfsson. I sitt
fantasifulla och finurligt levande universum
|ater han sina figurer uppleva olika strapatser.
Ivantan pa doktorn, en undersokningeller ett
provsvar, far vi folja med in i fabeldjurens liv
och &ventyr. De detaljerade bildernaillustrerar
olikahandelseriengenomsnittlig0—18-arings
liv, fran baby 6ver dagisaldern, grundskolan
och till gymnasiet med lek, sport och den for-
sta karleken.

"Genom fablerna som tema beréattas olika
historier ur vardagen; sjalva skapandet av be-

Here we Comel!

“Hello there! Yes, you standing there yawn-
ing. Come closer!” The rabbit, the giraffe, the
robot, the buffalo and their friends the elk,
the rhino and the dragon are calling you. Art-
ist Mattias Adolfsson has created them andin
his imaginative and ingeniously dynamic uni-
verse his characters experience different ad-
ventures. While waiting for the doctor, an ex-
amination or a test result, we can join in the
lives of the fable animals and accompany them
on their exploits. The detailed images illustrate
diverse events in the life of an average 0-18
year old, from a baby through pre-school age,
elementary school to upper secondary with
play, sports and first love.

“Setting out from the theme of fables,
different stories of everyday life are told; the
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rattelserna ar betraktarens. Bilderna ska verka
som en paminnelse om det vanliga livet, det
livet som man for tillféllet har klivit ur. Valet av
fabler ska ocksa fungera som ett slags avlast-
ning fran alla nya manniskor man méter da
man kommer till avdelningen. Jag hoppas att
valet av djur kan gora det enklare att hitta
karaktarer i bilderna man kan identifiera sig
med. Kanske kan dven robotarna bryta upp
lite av den klassiska fabelkanslan och forflytta
genren till en nutid.”

35. 1 fablernas varld

Mattias Adolfsson

Barnradiologi C7:33 och Dagvard barn F7:83

narratives themselves are created by the
viewer. The images should act as a reminder
of normal life, which one has temporarily
stepped out of. The choice of fables also
serves as a type of respite from the many new
people you meet when you come on to the
ward. | hope the selection of animals can
make it easier to find characters you can iden-
tify with. Perhaps the robots will break up
some of the classic fable feeling and move the
genre into our time.”

35. In the World of Fables

Mattias Adolfsson

Children’s Radiology C7:33 and
Day Centre, Children F7:83

» Berattelserna ska verka
som en paminnelse om
det livet som man for
tillfallet har klivit ur«

Mattias Adolfsson

» The stories should serve
as areminder of the life
that one has temporarily
stepped out of.«

Mattias Adolfsson



Livets hemligheter

Konsten att vika vav har storre betydelse an vi
tidigare forstatt. Avancerad veckning har visat
sig vara nyckeln till en rad naturfenomen.
Fran hur blommors kronblad utrymmeseffek-
tivt bevaras i de sma knopparna innan de slar
ut, till fjarilars och andra flygfans vingutveck-
ling. Den manskliga hjdrnan har kunnat 6ka
sin kognitiva yta genom veckning sa att vikan
tanka mer avancerat utan att skallen behévt
tillta i volym. Sjélvaste koden for alltings liv,
DNA-kedjan, utgar fran intrikata viknings-
monster. Den japanska vikkonsten, origamin,
har gett inspiration till forskning som 6kat
forstaelsen for naturens universella metoder.
Shibori, Leyun \Wangs specialitet, aren japansk

The Secrets of Life

The art of folding woven fabricis more impor-
tant than previously understood. Advanced
folding has proved to be the key to a series of
natural phenomena. From how petals are
space-efficiently preserved in small buds be-
fore they blossom, to the wing development
of butterflies and other winged insects. By
folding, the human brain has been able to in-
crease its cognitive surface, enabling us to
think in more advanced ways without the skull
needing to increase in volume. Even the code
for all life, the DNA chain, is based on intricate
folding patterns. The Japanese art of paper
folding, origami, has inspired research that has
increased our understanding of nature’s uni-
versal methods.

fargningsteknik som anvands for att gora
monster pa textilier. Tekniken for shibori, som
liknar batikfargning, ar att tyg viks, veckas,
tradas och sysiett oandligt antal varianter, for
att skapa monster nar det fargas. | shibori
finns en oradknelig mangd variationer for att
binda, sy, vika, vrida eller pressa ihop tyg. Tek-
niken som anvands ar bade beroende av
monstret man vill uppna och av vilket tyg som
anvands.

Denna fascinerande konstart med anor tu-
sen ar tillbaka i tiden aterfinns i Leyun Wangs
infargade, sinnliga, transparenta och skulptu-
rala sidenverk.

Det ar skort och 6mtaligt, men anda —

Shibori, Leyun Wang's speciality, is a Japa-
nese dyeing technique used for patterning
textiles. The shiboritechnique, whichis similar
to batik dyeing, entails the fabric being folded,
pleated, threaded and sewn in an infinite num-
ber of ways in order to create patterns during
the dying process. Shibori comprises count-
less variations of binding, sewing, folding,
twisting or squeezing the fabric. The tech-
nique is dependent on the pattern desired
and the type of fabric used.

Dating back a thousand years, this fascinat-
ingartformisusedin Leyun Wang's dyed, sen-
sually transparent and sculptural works.

Itisfragile and delicate, and yet—altogether
perfect. Just like a newborn life. On the Neo-

alldeles perfekt. Precis som det nyfodda livet.
Pa neonatalen méts de nyblivna foraldrarna
ocksa av konstndrens mjukt svepande tusch-
maleri, som paminner om arstiderna darute.
Glasobjekten som ocksa finns pa avdel-
ningen, kan tyckas ansprakslosa vid forsta
anblicken. Om du gar fram och tittar ndrmare
far du en paminnelse om havens djup, alltings
ursprung.

36.Vandring i det inre landskapet

Leyun Wang

Neonatal C8:33

natal ward, the new parents also encounter
the artist’s soft, sweeping Indian ink painting
which is reminiscent of the changing of the
seasons outside. There are also glass objects
on the ward, which, at first glance, appear
unassuming. However, on closer inspection
they remind us of the depths of the ocean, the
origins of everything.

36.Wandering in the Inner Landscape

Leyun Wang

Neonatal C8:33
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“Konstverket ar som en del av
byggnaden och kan ses fran flera
plan och det tycker jag ar roligt,
sarskilt att det bryter upp det
fyrkantiga i ett hus.”

“The artwork forms part of the

building and is visible from
several floors, which I like,
especially as it breaks up the
squareness of the building.”
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Marie Linde
Gruppledare Reception och Servicecenter
Puls. Konstnar David Svensson (s 104)

Eftersom jag ar konstintresserad var jag medveten om att det skulle
bli mycket konst pa sjukhuset.

Det finns manga sétt att se verket pa. I synnerhet nar det lyser
upp pa kvillen, da ar det fint att vila 6gonen pa det. Jag upplever det
bade som lugnande och uttrycksfullt i och med att det skiftar farg
da och d&, och pa sa sitt skapas olika sinnesstimningar.

Konstverket dr som en del av byggnaden och kan ses fran flera
plan och det tycker jag ar roligt, sarskilt att det bryter upp det fyr-
kantigaiett hus. En stark kvalitet med Puls ar att det just knyter an
till varden, det 4r ju en CTG-kurva, men den 6ppnar dven for andra
associationer: Liv och rorelse, storstadskédnsla men ocksa en blixt!
Den ar praktisk, estetisk och valkomnande.

L

Marie Linde
Team Leader Reception and Service Centre
Pulse. Artist David Svensson (p 104)

Iam interested in art so I was aware that there was going to be a lot
of artinstalled at the hospital.

There are many ways of regarding the artwork. Especially when
it’s lit up in the evening, it’s nice to rest your eyes on it. I experience
itasboth calming and expressive, as it changes colour now and aga-
in, thus creating different moods.

The artwork forms part of the building and is visible from several
floors, which I like, especially as it breaks up the squareness of the
building. One of the strong qualities of Pulse is that it is associated
with care, it is a CTG curve, and it also opens up to other associa-
tions: Life and movement, a big city feeling and also a flash of light-
ning! It is practical, aesthetic and welcoming.
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» Skulpturens ljus pulserar
over ett register av nyanser,
fran aktivt rott till lugnande
blatt, violett eller gront och
sedan om igen.«

David Svensson

» The light of the sculpture
pulses through a register of
shades, from active red to
soothing blue, violet or green
and then it begins again.«

David Svensson
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Har borjar det!

Nar ett embryo ar mellan fem och sex veckor
gammalt borjar det nybildade hjartat att
sla. Organismen tickar igang i sin egen sjalv-
standiga rytm och demonstrerar darmed ett
av evolutionens mest geniala trick: snabb-
transport av syre. Och hadr, vid nattentrén, in-
leds aven manga besokares forsta mote med
sjukhuset.

Redan ute pa gatan vid entrén borjar David
Svenssons verk Puls med ett starkt fargat ljus
utmed murens bas. Harifran ser man en lysan-
de oregelbunden linje med skarpa vinklar
svava mellan vaningsplanen. David Svensson
arbetar ofta med ljus &ven om rétterna finns i
maleriet. Man kan sdga att han malar med
ljus och aven tillagga att han bygger med ljus.
Kurvan, som ror sig horisontellt 6ver ett helt

This is Where it Begins!

When an embryo is between five and six
weeks old the newly formed heart begins to
beat. The organism ticks toits own independ-
entrhythm, demonstrating one of evolution’s
most ingenious tricks; rapid transportation of
oxygen. And it is here at the night entrance
that many visitors first encounter the hospital.

A bright coloured light along the base of
the wall outside the entrance is the beginning
of David Svensson’s work Pulse. From here
one can see a shining irregular line with sharp
angles floating between the floors. Although
his roots are in painting David Svensson often
works with light. One could say that he paints
and builds with light. The curve, which moves
horizontally across an entire floor, resembles
a simplified sequence from the machine

vaningsplan, pdminner om en foérenklad sek-
vens ur den apparat som registrerar fostrens
hjartslag. Med utgangspunkt i CTG-utskriften
fran hans eget ofédda barns hjarta ror sig sek-
vensen tvars ¢ver och tatt intill byggnadens
arkitektur.

Skulpturens ljus pulserar éver ett register
av nyanser, fran aktivt rott till lugnande blatt,
violett eller grént och sedan om igen. Det tar
tio timmar for skiftningarna i Puls att fullborda
sitt fargvarv i en rytm som gor att den som
vistas i narheten av verket varje dag aldrig
kommer att se samma farg vid arbetsdagens
borjan. Upplevelsen av fargen och ljusstyrkan
forandras med arstiderna, vadret och dags-
ljusets skiftningar.

Att forhalla sig till rummets arkitektur,

recording the embryo’s heartbeats. Based on
a printout of a CTG scan of his unborn child’s
heart, the sequence moves diagonally across
and close to the building’s architecture.

The light of the sculpture pulses through a
register of shades, from active red to soothing
blue, violet or green and then begins again. It
takes ten hours for the changes in Pulse to
complete a colourloop. If you are in proximity
to the work everyday, the rhythm of the piece
means that you will never see the same colour
at the start of the working day more than
once. The experience of the colour and bright-
ness changes with the seasons, the weather
and the variations of daylight. Relating to the
architecture of the space, connecting the ex-
terior and the interior, and allowing lines of

binda ihop ute och inne och lata linjer av ljus
och farg réra sig i flera dimensioner, ar nagot
David Svensson intresserat sig for och nastan
drivit bortom dess granser, i flera av sina verk.
Skulpturerna ar bade ett med sin byggnad och
samtidigt helt sjdlvstandiga objekt. | Auckland
pa Nya Zeeland binder hans neonverk Eyelight
Lane ihop ett helt kvarter. | den nya upp-
gangen vid station Odenplan omges resena-
ren avvibrerande LED-neontradar som lankar
samman markplan och underjord.

37. Puls

David Svensson

Entré, Eugeniavagen 23

light and colour to move in several dimen-
sions is something that has interested David
Svensson and which he has taken as far as he
can. The sculptures are both one with the
building and simultaneously entirely inde-
pendent objects. In Auckland, New Zealand
his neon work Eyelight Lane binds together a
whole neighbourhood. At the new exit of the
Odenplan underground station in Stockholm,
passengers are surrounded by vibrating LED
neon threads, connecting the ground floor
and the subterranean floor.

37. Pulse

David Svensson

The Entrance at Eugeniavagen 23
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Helena Isoz

befinner dig. Verket stracker sig 6ver 100 me-
ter och gangen anvénds av saval bestkare
som patienter. Malningarna bestar av olika
lager: Forst har fargen rollats upp, sedan har
konstndren sprayat pa med vatten och till sist
har hon rivit skikten med en kvast. Som be-
traktare i rérelse drivs du fram i en puls av lju-
sare, tyngre, lattare, tjockare och tunnare
farglager. Pa nara hall framtrader detaljer att
forsjunka i och langre bort férvandlas ytorna
till atmosfariska synvillor.

Konstnaren sjalv har en pataglig narvaro i

sina malningar. Som betraktare kan du folja
hennes framfart i fordjupningarna i fargen, de
upprivna farglagren som blir till en handskrift.
Verket kan med de omedelbara rérelserna i
fargstraken uppfattas som mycket konkret
samtidigt som perspektivet kan vaxla och

star och bildar kroppar, moln eller blommor.
Sa har forklarar hon sjalv: “Volymer kan byg-
gas upp av smadelar. Tank dig ett trad som
tappat alla l6v och de fa som ar kvar beskriver
anda volymen. Eller en dal som fylls med sjok
av snoflingor.”

Det &rsom en bléndare som slapper in olika
mangd ljus; sluts och 6ppnas. Ljuset i verket
hinner véxla manga ganger och rytmen i
kompositionen kan ocksa vara en bild for hur
man mots, foljs at en stund, for att sedan ga
vidare at skilda hall.

38.Blandare
Helena Isoz

Sodra forbindelsegangen, C4:26-28




yourself in. Extending over 100 metres, the
corridor is used by both visitors and patients.
The paintings consist of different layers; the
artist began by applying the paint with aroller
before spraying it with water and finally
scratching the layers with abroom. As a viewer
passing by you are propelled along by pulsat-
ing lighter, heavier, thicker and thinner layers
of paint. Up close, details appear in which to
become absorbed and further away the sur-
faces turn into atmospheric optical illusions.
The artist herself has a significant presence

in her paintings. As a viewer, you can follow
her progress in the depths of the colour, the
torn layers of paint that turn into handwriting.
With its moving colourful streak, the work
may be perceived as very concrete while
simultaneously the perspective changes and

creating bodies, clouds or flowers. The artist
describes it thus: “Volumes can be built up of
small parts. Imagine a tree that has lost all of
its leaves. The volume can still be described by
the few that remain. Or a valley filled with a
blanket of snowflakes.”

Itis like an aperture that closes and opens,
letting in varying amounts of light. The light in
the work changes numerous times and the
rhythm of the composition can also represent
how two people meet, stay together for a
while and then go in different directions.

38. Aperture
Helena Isoz

The South Corridor System, C4:26-28

Helena Isoz
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Genom lager av stal

| barnboksklassikern Alice i Underlandet ut-
satts en flicka for allehanda strapatser. Det ar
tack vare sin rattskansla och sina sociala egen-
skaper som hon lyckas styra upp de tokigaste
situationerna och klara sig. Hade hon inte
varit sa fornuftig skulle nog berattelsen varit
betydligt mer skrammande fér unga lasare.
Alice ser sin kropp vaxa till en jattes storlek,
krympa till en tvéarhand hég. Hon konfronte-
ras med illasinnade kortspelsdrottningar och
far uppleva ursparade tebjudningar. Allt gar
bra och i slutet av boken har hon fatt manga
nyavanner. Samma sorts lekfullhet och trygg-
hetien okand och oviss milj¢ skapas av Anna
Berglunds jatteblommor i stal och glas.

Anna Berglund fick sin utbildning i Sveriges
glasrike, Smaland och Nybro. Ur det rika kul-
turliv som frodats dar under drygt ett halv-
sekel vacktes drommen om ett yrkesliv i glas.
Men det var inte glasblasandet som lockade.
| ateljén pa Sodermalm i Stockholm finnsistal-
let modeller i olika stadier av fardigstallande
utforda i fargstarkt papper och pérlor.

Through Layers of Steel

In the children’s classic Alice in Wonderland, a
girlisexposedto allkinds of calamities. Thanks
to her sense of justice and her social skills she
succeeds in overcoming the most difficult sit-
uations. Had she not been so sensible, the
story would have been much more frighten-
ing for young readers. Alice sees her body
grow to the size of a giant, shrink to the size of
a hand. She is confronted with ill-tempered
playing card queens and experiences crazy
tea parties. But everything goes well and by
the end of the story she has made many new
friends. In an unknown and uncertain environ-
ment Anna Berglund’s giant flowers of steel
and glass create the same kind of playfulness
and security.

Anna Berglund received her education in
Sweden'’s “Kingdom of Crystal”, in Smaland
and Nybro. In the rich cultural life that has
thrived there for over half a century, her dream
of a career in glass was born. However, it was
not the glass blowing that appealed to her.
Instead, in her studio in S6dermalm, Stock-
holm we find models in different stages of
completion in colourful paper and beads.

Pa natten lyser de orangea och gréna glas-
knopparna upp den enorma ljusgarden. Sta-
ende stadigt pa grona stalstjalkar och med
bojda kronhuvuden liknar de snélla fantasi-
gestalter som befolkar den stora rymden.
Star man nara kan man kénna tryggheten fran
nagon, eller kanske férnimma nagot vanligt
att luta sigemot. Om man déremot star pa en
hogre vaning, ser blommorna ut som sma
knoppar som kaxigt trangt sig upp genom
arkitekturens lager av stal och bildat en éng.

Blommor &r en dlskad och sjalvklar symbol
i konsten, men det finns ocksa en reell lokal
anknytning. Inspirationen har dven hamtats
fran de slott och herrgardar som é&r beldgna
runt om i Solna, som alla har eller haft prakt-
fulla och vél anlagda tradgardar.

39. Picta Hortum

Anna Berglund

Innergard, plan 5

At night, the orange and green glass flower
buds illuminate the huge glazed courtyard.
Standing firmly on their green steel stalks and
with their heads bowed they resemble the
kind fantasy figures that are supposed to in-
habit space. If you were to stand close you
would feel safe and secure or perhaps perceive
something kind to lean against. Seen from
the upper floors the flowers resemble small
buds that have cheekily pushed their way up
through the steel layers of the architecture
and formed a meadow.

Flowers are a beloved and common symbol
in artand here there is also a local connection.
Inspiration has been garnered from the many
castles and mansions located in the vicinity of
Solna and their magnificent and well-land-
scaped gardens.

39. Picta Hortum

Anna Berglund

Inner Courtyard, floor 5

» FOr mig utstralar blommorna
bade trygghet och lite anarki.
Jag kanner ett stort ansvar
for att mina verk ska synas

i ett sjukhus.«
Anna Berglund

» For me flowers radiate both
security and a touch of
anarchy. I feel a huge
responsibility for my works

being seen in a hospital.«
Anna Berglund
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Drémmen om platser vi aldrig sett

Det finns platser som fa av oss kommer att
besdka, inte minst pa ett sjukhus. Till tryck-
kammaren kommer de som exempelvis be-
hover behandlas for dykarsjukaellerisamband
med behandling av svarlakta sar. Den som av
olika skal far vistas har — nagra timmar, eller
regelbundet, som sjukvardspersonalen — far
moéta Daniel Hoflunds installation P& andra
sidan Jordan, som bl a bestar av ett antal pro-
jektioner och inramade sidor ur ett filmmanus.
Projektionerna visar svartvita naturlandskap
och stillheten och skarpan gor att de nastan
ser utsom alderdomliga grafiskaillustrationer.
Rorelserna arknappt fornimbara. Verkets titel
for oss till kristendomens mest mytomspunna
vatten.

Sedan artusenden har Jordanfloden, som
rinner mellan Jordanien i &ster och Israel och
Vastbanken i vaster, betraktats som helig.
Nagra decennier efter ar noll och ndgonstans
léngs strandbanken ska det laddade métet
mellan Jesus och hans slakting, rabbinen
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Johannes ha skett och daven dopet. Den exakta
platsen har forstas varit svar att faststalla och
foljaktligen orsakat oenighet lander emellan.
Det var inte ldnge sedan UNESCO plats-
bestamde Jesu dop, en sarskilt utpekad flod-
stump, som darmed fatt officiell status som
varldskulturarv.

Inom konsten och filmhistorien har den
har, for kristendomen, sa betydelsefulla han-
delsen skildrats otaliga ganger. De flesta
konstnarer har emellertid inte kunnat besoka
denriktiga platsen, utan har hallit tillgodo med
vackra landskap i narheten, som i Toskana,
centrala Frankrike eller Holland. Var idealise-
rade bild av hur den heliga platsen kan ha sett
ut ligger darfor ratt langt fran verkligheten.
| sitt verk har Daniel Hoflund undersokt var
sinnebild av den heliga stunden och han har
valt att gora det via den italienske filmregisso-
ren Pier Paolo Pasolinis 6gon. Denne gjorde
1964 en prisbeldnt film som bl a skildrar Jesu
dop. Inte heller Pasolini fann det tillfreds-

stallande att filma i Mellandstern, dar naturen
ar karg och dar tusentals pilgrimer trampat
sonder marken. Istallet upptackte han en
plats inte Iangt fran sin filmstudio en bit utan-
for Rom. Det porlande lilla vattenfallet pa vag-
gen i tryckkammaren &r just platsen for film-
inspelningen. De inramade fotografierna och
manussidorna med marginalanteckningar hor
ocksa till Pasolinis arbetsmaterial.

Bildvarlden som fyller rummet later oss
inte baratradainiettsagolandskap, dartiden
och tankarna ror sig i takt med flodens kon-
stanta flode, denvisar dven pa konstens frihet
att tolka gemensamma historier.

40.Pa andrasidan Jordan

Daniel Hoflund

Tryckkammare F3:82




The Dream of Places we have Never Seen

There are places that few of us will ever visit,
not least in a hospital. To the Hyperbaric
Chamber Facility come those who need to be
treated for aeroembolism or in connection
with the treatment of severe wounds. Those
who, for a variety of reasons, sojourn here —
for a few hours, or in the case of the health-
care professionals, regularly — will encounter
Daniel Hoflund's installation On the Other Side
of the Jordan, consisting of a number of pro-
jections and framed pages from a film script.
The projections display black-and-white land-
scapes and the silence and sharpness make
them appear almost like old-fashioned graph-
ic illustrations with barely perceptible move-
ments. The title of the work leads us to Chris-
tianity’s most mythical water.

Since millennia, the water of the River Jor-
dan that flows between Jordan to the east
and Israel and the West Bank to the west has
been considered holy. A few decades after
year zero and somewhere along the river

bank, the charged meeting between Jesus
and his relative, Rabbi John the Baptist, is said
to have taken place and also the baptism of
Jesus. The exact location has, of course, been
difficult to determine and has been the
cause of disagreement between countries.
Recently, UNESCO determined the site of
Jesus’ baptism, giving it official status as a
world heritage site.

For Christianity this extremely significant
event has been depicted countless times in
art and film. However, most artists have been
unable to visit the real location and have had
to make do with beautiful landscapes in
places such as Tuscany, central France or the
Netherlands. Our idealised image of how the
holy place may have looked is therefore far
removed from reality. In his work, Daniel
Hoflund has investigated our impression of
the holy moment and chosento do so through
the eyes of the Italian film director Pier Paolo
Pasolini, who in 1964 made an award-win-

ning film depicting the baptism of Jesus,
among other things. Nor did Pasolini find it
satisfying to film in the Middle East, where
the nature is barren and thousands of pilgrims
have trampled the ground. Instead, he dis-
covered a place not far from his film studio,
outside Rome. Theimage of the burbling little
waterfall on the wall of the Hyperbaric Cham-
ber is where the film was shot. The framed
photographs and manuscript pages, anno-
tated in the margin, are also part of Pasolini’s
working material.

The imagery that fills the space allows us
not only to enter a fairy tale landscape, where
time and thoughts move in unison with the
constant flow of theriver, it also demonstrates
the freedom of art to interpret shared stories.

40.0n the Other Side of the Jordan

Daniel Hoflund

The Hyperbaric Chamber Facility F3:82
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Poesi och ljus

Forinte salange sedan kunde forskare konsta-
tera att 6gat bestar av fler typer av nervceller
an tappar (for farger) och stavar (for ljus-mor-
ker). Ytterligare en sorts receptorer pa nat-
hinnan har upptéckts, vars funktion &r att
forse oss med formagan att uppfatta var pa
dygnet vi befinner oss, baserat pa hjarnans
tolkning av ljusets vaglangd.

len av ljusgardarna aterfinns Astrid Kroghs
prisbelonta verk Skylight. Eftersom taket i
schaktet bestdr av en helikopterplatta nar
dagsljuset aldrig hit. Istallet kommer den be-
traktare som ger sig tid att upptacka att de
fem stora manrunda skivorna skiftar i farg.
Stillsamt ©vergar djuprott och violett Hill
orange ochvittien loop pa ungefaren timme.

Poetry and Light

Researchers recently found that the eye con-
sists of more types of nerve cells than cones
(for colours) and rods (for light-dark). Another
type of receptor on the retina has been dis-
covered, the function of which is to provide
us with the ability to perceive where we are
during a 24-hour period based on the brain’s
interpretation of the wavelength of light.

In one of the glazed inner courtyards,
Astrid Krogh's award-winning work, Skylight,
is located. The roof of the shaft consists of a
helipad and consequently there is no daylight.
Instead, viewers who have some time to
spare will discover that the five large moon-
shaped discs change colour. Deep red and
violet slowly turn into orange and white in a
loop of about an hour. The chronology of the
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Fargnyansernas kronologi &r inte slumpartad
utan imiterar variationerna som jordens rota-
tion kring solen ger upphouv till: natt, gryning,
dagsljus och skymning. Till dessa variationer
har allt liv forhallit sig i miljontals ar, och inte
minst manniskan, langt fére matmetoder for
tid och elektriskt ljus introducerats i vardagen.
Det framstar som sjalvklart att vara kroppar
har utvecklat en utomordentlig kanslighet for
den mangd information som ljusévergang-
arna bar med sig. Omvant vacker det forstas
fragor om vad som hander nar vimed modern
livsstil avlagsnar oss ifran den inlarda cykeln.
Nar Astrid Krogh skapat Skylight ar det
lakandet som varit hennes drivkraft. Dels ge-
nom att med hjalp av tusentals fotografier

nuances is not random, it imitates the varia-
tions that the Earth’s rotation around the sun
gives rise to: night, dawn, daylight and twi-
light. Itis these variations that all life has relat-
ed to for millions of years; most importantly
humans, long before methods of measure-
ment of time and electric light were intro-
duced into our everyday life. It seems natural
that our bodies have developed an excellent
sensitivity to the amount of information con-
veyed by the transitions of light. Needless to
say, this raises the question: What happens
when we, with our modern lifestyle, remove
ourselves from this cycle?

Healing was foremost in her mind when
Astrid Krogh created Skylight, partly by using
thousands of photographs to mimic all the

kunna efterhdrma alla de nyanser som skapar
dygnetsskiftningar, ensortsljusets “andning”,
och dels genom den sjalvklara kraften i tidlos
skonhet. Hur manga generationer fére oss har
inte njutit av och férundrats 6ver fullmanens
poetiska verkan? | vardagen dgnar vi minimalt
med uppmadrksamhet at dessa subtila ljus-
forandringar. Har, i sjukhusets artificiella high-
tech-milj®, blirvivarse en av livets mest grund-
laggande puls.

41. Skylight

Astrid Krogh

Ljusgard, plan 7-12

nuances that bring about the variations of the
day, a kind of “breathing” of light, and partly
by the self-evident power of timeless beauty.
How many generations before us have en-
joyed and marvelled at the poetic effect of a
full moon? In everyday life we pay little atten-
tion to these subtle light changes. Here, in the
hospital’s artificial, high-tech environment we
become aware of the vital pulse of life.

41. Skylight

Astrid Krogh

Glazed Inner Courtyard, floors 7-12
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Lekens fortrollande kraft

Den som nagon gang lekt med dockor vet
precis hur starka band som kan uppsta. Hur
den an sag ut eller vad den an var gjord av, sa
blev dockan levande i dina hander. Blicken
motte din och tillsammans gick ni igenom
glddje och sorg, dventyr och vardagsbestyr.
Du var beskyddaren. Dockvarldens dmhet och
fantasi vacks till liv i Katarina Lonnbys Dock-
hus, en sorts tredimensionella collage av dock-
huvuden med kropp av snackor, askar och an-
dra ofta nostalgiska gamla saker. Varelserna ar
sammanfogade av vélbekanta féoremal, men
de ovantade krockarna knuffar betraktarenin
ienannan varld som kan verka bade lockande

och skrdammande. Ddren armeller ett ben ska
finnas, sitteristallet en fjader eller en propeller.
Det frammande synliggor nya oanade forma-
gor. Dockorna blir ndstan som magiska kult-
objekt med hemliga och fortrollade super-
krafter. | glasmontrarna blir de till gatfulla
museiobjekt, som rebusar for betraktaren att
uttolka. Den som kommer pa svaret kanske
far besdka barndomens land?

42.Dockhus

Katarina Lénnby

Vardavdelning C5:33

The Enchanting Power of Play

If you have ever played with dolls then you are
aware of the strong bonds that can arise.
Whatever it looked like or whatever it was
made of, the doll became alive in your hands.
Your eyes met and together you experienced
joy and sorrow, adventures and everyday
tasks. You were the protector. In Katarina
Lonnby’'s Dollhouse the tenderness and im-
agination of the doll world is brought to life in
a three-dimensional collage of doll heads
with bodies of shells, boxes and other often-
times nostalgic old things.

The creatures are joined together by famil-
iar objects and the unexpected clashes nudge
the viewer into another world that may seem
both enticing and scary. Where one would

expect an arm or leg, a spring or a propeller
protrudes. The unfamiliar reveals new unfore-
seen abilities and the dolls appear almost like
magical cult objects endowed with secret and
enchanted superpowers. In the vitrines they
are transformed into mysterious museum ob-
jects, rebuses for the viewer to interpret.
Whoever comes up with the answer may gain
entry into the land of childhood.

42.Dollhouse

Katarina L6nnby

Nursing Ward C5:33
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Konstreflektioner | ArtReflections

L

Bouchaib Dahib
Receptionist, ledsagare
Kristall. Konstnar: Jesper Nyrén (s 118)

Det finns verkligen mycket som jag tycker om av konsten i omradet.
Det hir verket gar jag forbi varje dag pa vag till jobbet. Jag dr ledsa-
gare och det innebar att jag guidar patienterna till olika avdelning-
ar, sa de slipper irra bort sig. De firgglada prismorna i verket vid
barnakuten gor mig alltid glad och jag tanker ocksa att de ger trygg-
het for dem som vantar ddrinne.

Jag har alltid tyckt om kristaller, adelstenar och diamanter. For
mig ger de en speciell kinsla av trygghet och skydd. De rensar bort
negativa energier i kroppen, starker sjilvkanslan och ar bra for sja-
len. De reflekterar glada och vackra farger och hjalper pé det séttet
till att halla bort daliga tankar. Min uppfattning ar att konstverket
ger trost at bade fordldrar och barn. Konsten gor skillnad.
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Bouchaib Dahib
Receptionist, guide
Crystal. Artist: Jesper Nyrén (p 119)

There is an awful lot I like about the art in the area. I pass by this
artwork every day on my way to work. I am a guide which means that
Iaccompany patients to different departments so they don’t get lost.
The colourful prisms in the work in the children’s emergency ward
always make me happy and I also think that they provide security
for those who are waiting in there.

T have always liked crystals, jewels and diamonds. For me, they
bring a special sense of security and protection. They cleanse nega-
tive energies in the body, strengthen self-esteem and are good for
the soul. They reflect happy and beautiful colours and help keep ne-
gative thoughts at bay. My viewis that the artwork provides comfort
to both parents and children. The art makes a difference.



“De reflekterar glada och vackra
farger och hjalper pa det sattet
till att halla bort daliga tankar.”

“They reflect happy and beautiful

colours and help keep negative
thoughts at bay.”

17
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» Det handlar om att
stoppa upp tiden, eller
veckla upp den.«

Jesper Nyrén

Ordning i kaos

En diamant fran en butik for skamtartiklar
blevinledningen till en fordjupad relation med
prismats och kristallens ljusbrytande tjus-
ning. Verkligheten bryts upp och slapper loss
fargfenomen och matematiska stralar. Att
overféra denna utvikta verklighet till maleri
har blivit nagot av Jesper Nyréns paradgren.
Stillheten, fargévergangarna och ett gudom-
ligt lugn.

Entrén till sjukhusets akut har fatt en sam-
manhangande 35 meter lang fonsteryta, fil-
trerad genom Jesper Nyréns odndliga, kalej-
doskopiska monster, som med sin komplexa
karaktar kanske hejdar betraktaren nagot.
Det finns anledning att stanna upp och undra:
Finns har ett dolt system att avkoda? Akuten
aren ovisshetens plats dar manga tankarkring
ett fragmenterat “nu” svavar omkring. | det
laget utgor de skimrande kristallinska triang-
larna ett satt att stdnga ute omvarlden och
skydda sig mot insyn. Antalet risker och moj-
ligheter &r oandligt stort, men om de skiktas

upp i facetter kan rumfor lugn uppsta. Kristall-
formationerna kan ocksa tolkas som vikningar,
en sorts origami, ett satt att “vika ihop” tiden
och sakta ner farten.

Jesper Nyrén inleder alltid sina skisser pa
det traditionella sattet: teckningar pa papper.
"Jag har forsokt jobba med dator som start-
punkt, men det blir for enkelt”, har han sagt.
Att teckna orsakar en troghet som ger utrym-
me for eftertanke. Nar sedan fargen kommer
pasasomimalningarna, dvergar skiftningarna
oerhort forsiktigt. Nastan omarkligt sa som
pa en fjarilsvinge sker en 6vergang fran gront
till korsbarsrosa. Den effekten gar bara att fa
fram med pensel och oljefarg.

43. Kristall

Jesper Nyrén

Akutmottagning, Anna Steckséns gata




Order in Chaos

A diamond from a joke shop was the begin-
ning of an in-depth relationship with the ar-
tist’s fascination with the refraction of light
through prisms and crystals. As reality is bro-
ken up, colour phenomena and mathematical
rays are released. Transferring this unfolded
reality to painting has become something of
a speciality for Jesper Nyrén. Silence, colour
transitions and a divine calm.

The hospital’'s Acute Care Unit entrance
has been equipped with a coherent 35-
metre-long window surface, filtered through
Jesper Nyrén's endless, kaleidoscopic pat-
terns, whose complex character may slow
down the viewer somewhat. And there is
occasion to stop and wonder. Is there a hid-
den system to decode? The Acute Care Unitis
a place of uncertainty where many thoughts
about a fragmented “now” abound. In this
situation, the shining crystalline triangles
form a defence, a way of shutting out the out-
side world and protect oneself against trans-

parency. The number of risks and possibilities
is infinitely large, but if they are stratified in
facets, spaces for calm can arise. The crystal
formations can also be interpreted as folds, a
type of origami, a way of “folding” time and
slowing down.

Jesper Nyrén always begins his sketches in
the traditional way: drawings on paper. “I have
tried to work with a computer but it's just too
easy,” he says. Drawing causes an inertia that
allows for reflection. Once the colour comes
in, asin the paintings, the transitions are trans-
formed extremely cautiously. Almost unmis-
takably, as on a butterfly wing, a shift from
green to cherry pink occurs. This effect can
only be obtained with a brush and oil paint.

43. Crystal

Jesper Nyrén

Acute Care Unit, Anna Steckséns gata

» It’s about stopping time,
or unfolding it.«

Jesper Nyrén
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Nagra meddelanden som lamnades
i brevladan:

» Nu regnar det. Vi tar skydd i er fina,
roda stuga.”

» Hej! Vifick just reda pa att det har
existerar. Viplanerar redan en liten
grillfest. Informell. Fantastiskt. Kanns
surrealistiskt.

Kérlek till uppfinnarna fran Ellinor,
Emily och Fredrik.«
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Ett ingenmansland

Vem &ger stadslandskapet? Den fragan har
statt i fokus for gatukonsten anda sedan sjut-
tiotalets New York, da konstformen pa allvar
borjade bli ett fenomen. Pa olika satt har den
tanjt pa granserna for vad som ar “det offent-
liga rummet”.

Traffic Island, som uppfordes pa en klipp-
hall precis vid infarten till Eugeniatunneln,
kom att bli ett informellt landmaérke fér bilis-
ter pa Essingeleden. Traffic Island bestod av en
rod liten stuga med tomt och staket. En pa-
minnelse om det gamla Stockholm. Huset stod
olast, var enkelt mdblerat och det hande allt
som oftast att folk besokte det, och till och
med nyttjade huset som en tillfallig bostad.

For att skapa en koppling till hur omradet
sett ut innan éverdackningen av motorvag-
arna intill det nya sjukhuset, tillfrdgades konst-
narernaom devarintresserade av att utforma
ett platsspecifikt konstverk pa Karolinska
Universitetssjukhuset i Solna. Sa blev det och
nu bestar verket av tre delar; fotografier som
dokumenterar projektet, en fullskalig avgjut-

ning av huset i betong och en ljuddel med
upplasningar av de brev som ldmnades i
husets brevldda. Uppmarksamma forbipas-
serande visade stor uppskattning och spred
lite extra omsorg. Under de atta ar som huset
med den lilla tomten stod dar andrade plat-
sen skepnad under aret. Pd sommaren hang-
des klader pa tork, grdsmattan vattnades och
majstang restes. Pa vintern ordnades med jul-
gran och belysning. | husets brevlada lamna-
de intresserade bestkare och tillfalliga gaster
brev och halsningar. Personer som behovt fa
tak 6ver huvudet, nyfikna eller de som bara
velat efterldmna en hélsning till en okand och
franvarande vard.

Ett stycke ingenmansland har aterupp-
stattiny skepnad.

44, TrafficIsland

AKAY och Klisterpeter (Broderna Barsky)

BioClinicum, reception, Solnavagen 30




A No-Man’s Land

“Who owns the urban landscape?” This ques-
tion has been the focus of street art ever since
it came into prominence in New York in the
1970s. In different ways, it has extended the
boundaries for what constitutes “the public
Space”.

Erected on a flat rock at the approach to
the Eugenia tunnel, Traffic Island became
an informal landmark for motorists on the
Essingeleden. Traffic Island was a small red
cottage with a garden and a picket fence. A
reminder of old Stockholm. The house was
unlocked, simply furnished and frequently
visited by people who sometimes used it as a
temporary residence.

In order to create a connection to how
the area looked before the overbuilding of
the motorway adjacent to the new hospital,
the artists were asked if they were interested
in creating a site-specific artwork for the
Karolinska University Hospital in Solna. They
were, and the work comprises three parts:
photographs documenting the project, a full-

scale concrete cast of the house and a sound
piece featuring readings of the letters that
were left in the house’s letter box. Attentive
passersby showed great appreciation and
care. During the eight years that the house
with the small garden existed, the place
changed with the seasons. In the summer
clothes were hung out to dry, the lawn was
watered and a maypole was raised. In the
winter there was a Christmas tree and fairy
lights. Interested visitors and temporary guests
left letters and greetings in the letter box.
People who needed a roof over their heads,
the curious or those who just wanted to leave
amessage to an unknown and absent host.

A piece of no man’s land has been resur-
rected in a new form.

44 TrafficIsland

AKAY and Klisterpeter (The Barsky Brothers)

BioClinicum, reception, Solnavagen 30

A selection of the messages in the letter box:

»It's raining. We are sheltering in your
lovely red cottage.«

» Hi, there! We just found out that this
exists. We are already planning a
barbecue. Informal. Fantastic. Feels
surrealistic.

Love to the inventors from Ellinor,
Emily and Fredrik.«
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» Nagons motvind kan vara
en annans medvind. Att ha
stiltje kan vara en stund

av utveckling. Fart och
stillhet, kraft och skorhet

pa samma gang.«
Kristina Schmid

» Someone’s headwind can be
someone else’s tailwind.

Being in a lull can be a moment
of development. Speed and
silence, power and fragility

at the same time.«
Kristina Schmid
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Vartat blaser det?

Statyer i brons férknippas garna med makt,
kungar och krigsherrar. Kanske stabilt grens-
lande stegrande muskuldsa hastar, som i sin
tur ar fastsurrade pa tunga marmorfunda-
ment. Ibland staende med blicken mot hori-
sonten med spira i handen. Sa ar det inte rik-
tigt med Kristina Schmids skulptur Medvind,
motvind, stiltje. Dryga metern éver marken,
ungefar en tvaarings hojd och utan piedestal,
star den lillapandan dréjande, som forsjunken
i tankar infor ett knepigt beslut som maste
Overvagas. Forr eller senare. Nu, eller nar? Som
titeln antyder handlar det om en sorts rikt-
ning, eller snarare bristen pa den. Véantan. Det
blaser envind som far pandans 6ra att fladdra

lite, och pasen att ryckas bakat i vinden. Ska
pandan streta pa eller avvakta? Under tiden
passar en kolibri pa att ta spjarn fran den lilla
bjornens huvud. For fageln ar det medvind och
snart arden borta. Pa ett sjukhus blir livet kom-
primerat och allt, medvind, motvind och stiltje,
sker under samma tak och i samma stund.

45. Medvind, motvind, stiltje

Kristina Schmid

Vantlounge C€8:30-32

Which Way does the Wind Blow?

We associate bronze statues with power, kings
and warlords. Perhaps resolutely straddling
rampant horses anchored in heavy marble
foundations, or gazing at the horizon, sceptre
in hand. This is not true of Kristina Schmid'’s
sculpture Tailwind, Headwind, Lull. A little
more than a metre above ground, about the
height of a two-year old and without a ped-
estal stands the little panda as if lost in
thought or facing a tricky decision to be
made. Sooner or later. Now or when? As the
title suggests, it is about direction, or rather
the lack of it. Waiting. A gust of wind causes
the panda’s ear to flutter and pulls the bag

backwards. Will the panda carry on or will he
bide his time? Meanwhile, a hummingbird
braces itself against the little bear’s head. For
the bird there is a tailwind and soon it will be
gone. In hospital, life is compressed and
everything, tailwind, headwind and lull, take
place simultaneously under the same roof.

45, Tailwind, Headwind, Lull

Kristina Schmid

Waiting Lounge C8:30-32
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Har hittar du konsten

1. Readyto Tell All
Miriam Backstrém, s 24
Sune Bergstroms Aula J3:07, Solnavagen 30

2. Tip ofanlIceberg
Bigert & Bergstrém, s 26
BioClinicum entré, Solnavagen 30

3. Transkription
llkka Isaksson och Inger Bergstrém, s 29
BioClinicum ljusgard, plan 3-8 J:11

4. Vilande vag
Bianca Maria Barmen, s 30
Vardbyggnad innergard, plan 6 hiss D

5. Infusion — Contemplation Pieces
Cecilia Levy, s 31
Huvudentrén, Eugeniavagen 3

6. Ljus(vantrum)
Veckad himmel (andaktsrum)
Ljusinslapp (fonster)
Irene Agbaje, s 34
Rum for stillhet D3:58, Eugeniavdgen 3

7. Stenbrottet
Andreas Eriksson, s 36
Huvudentrén, Eugeniavagen 3

8. Bilder fran vinden
Mia Andrée, s 39
Vérdbyggnad, plan 7 B7:12 och B7:18

9. Noérdliche Ddmmerung
Johan Scott, s 40
Restaurangen, Eugeniavagen 11

10. Arsringar
Kico Wigren, s 43
Vardbyggnad, plan 8-11 B8:19-B11:19

11. Those Who Seek My Help
Dryden Goodwin, s 46
Kulvert C2 till F2 och A2 till D2

12.De tva-avsamma
Birgitta Burling, s 49
Innergard vid restaurangen
Eugeniavagen 11

13.Tidl6sa
Karin Sunvisson, s 50
Vardbyggnad, plan 6, 7, 9 och 10 D:51

14.Mellanrummen mellan rummen
Pasi Valimaa, s 52
Vardbyggnad ljusgard, plan 8-11 B8:09

15.Organismer
Cecilia Aaro och Matilda Fahlsten, s 55
Vardbyggnad, plan 6 F6:72-74

16.Wash Up! Stream

Kristina Matousch, s 58
Steriltekniska enheten F3:75
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17. The Light Dragon Well
Guangjuan Zhang, s 60
BioClinicum plan 4-8

18.Tradgard
Matilda Haritz Svenson, s 63
BioClinicum innergard plan 5

19.Dephot
Claes Hake, s 64
Sjukhusparken, Anna Steckséns gata

20.Without Boundaries
Fredrika Linder, s 69
Ljusgard plan 5-12

21.Healing Flows
Mats Hjelm, s 70

Acceleratorum, behandlingsbyggnad plan 3,

G3:08 och G3:05

22.A conVERSEation with Trees/
ekar, blad och téanda lyktor
Annette Senneby, s 72
Acceleratorrum, G3:07 och G3:03
Behandlingsbyggnad

23.Camera Obscura
Ewa Stackelberg och Maria Hurtig, s 73
Rum for avsked C4:33

24.Den langsamma varlden
Katya Sander, med Falsom Front, Hanne
Dagmar Raaberg, Janna Holmstedt, Karin
Wegsjo, Kirsten Astrup, Misja Thirslund
Krenchel, Mo Maja Moesgaard, Niki
Lindroth von Bahr och Thomas Elsted, s 74
Vardrum, TV-skarm

25.Impuls
Renate Wolff, s 76
Garage, Eugeniavdagen nedre 2-23

26. Support System
Anna Astrand, s 79
Norra entréerna, vardbyggnaden.
Akademiska strakets entréer 2-14,
D4:56-58

27.Rivers and Dreamers
Albin Biblom, s 83
Brachyterapi, G5:02 och G6:04

28.En kosmologi
Tobias Sjéberg, s 85
Gammakniven B3:19, Gavlegatan 43

29.1n
Kim Hedas, s 86

Behandlingsbyggnaden G7:00 skyway till F7.

Akademiska straket 13

30.Andetag
Karin Lindh och Mats Karlsson, s 88
Akademiska straket 1-14

31. Konstellation
Kazuyo Nomura, s 90
Behandlingsbyggnad. Vantrum G3:05
Anna Steckséns gata 41

32.Ager Medicinae
Kristoffer Zetterstrand, s 94
Parkeringshus
Framstegsgatan/Gavlegatan

33.Ariadne och Labyrinten
Katrine Helmersson, s 97
Behandlingsbyggnad utomhus
Anna Steckséns gata 41

34.Dagdrémmarnas stad
Jonathan Josefsson, s 98
Pedagogiskt resurscentrum C3:34, F4:76-78

35.1 fablernas varld
Mattias Adolfsson, s 100
Barnradiologi C7:33 och Dagvard barn F7:83

36.Vandring i detinre landskapet
Leyun Wang, s 101
Neonatal C8:33

37.Puls
David Svensson, s 105
Entré, Eugeniavégen 23

38.Blandare
Helena Isoz, s 106
Sodra forbindelsegangen C4:26-28

39.Picta Hortum
Anna Berglund, s 109
Innergard, plan 5

40.Pa andrasidan Jordan
Daniel Hoflund, s 110
Tryckkammare F3:82

41. Skylight
Astrid Krogh, s 112
Ljusgard, plan 7-12

42.Dockhus
Katarina Lonnby, s 115
Vardavdelning C5:33

43.Kristall
Jesper Nyrén, s 118
Akutmottagning, Anna Steckséns gata

44 TrafficIsland
AKAY och Klisterpeter (Broderna Barsky),
s 120
BioClinicum, reception, Solnavégen 30

45.Medvind, motvind, stiltje
Kristina Schmid, s 122
Vantlounge C8:32



125



Where to Find the Art

1. Readyto Tell All
Miriam Backstrom, p 25
The Lecture Hall J3:07, Solnavagen 30

2. Tip ofanlIceberg
Bigert & Bergstrom, p 26
BioClinicum Entrance, Solnavagen 30

3. Transcription
llkka Isaksson och Inger Bergstrém, p 29
BioClinicum, interior patio, floor 3-8 J:11

4. Resting Wave
Bianca Maria Barmen, p 30
The Care Building, floor 6

5. In Fusion — Contemplation Pieces
Cecilia Levy, p 31
Main Entrance, Eugeniavagen 3

6. Light (waiting room)
Folded Sky (prayer room)
Light Openings (window)
Irene Agbaje, p 35
Multi-Faith Prayer Room, D3:58
Eugeniavdgen 3

7. The Quarry
Andreas Eriksson, p 36
The Lobby, Eugeniavdgen 3

8. Images from the Attic
Mia Andrée, p 39
The Care Building, floor 7 B7:12 och B7:18

9. Noérdliche Ddmmerung
(Northern Twilight)
Johan Scott, p 40
The Restaurant, Main Entrance
Eugeniavagen 11

10. Annual Rings
Kico Wigren, p 43
Light Courtyard, floor 8-11 B8:19-B11:19

11. Those Who Seek My Help
Dryden Goodwin, p 47
Kulvert C2 to F2 and A2 to D2

12.The Two — Of the Same
Birgitta Burling, p 49
Courtyard 2, Restaurant Courtyard
Eugeniavagen 11

13.The Autumn Crocus
Karin Sunvisson, p 51
The Care Building, floors 6, 7, 9 and 10D:51

14.The Spaces between the Spaces
Pasi Vélimaa, p 52
Light Courtyard, floor 8-11 B8:09

15.Organisms
Cecilia Aaro and Matilda Fahlsten, p 55
The Care Building, floor 6, F6:72-74

16.Wash Up! Stream
Kristina Matousch, p 59
Sterile Technical Unit, F3:75
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17. The light Dragon Well
Guangjuan Zhang, p 61
BioClinicum floor 4-8

18.Garden
Matilda Haritz Svenson, p 63
BioClinicum, interior patio, floor 5

19.Dephot
Claes Hake, p 64
The Hospital Park, Anna Steckséns gata

20.Without Boundaries
Fredrika Linder, p 69
Glazed Inner Courtyard, floors 5-12

21.Healing Flows
Mats Hjelm, p 71
Radiation Therapy Accelerator Treatment
Building, floor3, G3:08 och G3:05

22.A conVERSEation with Trees/Oaks,
Leaves and Lit Lanterns
Annette Senneby, p 72
Linear Accelerator Rooms G3:07 and G3:03
The Treatment Building, Anna Steckséns
gata 41

23.Camera Obscura
Ewa Stackelberg and Maria Hurtig, p 73
Farewell Room(C4:33

24.The Slow World
Katya Sander, with Fglsom Front, Hanne
Dagmar Raaberg, Janna Holmstedt, Karin
Wegsjo, Kirsten Astrup, Misja Thirslund
Krenchel, Mo Maja Moesgaard, Niki
Lindroth von Bahr and Thomas Elsted, p 74
Care rooms, TV screen

25.Impulse
Renate Wolff, p 77
Garage Eugeniavagen nedre 2-23

26. Support System
Anna Astrand, p 79
The North Entrances of the Care Building
2-14,D4:56-58

27.Rivers and Dreamers
Albin Biblom, p 83
Brachyterapi, G5:02 och G6:04

28.A Cosmology
Tobias Sjoberg, p 85
Gammakniven B3:19. Gavlegatan 43

29.In
Kim Hedas, p 87
Waiting Lounge, Garage C2:30-32
Eugeniavagen nedre 23, The Care Building
G7:00 skyway to F7, Akademiska straket 13

30.Breath
Karin Lindh och Mats Karlsson, p 88
Akademiska straket 1-14

31. Constellation
Kazuyo Nomura, p 91
The Treatment Building,
Waiting Room G3:05
Anna Steckséns gata 41

32.Ager Medicinae
Kristoffer Zetterstrand, p 95
The Car Park
Framstegsgatan/Gavlegatan

33.Ariadne and the Labyrinth
Katrine Helmersson, p 97
The Care Building, exterior.
Anna Steckséns gata 41

34.The City of Daydreams
Jonathan Josefsson, p 98
Educational Resource Centre, C3:34

35.In the World of Fables
Mattias Adolfsson, p 100
Day Centre, Children and Young People,
F7:34-36

36.Wandering in the Inner Landscape
Leyun Wang, p 101
Neonatal C8:33

37. Pulse
David Svensson, p 105
The Entrance at Eugeniavagen 23

38.Aperture
Helena Isoz, p 107
The South Corridor System, C4:26-28

39.Picta Hortum
Anna Berglund, p 109
Inner Courtyard, floor 5

40.0n the Other Side of the Jordan
Daniel Hoflund, p 111
The Hyperbaric Chamber Facility, F3:82

41. Skylight
Astrid Krogh, p 112
Glazed Inner Courtyard, floors 7-12

42.Dollhouse
Katarina Lonnby, p 115
Nursing Ward, C5:33

43.Crystal
Jesper Nyrén, p 119
Acute Care Unit, Anna Steckséns gata

44 Trafficlsland
AKAY och Klisterpeter (The Barsky Brothers),
p 121
BioClinicum, reception, Solnavdagen 30

45.Tailwind, Headwind, Lull
Kristina Schmid, p 122
Waiting Lounge, C8:30-32



"Jag har haft den stora férmanen att se hur gestaltningen
pa Karolinska Universitetssjukhuset i Solna stegvis tagit
form —fran de stora ljusschaktens, entréernas och sa
smaningom korridorernas gestaltningar. Och sett en ars-
ring av offentlig konst laggas till befintliga, hur det skéra
moter det bestandiga, lekfullhet méter innovation, gladje
moter sorg.”

“l have had the great privilege to see how the artistic
interventions at the Karolinska University Hospital in
Solna have gradually taken shape - from the design of the
large light wells, the entrances and, later, to the corridors.
And | have seen new layers of public art added to the
existing ones, how fragility encounters permanence,
playfulness innovation and joy sorrow."”

Eva Bergquist
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